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Austin, Texas, April-May, 1958 


No. 1 


Rochester Chapter Hears 
DR. EDWIN HUGHES 


. EDWIN HUGHES WITH ROBERT HOBSTETTER, WORKSHOP CHAIRMAN, AT 
E EDWIN HUGHES WORKSHOP HELO MARCH 11 IN ROCHESTER, NEW YORK. 


(See story, Page 4, Col. 3) 


APPLICATION FOR 
$100 SCHOLARSHIP 


ATIONAL GUILD OF PIANO TEACHERS 


x 1113 
ustin, Texas 
AR SCHOLARSHIP COMMITTEE: 


a 1958 Guild High School Diploma Recipient and a Paderewski Memorial Medal 
inner of 19_........ , who has received from the Adjudicators in the National Piano 
ying Auditions through 10 years of entry an average Score of 14 more C Checks 
m A Checks on my Report Cards (a total of 140 more C’s that A’s in a 10 year 
riod), | am eligible to be awarded the Guild’s One Hundred Dollar Scholarship 
ward to be used for further study in Piano under a private piano teacher or school 
music of my choice the coming year. As proof of the above | am submitting my 
0 National or International Report Cards which | have received from the National 
ild of Piano Teachers, U.S.A., in the annua! National Piano-Playing Auditions. 


Yours truly, 


Student Entrant 
Pupil of 


Member of National Guild of Piano Teachers 
Address of Teacher: 


(See HOW TO APPLY, Page 14, Col. 4) 


GEORGE WITTER PASSES AWAY 


LLYWOOD, Calif., April 3—From Mes. 
e Witter of 8041 Hinds Avenue, N. 
llywood, comes the sad news that her 
band, George, passed away March 30. 
ts. Witter said, in her telegram to Dr. 
Allison, “He always spoke so highly 
you that | know his desire would be 
you to know of his death.” 


In August, 1956, NOTES carried the 
story on the tragic death of the two 
Witter children, Dorothy Ann and George 
in the crash of the Venezuelan airliner 
in June. 

George Witter was an active Guild 
faculty member, and Mrs. Witter has 
served as chairman. Both children were 
outstanding Guild pupils. 


DR. GID WALDROP 


Musical Courier 
Editor Visits Guild 


BR. GID WALDROP OF NEW YORK, 
EDITOR OF THE MUSICAL COURIER, 
THE NATION'S OLDEST MUSIC JOURNAL 
AND ONE OF THE MOST IMPORTANT, 
WITH HIS PARENTS, MR. AND MRS, 
GID WALDROP OF ABILENE, TEXAS, 
WERE GUESTS OF OR. AND MAS. IRL 
ALLISON AT NATIONAL HEADQUARTERS 
TUESDAY, APRIL 1. 


2. 


> 


Vl 


. PLEASE PREPARE YOUR 


.FOR PUBLICATION 


BULLETIN 
BOARD 


JUNE 30th is the end of fiscal year 
of 1958 (with NGPT as with Uncle 
Sam). Our NEW YEAR’S DAY is 
July Ist, 1958, when 1959 Annual 
Dues become payable. Payment by 
July Ist insures the life of each guild 
member who has entered 5 pupils in 
the 1958 Auditions for $150.00 with- 
out lapsing of Insurance Benefit, and 
keeps your Musical Courier coming 
monthly. Active Membersip $6.00; 
Faculty Membership $10; 1959 Guild 
Yearbook $3.00 for Active Members. 
No charge for Faculty Members. 


Guild Members with Diploma Candi- | 


dates are requested to return Program 
Approval Cards and small white cards 
signed by Judge to 1502 Murray 
Lane, Austin, Texas, immediately fol- 
lowing their Auditions—needed to is- 
sue diplomas. 

INQUIRES 
in questionnaire form, leaving space for 
answers following each question, and 
making these as brief as possible. A 
self-addressed stamped envelope en- 
closed for reply will insure prompt- 
ness during this busy period. If you 
must telephone, ask for MRS. DORO- 
THY DAVIS (GReenwood 7-1338), 
Austin, Texas, between 9-12 and 1-4 
Central Standard Time. 

1958 GUILD YEARBOOK came off 
the press as scheduled March 15. If 
you have not yet subscribed, you 
may do so now at $3.00 per 
volume. The Yearbook is valuable 
for inspiring students of all ages to 
emulate those who have attained the 
long-range guild goals. 

IN THE 1959 
GUILD YEARBOOK, please include 
photos of your 5 or more Year Na- 
tional or International Winners and 
your Diploma Winners (even clear 
snapshots will do). Also on a 3” by 
5” card for each THREE or more Year 
National or International Winner, list- 
ing his name and yours with your ad- 
dress in full. A 3” by 5” card FOR 
EACH 3 or more year National or In- 
ternational and EACH Diploma Win- 
ner also. Your 10 Year Nationals 
will become Paderewski Medal Win- 
ners, and (if High School Seniors in 
1959 who have achieved 140 more C’s 
than A’s during the 10 years) $100.00 
Scholarship Winners. Headquarters 
must be notified as early as possible 
if you have students who will be Pad- 
erewski Medal Winners this year. 
RESTATEMENT of requirements for 
ACM Endorsement for NGPT members: 
submission of 25 national or interna- 
tional report cards or stubs of students 
who received a grade of 95 per cent 
(14 more C’s than A’s) or above during 
the past 5 (or less) years to the ACM 
Certification Committee, care of Grace 
Hofheimer, 113 W. 57th St., New York, 
with clerical fee of $3.00. Doris Fre- 
richs is serving with Miss Hofheimer in 
this capacity. 

THE BIENNIAL PIANO RECORDING 


FESTIVAL occurs in alternate years, 
the next being that for 1959. Re- 


cordings for this event should be made 
in 1958. Entrants in the 1958 National 
Piano Playing Auditions who achieve 
90 or above will be eligible. Rules 
and regulations will be distributed in 
September, 1958. 

CERTIFICATE CHANGES cost to be 
made; hence, the necessity of setting 
a minimum charge of one dollar for 
each change requested. Send total in 
one check with request, 


959 BPRF RULES ANNOUNCED 


$1000 GRAND PRIZE 
EVENT LATEST FEATURE 


Rules and regulations for the Biennial 
years from October through December, in 


Piano Recording Festival, held in alternate 
which all fraternity members admitted to 


membership during the Spring Auditions may be entered, have been officially 
announced from National Headquarters and are included in the 1958 Yearbook 


now off the press. 8 


An important change is noted in that only 7 inch (45rpm.) discs may be used 


for recording the playing of all entrants 
A special feature of the new rules 


in each of the 27 events listed below. 
and regulations include a $1000 grand 


prize event in which all first place winners of the 27 events will be in competition 


with each other. Three artist judges will 
prize. 


be designated to award this $1000 grand 


The revised rules and regulations for 1959 are as follows: 
1. Student Enrofiment begins October First, 1958, and ends December 
15, 1958; $20,000 in awards will be distributed by May First, 1959. 
2. All the 1957 or 1958 Members of NFSM, ACM, NGPT, and IPG who 


made 6 (or more) C’s than A’s in the 1957 or 1958 Auditions are eligible 


to enter recordings of their playing in the 1959 Biennial Recording Festival. 
College or Artist pupils may enter without having entered Auditions by paying 


$5.00 per Event entered. 


3. Student Entry Fee is $2.50 for Each Event Entered, regardless of 
Classification, meaning the Student may enter as many Events as he is eligible 


for, but he must have a separate recording for each Event entered. 


Do not 


submit one side of a record for one Event and the other side for another, since 
different judges will judge each event and the two sides cannot be separated. 

4. AWARDS: All who are graded 90 or above will receive Gold (plated) 
First Rating Medals; those making 85 to 89, Honorable Mention Medals, those 


making below 85, Citation for Courage Medals 


(These are deserved since 


high degree of courage is necessary to enter either the Auditions or the Re- 


cording Festival). 


CASH PRIZES: Several hundred First Place Gold Medal 


Winners will receive Cash Awards according to the Rank (or Place) decided 
by the Judge that they deserve in the Events entered. The Teacher of the 


Top Cash Prize Winner in Each Event 


will receive a similar amount, provided 


he has entered 20 or more pupils in the 1957 and 1958 Guild Auditions. 


5. IMPORTANT: 


Winners must submit two 7-inch (45 rpm) discs. 


REQUIREMENTS FOR RECORDINGS: a. 


Artist 
b. Alf other entrants shall 


submit one 7-inch (45 rpm) disc, both sides. c. Entrants must record an Early 
or Late Classic number (a sonatina, sonata, or concerto. movement will suffice) 
and a number of their own choice if space permits—short major works of the 


(Continue to page 3, Col. 2) 


Dr. Howard Hanson Honored 
By Rochester Chapter of Guild 


The Rochester, New York, chapter of | 


NGPT in cooperation with National head- 
quarters has conferred Honorary Guild 


‘Membership upon Dr. Howard Hanson, ' 


president of Eastman School of Music. 

No American musician is more vitally 
active in behalf of American music than 
Howard Hanson. As Director of the East- 
man School of Music of the University of 
Rochester, he is in the forefront of Amer- 
ican music educators; as composer and 
conductor he has established wide con- 
tacts with an international public; as 
public speaker he has in this country 
added argument to practical accomplish- 
ment. 


Howard Hanson was born in Wahoo, 


Nebraska, in 1896, son of Hans and | % 


Hilma Hanson. His mother was equipped 
to start his musical education. This was 
continued by study in Luther College, by 
study in and graduation from the Insti- 
tute of Musical Art, of New York, and by 
additional music study with academic work 
leading to graduation from Northwestern 
University. At the age of twenty Dr. Han- 
son was called to the faculty of the Col- 
lege of the Pacific, San Jose, California, 
in 1916. In 1919 he was made Dean of 
the Conservatory of Fine Arts of that 
College. In 1921 he won the award of 
the Prix de Roma, and was the first 
Music Fellow to enter the Acedemy on 
the basis of that competition. While 
still in residence in Rome, he was offered 
and accepted the position of Director of 
the Eastman School of Music in Roches- 
ter. In 1935 he was elected to mem- 
bership in the National Institute of Arts 
ond Letters and in June, 1938, he was 
elected a Fellow of the Royal Academy 
of Music in Sweden. On May 1, 1944, 
Dr. Hanson was awarded the Pulitzer 
Prize for his Symphony No. 4, Opus 34. 
On May 12, 1945, he received the Dit- 
son Award, and on April 24, 1946, he 
received the George Foster Peabody 
Award. In 1950 he wes elected to mem- 


DR. HOWARD HANSON 


bership in the American Philosophical 
Society, and in June 1951 he was pre- 
sented with the Award of Merit by the 
Alumni Association of Northwestern Uni- 
versity. 

Dr. Hanson is without doubt one of the 
nation’s foremost composers. From his 
facile pen has come hundreds of note- 
worthy compositions in various forms, 
many of which have been published. Of 
especial interest to our members are 
those for the piano as follows: 

Prelude and Double Concert Fugue for 
two pianos, Opus 1, Manuscript 

Four Poems for Piano, Opus 9 “Peace”, 
“Joy,” “Yearning,” “Desire”, Manuscript 
Sonata in A Minor, Opus 11, Manuscript 
Three Miniatures, Opus 12 “Reminis- 
cence”, “Lullaby”, “Longing” Carl Fie- 
cher, Inc. 

Scandinavian Suite, Opus 13 

“Vermeland”, Manuscript 

“Elegy”, Manuscript 

“Clog Dance” from Suite, Composers’ 

Music Corp, 


(Coat. to Page 3, Col. 1) 
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With Authority, Complete Command 


(Reprinted from Fort Worth Star-Telegram, February 25) 
of the finest in existence. 
Editor's Note: The Gillis-Harder Violo| April im their Carnegie Hall, N. Y., de- 
and Piano Dtio and Gillis Violo Ensemble | but. 


BY E. CLYDE WHITLOCK 


Albert Gillis, violist, and Verna Harder, 
pianist, from University of Texas, the 
most favored guests on the music pro- 
gram of the Fort Worth Art Association, 
to the extent of four appearances in 
two seasons, were presented again Mon- 
day night in the Art Center recital hall. 

The program was expanded by the 
presence of the University viola ensemble, 
six gifted young men who have devoted 


themselves to the instrument with pro- 
fessional intent and assiduity. 

The program began with the group, in 

_ fhe first movement of Beethoven’s Opus 
_ 55 for two oboes and English horn, redone 

. by the composer for two violins and viola. 
_ Lionel Tertis, English violist, made a fur- 
' ther transcription for viola sextet, chang- 
fng the key from C to A. The nicety 
of detail and minutely studied dynamic 
particulars made of the rather simple 
work an impressive exhibit in exemplary 
ensemble. 

Miss Harder and Gillis brought forward 
the Hindemith sonata for the two instru- 
ments, which they have played for three 
years without losing its freshness. Not 
a work which yields to the single-time 
hearer, it proves to be a typical and ex- 
ceptional example of the composer's posi- 
tion as one of the most articulate 
spokesmen of our era. 

The work was played with dominating 
authority and the complete solution of 
fits technical difficulties. It is admitted 
that the hearers have the necessity of 
hearing the piece again and again to 
come to terms with it. 

Gillis gave his version of the “Twenty- 
Fourth Caprice” by Paganini, which has 
so facinated composers from Liszt to 
Brahms to Rachmaninoy. Fiendishly diffi- 
cult for the violin, it is immeasurably more 
so for the viola, and serves as a measure 
of Gillis’ mastery of the instrument, both 
of fingerboard and bow. It is supplied 
with a piano accompaniment, a combi- 
nation of Auer, Kreisler and Gillis. 

The novelty of the evening, literally 
60, since it was a first public performance, 
was “Ballade for Viola Sextet’ by Paul 
Pisk, composer and musicologist of the 
university faculty. The work, which may 
be classified as late romantic in spirit, 
exhibits both harmonic appeal and a 
catalog of bowing effects which ore 
Btartling. 

The work was written for ao purpose. 
The group, probably the only one of its 
kind in the nation, has been invited to 
play in Carnegie Hall, before it is torn 
down, at a session of the New York City 
Violin, Viola and Violoncello Teachers 
Guild, whose membership includes Hei- 
fetz, Szigeti, Elman, the Budapest Quar- 
et ond such notables. The invitation is 
@ tribute to this group of players, its 
dedicated teacher and the Southwest. 

The members of the sextet grew up 
from musical infancy through Gillis’ string 
project with elementary school pupils, 
‘end have themselves become teachers in 


‘@he project, with the further responsibility : 


@nd capability of presenting a solo re- 
gital each this year. 

The program closed with a “Sonata in 
“the Popular Romanian Manner” by 
Enésco, written for violin, but transcribed 
by Pisk for viola. The audience had no 
way of knowing the appalling difficulty 
of this work, harrowing in its original 
form, but increased enormously in the 
transfer. The key was lowered a fifth, 
but the transposition was not so simple 
@s that. There was the resort to quarter- 
steps and direful complications of rhy- 
thm. 

But the manner of performance was 
almost unbelievable. Miss Harder hod 
@ transposed copy, but Gillis read his from 
the original violin cony. Every measure 
of this work had to be studied, some- 
times for hours, and the technical prob- 
fems are well-nigh insurmountable. That 
statement must suffice for an appraisal 
of the proficiency of both artists, with 
.@ perfection of ensemble gained through 


7 


ay 


VERNA HARDER, AND ALBERT GILLIS 


oe 


of the University of Texas will appear in 


You Can Lose A’‘Notes’ 
When You Change 
Addresses 


As is customary, we would appreciate 
your advising us of a change im your 
permanent mailing address as far in ad- 
vance as is possible. It takes from one 
month to six weeks to complete the 
change of address procedure. 

We always appreciate your notifying 
us when you fail to receive any Guild 
mail. Something can always go awry 
with a mailing list the size of ours. 

The Editor 


1958 Guild Yearbook 
Is Off The Press 


qHN The 1958 Guild 
Yearbook is now off the press bound in 


long-awaited 


a soft rose-pink cover and ivscribed with 
a large silver seal. 

Any who have subscribed and have not 
yet received their copy or copies should 
notify National Guild Headquarters, Box 
1113, Austin 66, Texas. 


SPECIAL NOTICE 


BECAUSE NGPT 18 N@W SO LA 
THAT LONG DISTANCE CALLS ARE 
FREQUENT FOR DR. ALLISON TO 
CEIVE THEM AT HIS HOME AND MA 
TAIN HIS REST PERIODS ESSENTIAL 
HEALTH, PLEASE OBSERVE THE RE 
LATION IN THIS REGARD UNDER B&B 
LETIN BOARD, ARTICLE 3. 


7th INTERNATIONAL 


MUSIC COMPETITION 
TO BE HELD IN MUNICH 


The seventh international Music Co 
petition, sponsored by the broadcast 
corporations of the German Federal 
public, is scheduled in Munich on 
tember 5 - 16, 1958. 

Last date of entry is July 1 
eligible entrants, age 18 - 30, of cone 
standard who are interested in comp 
ing for prizes in voice, piano, ha 
chord, bassoon, trumpet, violin and 
for violoncello and piano, should 
immediately for applications to: 

Sekretariat 
INTERNATIONALER 
MUSIKWETTBEWERB 
Hauptabteilung Musik des 
Bayerischen Rundfunks 
Munchen 2, Rundfunkplaz 1 
Germany 
Telegrams: 
Funkmusikpreis Munchen 
Phone: 558301 


some eight years of constant practice to- f, 


Gillis played his Guadaznini viola, one 


children. 


Backhaus 


‘ 


Write today for your complimentary 

copy of “The Parents’ Primer”... 
Baldwin’s delightful, informative new 
booklet which answers questions parents 
ask when considering music for their 


MOISEIWITSCH 


THE BALDWIN PIANO COMPANY cincinnatt 2, ono 


© Builders of: Batdwin Grand Pianos Acrosonic Spinet and Console Piands Hamilton Studie Pianeg 
Baldwin Blectronic Organs « Orga-sonic Spinet Organs, 
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Dr. Howard Haiison 


Endorsements By American Collegé Of Musicians 


Too Lafe For Notes 


LA 

5) By GRACE HOFHEIMER AND DORIS FRERICHS Approved by ACM but too late for 

j Three Etudes, Opus 18 this issue of Notes are the following 

at Rhythmic Etude,” Melodic Etude,” teachers: Nina H. Overleese, Mrs. Mar- 

ne “Idyllic Poem”, Manuscript goret Harper, Dorothy Anderson, Mrs. 

B Yule-tide Antoinette Roebuck, May L. Etts, Mrs. 
mpromptu”, “Marc arillon”, Bessie Ryan, and Mrs. F. R. Mahr. See 

Theodore Presser their pictures in the August issue. 
L, Symphonic Poem, “Exaltation”, Opus 20, 


for solo piano and orchestra, Manu- 
script 

Concerto in G Major, Opus 36, for 
piano and orchestra (Commissioned by 


U. T. PRESENTS 
RED CAMP CONCERT 


a the Koussevitsky Foundation), Carl 
al Fischer, Imc. Mu Phi Epsilon, Sigma Alpha lota and 
WORK FOR AMERICAN 3 Phi Mu Alpha Sinfonia presented Red 
CREATIVE MUSIC MARGUERITE D. HARMAN SISTER M. ANTOINETTE, 0.5.B. MRS. JOHN E. MOORE MRS. D. R. MITTELSTAEDT | Camp, Jazz Pianist and Stylist, in a 
1 Seba bbe bepinning bits dieaioraid of North Bend, Wash. Sharon, Penn. Springfield, Mo. Connell, Washington scholarship benefit concert at the Reci- 
son the Eastman School, Dr. Hanson inaugu- 
omp rated the American Composers’ Concerts ment of Music, Acstin, March 14. 
har, which have been a powerful influence in John Bustin’s review in the Austin 
id American creative music. In this series American gives the following descrip- 


of which eighty-nine concerts and twenty- 
four music festivals have been given, en- 
listing the services of the Rochester Phil- 
harmonic Orchestra, small ensembles, so- 
loists, ballet corps, composers have had 
opportunity for public hearings, compo- 
sitions for orchestra have been published, 
and the attention of the country has been 
aroused in behalf of the American com- 
poser. 

An outgrowth of this movement was the 
mission to Germany as guest conductor 
of the Berlin Philharmonic, Leipzig and 
Stuttgart Symphony Orchestras, under- 
taken by Dr. Hanson for the Oberlaender 
Trust of the Carl Schurz Memorial Foun- 
dation. His German concerts, the pro- 
grams consisting exclusively of Atrerican 
compositions, were broadcast to this coun- 
try. In this country Dr. Hanson has served 
as conductor with the New York Sym- 
phony and New York Philharmonic Or- 
chestras, the Boston Symphony, the Chi- 
cago Symphony, the Cleveland Symphony, 
the St. Louis Symphony, the San Fran- 
cisco Symphony, the Los Angeles Philhar- 
monic, the Baltimore Symptony, the Kan- 
sas City Symphony, the Omaha Sympho- 
ny, the National Symphony Orchestia, as 
well as the NBC Symphony. 


AS MUSIC EDUCATOR 


As president of the National Associa 
tion of Schools of Music, a3 chairmar for 
years of the Commission on Curricala of 
that organization, as President of* the 
Music Teachers’ Nationoi Asscviation, as 
writer and speaker on music education, 
Dr. Hanson has exerted wide influence. 
At the present time he is chairman of the 
Commission on Graduate Study of the 
National Association of Schools of Mu- 
sic, chairman of the Advisory Music Com- 
mittee of the Oberlaender Trust, and a 
member of the Examining Jury of the 
American Academy in Rome, and a mem- 
ber of the Advisory Committee on Music 
of Department of State. Dr. Hanson is 
also President of the National Music 
Council, and a member of the United 
States Commission for UNESCO. He was 
a delegate to the Paris Conference for 
UNESCO October, 1959. He is a mem- 
ber of the International Music Council, 
and was elected to membership in the 
American Philosophical Society in June, 
1950. Dr. Hanson has been a member of 
the Board of Trustees of the Kosciuszko 
Foundation since 1950, and a member of 
the Panel on the Arts on the Occupied 
Areas, since August, 1950. On Novem- 


Endorsement by the American College 
of Musicians for 1958 has been accorded 
seven members of the National Guild of 
Piano Teachers since the last issue of 
Piano Guild Notes: Mrs. Lucy Boyan Ba- 


Ickian, faculty member of North Bergen, 
N. J.; Mrs. Marguerite D. Harman, mem- 
ber of North Bend, Wash.; Mrs. Elizabeth 
M. Hayes, member of San Antonio, Tex.; 
Mrs. D. R. Mittelstaedt, member and 
chairman of Connell, Wash.; Mrs. John E. 


LUCY BOYAN BALAKIAN 
North Bergen, N. J. 


MRS. CLARENCE 0. SOUTHERN 
Burlington, N. O. 
(not pictured) 


NGPT. 

Twenty-four members have now met 
the certification requirements as shown 
on page 15 of the 1958 Syllabus. A re- 
statement of requirements is included in 
the Bulletin Board of this issue. 

A regular feature of Piano Guild Notes 
will be this column under the byline of 
Miss Hofheimer and Miss Frerichs recog- 
nizing our Guild members who meet the 
requirements for approval by ACM. 


ELIZABETH M. HAYE 


and chairman of Burlington, N. C. Com- 
bined their records represent a total of 
59 years membership in and service to 


1959 BPRF Regulations 


Moore, member and chairman of Spring- 
field, Mo.; Sister M. Antoinette, O.S.B., 
member and chairman of Sharon, Penn.; 
and Mrs, Clarence O. Southern, member 


ACM APPROVAL 
EXPLAINED 


APPROVAL (endorsement) 


‘psf national note within reach of guild 


by the 


San Antonio, Texas 


guild members a recommendation by a 
national organization of leading musi- 
cians, based upon the performance musi- 
cianship of their pupils, as proved by 
entry in the National Piano Playing 
Auditions. The requirements are high but 
are such as can be met by any good 
teacher of piano. 

After receiving the approval certificate 
the first time, only 5 nationals yearly 
with a minimum of 14 more C’s than A’s 
each will be needed for renewal. 

This recognition is an added credential 


members. It is not intended to compete 
with, but to complement certification by 
other groups. One needs as many cre- 


tion of the Campian style: 

. . Academically trained in the UT 
music department and at Columbia Unl- 
versity, Camp brings to the piano not 
only this impressive formal background 
but also the valuable experience of a 
lifetime of jazz improvising, and the 
combination of the two skills provides an 
unusual set of references for one inter- 
preting jazz. 

It’s sort of like applying Bach to a 
Dixieland base, and it makes a most in- 
teresting overlay, one that may now 


baffle some of his followers dating back 
to his old dance-band days here but one 
that nonetheless has created a style of 
jozz virtually by itself at this time. . . 
There could be no mistaking that busy 
left hand always working at an interesting 
harmonic base, those slashing bass jabs, 
the often lacy figures running through a 
polytonal or atonal line, the unstomping 
foot, the air of casual abandonment and 
the other unique features which have set 
this lanky stylist apart from—and, in 
many ways, ahead of—the current crop of 
pianists attempting to fit traditional jazz 


American College of Musicians affords 


dentials as possible. 


forms to the modern idiom .. . 


(Continued from Page 1, Col. 5) 


Masters preferred. Pieces entered in 1958 Auditions or newly learned may be 
entered. Pieces must conform with classification prescribed in Syllabus. Do not 
enter 2 Part Inventions in Int. D, E, F or Prep. A. Both sides of disc should 
be filled. d. All Recordings should be 45rpm 7-inch and recorded like standard 
professional records—from outside toward center. e. If a Student enters more 
than One Event, for which he is eligible, a separate disc for eack must be 
submitted but these may be of the same pieces. Do not submit two Events 
entries on the same disc, as judges in different cities must grade them. Only 
One Event to a disc. f. Repeat a Pupil’s Name on Enrollment Card as many 
times as different Events entered, arranged alphabetically. Keep duplicate 
list of Entrants pending INSTRUCTIONS FROM HEADQUARTERS. g. Use no 
labels showing where Recordings have been made so Judges may have no clues 
as to identity of teacher. 

6. Pupils may enter as many Events as they wish wherein the Classifica- 
tion is HIGHER than that in which they entered 1957 or 1958 National Audi- 
tions, BUT NONE LOWER. Fee: $2.50 for each Event entered, except for 
College Students or Artist who may enter Collegiate Events of their 1957 or 
1958 Classification (or Higher than classed in those years, but never LOWER), 
without having played in the 1957 or 1958 National Piano-Playing Auditions. 
This ruling is in recognition of the fact of BPRF becoming a major collegiate 
or artist goal nationally. Entry Fee for those in the latter category (Collegiates 
and Artists not in 1957 or 1958 Auditions) : $5.00 per Event entered. 

7. Events with more than 60 to 70 Entrants may be subdivided using A, B, 
C, or D to designate Winners. Example: If 110 enter Event No. 15, 55 Entrants 
will be placed in Event No. 15A and 55 in Event No. 15B, thus competing 
against only 55. Prizes in each will conform to promised prizes in Event No. 
15. In such Events there can be no Special Cash Awards. 

8. HOW TO ENROLL: a. Send Student Enroliment Card with each 
Entrant’s Fee (or fees, if more than one Event is entered) to Bex 1113, Austin, 
Texas, between October Ist and December 15th. b. Immediately thereafter 
Teacher will receive directions for labeling and mailing Recordings. Send no 
Recordings untit Instructions (after Enrollment) have been received. 


ber 20, 1953, he was elected to ber- 
ship in the College of Electors of the 
Hall of Faree for the State of New York. 
Since February 16, 1954, he has been 


$1000 EVENT 


For FIRST-PLACE WINNERS in each of the 27 
Events listed below. Following the grading by the judges 


Entry Fee as for Event No. 4. 
EVENT 


NO. 6 


For Sophomore Collegiates of 1957 or 1958; (see Rule 6). Cash Prize 


and Entry Fee as for Event No. 4. 
EVENT 


For Freshman Collegiates of 1957 or 1958; (see Rule 6). 


and Entry Fee as for No. 4. 
EVENT 


NO. 7 : 
Cash Prize 


NO. 8 


For High School Diploma Winners of 1957 or 1958; $125 for the Best in 
the United States as a whole and $25.00 to the Best from each of the 48 states 


(where thére are entrants). 


Special Cash Awards will be made to the most 


deserving of those not rewarded by the above plan. 


EVENT 


NO. 9 


For 11 or more Year National or International Winners: $125.00 to the 
Best One and $50.00 to each included among the Upper Five Percent of 


Entrants; $25 to each of the next Ten 
Ten Percent. 
EVENT 


Percent, with $15 to each of the next 


NO. 10 


For 10 Year National or International Winners Cdsh Prizes as shown ifn 


EVENT NO. 11 
For 5 to 9 Year National or International Winners Classed above Prep. D: 


Event No, 9. 


, 


$50 to the Best One and $15 to each included among the Upper Five Percent 


Entered; $10 to each in the next Ten Percent, with $5 to each of the next 


EVENT NO. 12 
For 5 to 9 Year National or International Winners Classed Prep D, C, B, 
or A: Cash Prizes as in Event No. 11. 
EVENT NO. 13 
For 5 to 9 Year National or Internationals Classed Intermediate F, E, D, 
C, B, or A: Cash Prizes as in Event No. 11. 
EVENT NO. 14 
For 1 to 4 Year National or Internationals Classed above Prep. D. Cash 


EVENT NO. 15 
For 1 to 4 Year Nationals or Internationals Classed Prep. D, C, B, or A: 


Ten Percent. 


Prizes as in Event No. 11. 


Cash Prizes as in Event No. 11. 


EVENT NO. 16 
For 1 to 4 Year Nationals or Internationals Classed Intermediate F, E, D, 
C, B, or A: Cash Prizes as in Event No. 11. 
EVENT NO. 17 
For Preparatory Special or Prodigy National or International Winners fn 


a member of the National Guild of Com- 


munity Music Schools. 1957 or 1958—Advanced Players under 15 years of age; $100 to the Best; 


$25 to each of the Upper Five Percent; $15 to each of the next Ten Percent; 
and $10 to each of the next Ten Percent. 


of the 27 BPRF Events, three local judges of one of our 
major music centers will be appointed to select the young 


TWO U. S. PIANIST 
IN FINALS AT MOSCOW 


From Moscow comes the news that two 
United States pianists had reached the 
final round in the piano division of the 
Tchaikovsky International Piano-Violin 
Competition, and one each from France, 
Japan, Bulgaria and Red China. (The 
finals end April 14, after Notes goes to 


artist considered the most outstanding from every stand- 
point, among the 27 top-winners._ The cash prize for 
this Event is $1,000.00. 


EVENT NO. 1 
For Artist Diploma Winners of 1957 or 1958, $500 to the Best One; $100 
to each of the Upper Five Percent; $75 to each of the next Ten Percent; $50 
to each of the next Ten Percent; and $25 to each of the next Ten Percent. 
EVENT NO. 2 
For Members of the International Pianists’ Guild (1957 or 1958): All 
Artist Entrants in Event 1 of 1957 BPRF are eligible for IPG Membership: Cash 
Prizes as for Event One. IPG Members who enter this Event may have shown 


EVENT NO. 18 


For Prep. C Entrants in 1957 
EV 


or 1958; Cash Prizes as for Event 17. 
ENT NO. 19 


For Prep. B Entrants in 1957 or 1958; Cash Prizes as in Event 17. 
EVENT NO. 20 

For Prep. A Entrants in 1957 or 1958; Cash Prizes as in Event 17, 
EVENT NO. 21 

For Intermediate Special or Prodigy Entrants 12 years (or younger) In 


1958. Cash Awards in Event 17. 


EVENT NO. 22 
For Intermediate F, E, or D Entrants: $25 to the Best One; $15 to each of 
the Upper Five Percent; $10 to each of the next Ten Percent; and $5 to each 


of the next Ten Percent. 


ress.) proof of having played an Artist program publicly the past year thus gaining EVENT NO. 23 
r Van Cliburn of Kilgore, Texas, and IPG membership and therefore be exempt from entry in the 1957 or 1958 For Intermediate C Entrants in 1957 or 1958; Cash Prizes as for Event 
Daniel P a ae ee Calif Guild Auditions. (See Guild Syllabus, inside, back cover.) No. 22. 
EVENT NO. 3 EVENT NO. 24 
both pupils ef Mme. Rosina Lhevinne, For Guild Members Only—Teachers of all Ages who are not professional For Intermediate B Entrants in 1957 or 1958; Cosh Prizes as for Event 
Guild member of New York and Los Concert Artists who cas No. 22. EVERT WO. 
. in Auditions not required. En ee $5.00. 4 
For Intermediate A Entrants in 1957 or 1958; Cash Prizes as for Event 
teach the final round. ; EVENT NO. 4 No. 22. 
The contestants must play a Tchai- For Collegiate Seniors of 1957 or 1958, (see Rule 6). $125 to the Best EVENT NO. 26 
kovsky piano concerto, a rondo by One Entered; $50 to each of the Upper Five Percent; $25 to each cf the next For Elementary Entrants in 1957 or 1958; Cash Prizes os for Event 
Soviet composer Dmitri Kabalevsky, one} Ten Percent, and $10 to each of the next Ten Percent. Entry Fee for those not No. 22. i 
é other wie in 1957 Auditions $5.00. EVENT NO. 27 
of the judges, and any ome 5 EVENT NO. 5 For Prodigy Entrants 6 years (or younger) in 1958; Cash Prizes as tw 
* § of their own choice. For Junior Collegietes of 1957 or 1958, (see Rule 6). Cash Prizes ond Event No. 11. shins 
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April-May, 1% 


two new 


presser piano books 


HIGHLIGHTS OF FAMILIAR 


...in the” REPERTOIRE FOR PIANO SOLO* 
HIGHLIGHTS Compiled and edited by George Walter Anthony 
OF Here’s a compilation of 45 familiar selections 
drawn mainly from: the repertoire of the con- 
FAMILIAR cert pianist. Over 180 pages in length, this new- 
MUSIC est addition to the series includes an alphabetical 
Series index of composers. 
Grades 3 to 6. $2.00 
PIANO TRANSCRIPTIONS OF 
YOUR FAVORITE HYMNS* 
Arranged by Spencer Parsons 
a Twenty-two well-known hymns arranged for the 
FAVORITE intermediate pianist. Suitable for both home 
Series and church use, teachers will find the album 


excellent recreational material for students in 


grades 2 to-4. $1.25 
*Sold only in U.S. A. 


See these new books at your music dealer. 


THEODORE PRESSER COMPANY 
£. 


Pennsylvania 


Dr. Murray North 
NEW STATE REPRESENTATIVE, ALASKA 


NGPT is happy to. welcome Dr. Murray 
North of Anchorage as the new State 
Representative in the “49th State”, Alas- 
ka. (Editor's Note: See related story 
on Page 13, Column 4.) 

Dr. North began the study of piano at 
the age of six in Twin Falls, Idaho, and 
when he was 11 years old won the Idaho 
State Piano Contest. He later served as 
assistant conductor of the High School 
Orchestra. Following graduation from 
High School, he was a Cadet in the 
Army Air Corps. 


member of the faculty of the secondary 
piano department for three consecutive 


years. While there, he was a piano 


He graduated from Northwestern Uni- 
versity in Evanston, Iil., in 1950 with the 
deagree of Bachelor of Science, and from 
the Chicago Musical College in 1953 
with the Bachelor of Music with a major 
in piano. Dr. North was a Rudolph Ganz 
Scholarship pupil, and was the recipient 


of a Kappa Gamma Psi Fraternity schol- DR. MURRAY NORTH 


arship and the Chicago Musical College ¥ 
Scholarship. | student of Armand Basile and was award- 


Performing the Beethoven Piano Con- | ed the degrees of Mester of Music Liter: 
in 


certo No. 3, he won the 1952 Commence-_ — 
ment Piano Concerto Contest and played P'"? 

with the Chicago Symphony Orchestra 
at that year’s commencement. 


ust of 1957 with his wife and two sons 


Dr. North served! for one year es mu- where he established the Anchorage 


sic instructor and conductor of the sym- 

phony erchestra in Anchorage, Alaska instruction and classes in music theory 
and then was awarded a teaching fellow- and appreciation. He is also head of the 
ship at the Eastman School of Music in | 
Rochester, New York, where he was a Community College, Branch of the Uni- 


NFSM Members Of MacDowell Chapter, 1957 


Music Department of the Anchorage 


For the tenth year, PIANO GUILD NOTES is carrying a picture of part of piano students 
auditioned trom the MacDowel Chapter, Ithaca, N. Y. The students are pictured with 
slohmarn France, their 1957 at jeft, Mrs. Leonard Summers; Chairman, at right, ard 
Mrs. Paul Foster, teacher, top row teft. Mrs. Mamie 8. Stittwell, mother .of the .:resent 
chairman, orgenized the first group im tthaca and was chairman wntil she moved te 
Flerida in 1955. 


Dr. North returned to Alaska in Aug- | 


| School of Music offering private piano | 


“URGENT INFORMATION 
GIVEN ON 
NATIONAL MUSIC WEEK 


National Music Week, May 4 - 11, 
1958, co-sponsored by the National Fed- 
eration of Music Clubs and American 
Music Conference and supported by the 
National Guiid of Piano Teachers urges 
its members to take an active part in 
organizing their communities to partici- 
pate. 

The National Music Week Organiza- 
tional Guide gives full instructions for 
planning and successfully carrying through 
a National Music Week program. The 
Guide and additional information can be 
obtained by request from one of the 
following agencies: 

National Federation of Music Clubs 

445 West Twenty-third St. N. Y. 11 

American Music Conference 

332 South Michigan, Chicago 4 

National Publicity Council 

257 Fourth Ave., New York 10 


Workshop Hears Expert 
DR. EDWIN HUGHES 


(Reprinted from Democrat & Chronicle, 
March 12, 1958) 

Right and the wrong of piano teaching 
methods were demonstrated by Dr. Edwin 
Hughes, eminent New York teacher and 
lecturer, at a Workshop in Cutler Union 
yesterday. Rochester Chapter of the Na- 
tional Guild of Piano Teachers sponsored 
the event. 

Dr. Hughes, a concert pianist, com- 
poser, and former editor as well as a 
teacher, demonstrated fundamentals of 
technic, weight touch, wrist and forearm 
motion and the art of shading and in- 
terpretation. Playing the piano, he re- 
minded the audience, requires exceptional 
strength in fingers and arms. There is 
no substitute for persistent practice in the 
fundamentals, he said. 

Dr. Howard H , in Opening remarks 
stressed the importance of musical art 
in an age of electronics. It is more than 


should both listen to good music and 
make it for their own enjoyment. 

The Workshop was the first of its 
kind sponsored by the local guild. Mrs. 
Marjorie Corin Johnson, president, pre- 
sided. Robert Hobstetter was chairman. 
Piano teachers were present from the en- 
tire Rochester area. 

From Marjorie Corin Johnson, president 
of the Rochester Chapter of NGPT, comes 
the following letter expressing the feel- 
ings of the Workshop auditors: 

From any way you look at it, our 

Edwin Hughes Workshop was a definite 
success. The attendance was sufficient 
‘to leave our treasury substantially better 
off than when we risked our all to un- 
dertake this event. We had excellent 
| publicity and quite a good amount of 
interest in the Guild has been awakened, 
so | feel confident that our membership 
will continue to grow. 
The enclosed news clippings give you 
| the best “nut-shell” reports on our two 
‘sessions, but cannot express the feelings 
of the teachers attending. All with whom 
| have spoken had been greatly helped 
by these illustrated lectures, plus ques- 
tion periods. The community teachers 
have so terribly much to do for each 
pupil, that it is much too easy to forget 
a piece of this great puzzle here and 
there. Workshops and auditions wake 
us up again and we get out of the little 
ruts that might grow into big ones, were 
it- not for this communication beyond 
ourselves. Personally, | had a performance 
coming up’ with almost no time to. prac- 
tice. The concise review and pointing up 
of important principles were as good a: 
several lessons to me; | didn’t know | 
could play as well-as | did that night! 


versity of Alaska and teaches courses in 
Music Theory and Music History. He 
serves as Music Director and Choral Con- 
ductor for the First Presbyterian Church. 

His wife, the former Michi Hirata is 
also teaching in the Anchorage Schoo! 
of Music and is active as a performer. 
Mrs. North is a former scholarship stu- 
dent of Dr. Rudolph Ganz and of Ma- 
dam Rosina Lhevinne at the Juilliard 
School of Music in New York City. 

Dr. North has recently been. extended 
membership on an individual basis to the 
Nationa! Associetion of Music Schools 


and isa member of. the American-Music 
Educators Association. 


ever important, he said, that people 


Frances Clark Announces Staff 


For Summer Workshops 


Frances Clork has announced that the Moorhead, Minnesota (July 13-15) 
following staff members will assist her (Conducted by Louise Goss) © 


with a series of eight workshops for 
piano teachers this coming summer. 

Associate Director of the workshops is 
Louise Goss, who is also editor of the 
“Frances Clark Library for Piano Stu- 
dents” and associate director of Miss 
Clark’s piano program in 
Princeton, N. J. 

Other staff members include Marvin 
Baldwin and Richard Chronister, both of 
whom are members of Miss Clark’s 
Princeton faculty, and recitalists Martha 
Braden, Doris Martin and Elvina Truman. 
Miss Truman will be heard in solo re- 
citals, and Miss Braden and Miss Martin 
will appear as duo-pianists and as solo- 
ists. 

Dates and locations 
courses follows: 
Cincinnati Conservatory of Music 
Cincinnati, Ohio (June 19-20) 
Northwestern University 
Evanston, Iilinois (June 23-28) 
MacPhail School of Music 


of the eight 


Mi polis, Mi ta (July 6-11) 
Cencordia College 
Mr. Hughes endeared himself to all 


who came in contact with him. His utterly 
unassuming, cheerful yet dignified way 
of presenting his materials was entirely 
charming. We can only hope that he 
feels he has new friends in Rochester, as 
we feel we have a great new one in him. 

We expect our April meeting to be 
important, also. It will be an informal 
supper meeting as which all who have 
shown interest in the Guild will be quests. 
Our own Robert Hobstetter will give the 
address he recently made in Cleveland, 
“The Educational Basis for the Grading 
of Music.” ... 


MARVIN BALDWIN 


University of Colorado 

Boulder, Colorado (July 14-16) 
Summer Institute of Music 
Claremont, California (July 20-25) 
Lake Texoma Lodge 

Kingston, Oklahoma (August 3-8) 
Brevard College 


Brevard, North Carolina (August 11-16 


FRANCES CLARK 


MARTHA BRADEN & 
DORIS MARTIN 


RICHARD CHRONISTER 
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Bradley Trio of Colorado Springs 


THE TALENTED BRADLEY PUPILS, SHERYL, 12, MARLAN, 9, AND LIFTON, 
STUDENTS OF DOROTHY MAYBELKE MOORE AND WILL. NATIC 
AND INTERNATIONAL CLASSIFICATIONS FOR THE FOURTH YEAR. THEIG TEAG 
GR SAYS THEIR PICTURED HAND PDPSITION IS TERRISLE, GUT THEIR 
CONCERN 18 TO STAY ON ONE SMALL PIANO BENCH. 


Audition For The Fourth Year 
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BISCENT HOTEL atop an Ozark moun- 


11-14 
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THE FIFTH ANNUAL 


Piano Teachers Workshop 


CONDUCTED BY DR 


e fifth annual Piano Teachers Work- 
will be conducted by Dr. Clarence 
at Eureka Springs, Arkansas, July 
rough July 26, 1958. 


rofitable study and a vacation in the 
ks’ is offered teachers who attend 
workshop. Headquarters for the work- 

will be the historic native-stone 


overlooking picturesque Eureka 
ngs, known as the “Little Switzer- 
of America.” The hotel will provide 
hers and members of their families 
rooms with bath, delicious meals, and 
famous “Package Vacation” which 
des a choice of a ‘wide variety of 

and entertainment suited to all 
s—swimming in the hotel pool, shuf- 
board, tennis, bingo, ping pong, hik- 
pver scenic mountain trails, sightsee- 
motor trips with a local lecturer- 
, or just relaxing on the hotel ve- 
ns enjoying the distant views. 
e workshop is primarily for teachers 
re-college piano students—those in 
age groups of grade school, . junior 
and senior high school pupils. Dr. 
is singularly familiar with the pro- 
of the private piano teacher in 
ing with pupils in these age groups. 
any years he was a successful pri- 
piano teacher and later organized 


chool of Music of Oklahoma City private lesson time with Dr. Burg by play- 
ing these recordings while he marked the 
music, pointing out strong and weak 
points in tempo, rhythm, phrasing, tech- 
nic, interpretation, style, pedaling, et ce- 
tera. The experience was so rewarding 
that Dr. Burg is inviting all teachers at- 
tending the 
themselves of this opportunity to bring 
tape recordings of the playing of their 
pupils. 


sity. 
graduate thesis entitled “Problems 
Private Piano Teacher” is now on 
ards for use of the piano pedagogy 
t at the Eastman School of Music. 
as the first president of the Okla- 
Music Teachers’ Association and 
hairman of the State Board of Edu- 
Music Committee which- recom- 
d private music teachers for high 
credit. 
E 1958 WORKSHOP PROGRAM 
ics for the 1958 workshop program 
based on the phases recommended 
e most helpful” by the teachers at- 
gq previous workshops, 
onstration teaching of teenagers 
. Burg will again be featured. Pi- 
achers in Northwest Arkansas will 
e pupils, and the teachers attend- 
e workshop are invited to bring pu- 
o play for Dr. Burg in the class. 
rs may observe his procedures in 
problems in technic, rhythm, 
gq and interpretation, pedaling, 


. CLARENCE BURG 


DR. CLARENCE BURG 


president of the Oklahoma Music Teach- 
ers Association. 


Betty Highfill, Guild chairman in Law- 


ton, Oklahoma, and a very successful 
teacher of beginners, will give a 15 min- 
ute lesson each day to young beginners 
in piano. 


A NEW USE FOR RECORDINGS 


‘Hour of Music’ 
Fills Real Need 


AN HOUR OF MUSIC INC., founded 
in 1939, has, during the past 19 years, 
| presented over 70 young artists in con- 
| certs. These young artists, chosen by 
juries of professional muscians, have been 


| presented in various clubs and small halls 
rented by the organization. They have 
received fees for their appearances as 
Hour of Music winners, and in cases of 
exceptional merit they have received 
scholarships or partial scholarships from 
the organization for the purposes of ad- 


vanced study. 


AN HOUR OF MUSIC, INC. is com- 
posed of a group of men and women 
anxious to help talented young musicians 
before they make their New York de- 
buts in concert or opera. They may. have 
appeared professionally in other cities, 
but they are not eligible for an award 


if their performances have already been 
reviewed by the music critics in New York 
City. 

The aim of the organization is to give 
these talented young artists confidence 
and encouragement at a time when they 


are in most need of them. 
To enable An Hour of Music to carry 


: : Last summer a teacher from Texas on its work a benefit concert is held 
— school of music before’ brought tape recording made by some of | every two years. Internationally famous 
ting his present position as dean of jer advanced students. She utilized her artists have given their services at these 


1958 Workshop to avail 


The dates for the Eureka Springs 


Workshop have been set to coincide with 
the closing week of operas presented in 
the Municipal 
Springs by the Inspiration Point Fine Arts 
Colony Opera Workshop. The students at 
“The Point” and Dr. Burg’s Workshop 
teachers will hear his recital at Inspira- 
tion Point, 
Springs on Sunday night, July 20. 


Auditorium at Eureka 


11 miles West of Eureka 


Full information on the Clarence Burg 


Workshop and on the Inspiration Point 
Fine Arts Colony, Inc. 


or on Eureka 


benefits, thereby making possible the in- 
creasing usefulness of the organization. 

Among the many artists presented by 
An Hour of Music have been: the late 
William Kapell, Francis Madeira, Richard 
Gregor, Frances Bible, Eunice Alberts, 
Anne Bollinger, Graciela Rivera, Saramae 
Endich, Simon Sadoff, David Wells, Jo- 
seph Kovacs, Eric Freedman, Joseph Plon, 
John Browning, Angelica Lozada, and 
Miriam Burton. 


“NO ONE ever loses a Music Con- 
test, but wins, though he fails to 
draw an award, that which is worth 
more than golden prizes—GREATER 
PERFECTION IN HIS ART.” 


Springs will be sent on request. Address 
Secretary of the School of Music, Okla- 
homa City University, Oklahoma City 6, 
Oklahoma. 


Evanston, Illinois 


NORTHWESTERN UNIVERSITY 
SCHOOL OF MUSIC 


SUMMER WORKSHOP IN PIANO PEDAGOGY 
by 
Frances Clark and Louise Goss 


June 24 - 28 


Courses in Piano Literature, Repertoire, 
Development of Skill in Reading, and 
Teaching Principles will be featured. 


For further information on the Workshop and entire sum- 
mer music six-week program, write the School of Music, 
Northwestern University, Evanston, II. 


George Howerton, Dean 


and Ardella Schaub! Starting in Abilene, 
Texas (June 4 - 7), the 
will continue to New Orleans (June 11- 
14), Greensboro, N. C. (June 16-19) and 
St. Louis (June 23-16) before returning 
As co-chairman for the 


team 


to Los Angeles. 
California MTA Convention program in 
Los Angeles June 29 to July 3, Davison- 
Schaub must be present to supervise 
final details. Leo Podolsky is to appear 
the opening Convention night in two 
sonatas with a fine cellist. 

While the dates for the balance of the 
tour are being set, they have already 
commitments for Stockton, Calif.; College 
of St. Mary-of-the-Wasatch, Salt Lake 
City; Chicago (Sherwood Recital Hatt) 
and New York City (July 28-31). To 
top it all—a final date is being arranged 
in a most unique and fabulous spot— 


Mackinac Island! The final Workshop 
in this world-known Summer resort is 
planned for August 4th. It will provide 
an ideal place for study and much en- 


jeyable rest in cool weather, serene na- 


of activities for Leo Podolsky—and for 


his recent new associates June Davison 


@rization, and may see his approach 
imulating an interest in “how to 
r topics to be covered in the 
hop will be: analysis and perform- 
ot the piano of new teaching ma- 
by Dr. Burg. The 1957 mimeo- 
d list of mcterials as well as the | 
list will be supp'ied teachers free of 
. A syllabus for the pre-college pi- 
tudent; just how much scale, chord, | 
mrpeggio work; how much Bach, 
any studies, pieces, ensemble num- | 
and how much velocity and memory 
should be required in each grade. 
blishers exhibit will be available. 
ussion will cover: How to overcome 
‘al stuttering.” Is the teaching of 
popular music justified? Can “play- 
y ear” be useful? Sight-reading and 
aining. Audio-visual education in 
teaching. Class teaching of technic, 
, ensemble. Preparation for the 
auditions, recitals, and contests. 
ents in classical music. 
lizing that “the pupil comes first,” 
rg will discuss how to appraise the 
t: native capacities, the Seashore 
tests of musical capacities, 
ment tests, personality traits, likes 
likes, desire to learn. He will al- 
er the psychology of private teach- 
eacher and pupil attitudes which 
fause success or failure, how to get 
st out of each pupil, overcoming 
fright, mannerisms and their cure. 
GUEST TEACHERS 
Y Shoe Lowe, who is noted for her 
in keeping the teenager seriously 
ted in’ music until ready for col- 
will lecture on “Motivating the 
’ She will discuss her highly 
devices of motivation which are 
vely meeting the “high school ac- 
competition. Mrs. Shoe is chair- 
the Muskegee, Oklahoma, Guild 


ROSE RAYMOND 


WILL HOLD HER ANNUAL 


SUMMER COURSE AND WORKSHOP FOR PIANISTS AND TEACHERS 


IN NEW YORK CITY 


Five Day Session — July 1, 2, 3, 4, 5, 1958 © 


COURSE A: 
ing and Teaching. 


Rhythmic Drills. 
Lists. 


Fundamentals of Technic and Interpretation. Their Application to Play- 


Original time-saving exercises for freeing the Arm, Hand and Fingers. 
Exercises for Release and Precision. 
How to teach the first twenty-five Lessons. 

How to reconstruct the Technic of Pupils of any age im the shortest time 
without disturbing them psychologically. 


Graded Repertoire 


COURSE B: 


E minor, Vol. I 
D major, Vol. I 


Andante Varie 


MASTER CLASS. 


Compositions Analyzed Technically and Interpretatively: 
Two Preludes and Fugues from the Well Tempered Clavichord: 


J. S. Bach 


J. S. Bach 


Passacaglia, from the Seventh Suite 


Handel 


Haydn 


Sonata, F major 


Mazart 


Beethoven 


Rondo, Op. 51, No. 1 
Sonata, Op. 79 


Beethoven 


Trois Ecossaises 


Chopin 


Nocturne, Op. 32, No. 1 


Chopin 


Waltzes: Op. 70, No. 3; Op. 18 


Chopin 


Chopin 


Albeniz 


Twe Preludes: Nos. 4, 13 
Legend 


Debussy 


Two Arabesques 
Prelude, C major 


Prokofieff 


A Panel of Educators. 


EITHER COURSE INCLUDES: 
A Recital by Rose Raymond — Student Demonstration — 
“Music in Education”. 


Topic: 


PRIVATE LESSONS. 


For hotel accommodations and further information please address: 


Secretary toROSE RAYMOND 
320 West 86th Street, New York 24, N. Y. 


Leo Podolsky Team Have Many Summer Dates 


It looks like another crowded Summer) tive beauty and among balsam-scented 
air to get ready for the seasonal work. 
For detailed information write to Leo 
Podolsky Piano Sessions, 1014 South Mich- 


igan Avenue, Chicago 5, Illinois. 


center, end was recently elerted 


eve2 
GY at 


ba} 


Whasicord’s 


FAMOUS PIANO INSTRUCTION AIDS 


THE FUN BOOKS 


by David Hirschberg 
This series receives consistently high 
endorsement by piano instruction lead- 
ers all over the world 


TECHNIC IS FUN—Prep Book 
and Books 1-2-3-4-5 each 85¢ 


THEORY IS FUN—Books 1 & 2 
each 85¢ 


SCALES & CHORDS ARE FUN 
Books 1 and each 


MUSIC FOR HAPPINESS 
by David Hirschberg 
Tuneful, early grade piano pieces by 
outstanding composers. Large notes 
Books } and 2. each 85¢ 


Hymns We Love 


28 well known songs of Faith and 
Praise. The arrangements lie well un- 
der the hand and retain the original 
harmony. Appeals to young and old 
Key choice in average voice range 
by Georges Bermont 
85 cents 


Minute Melodies 


Original piano pieces by outstanding 
American composers featuring Archer 
Bermont, Glover, King, Ketterer, Mana- 
Zucea, Mittler and many others. All 
pieces are short and very melodious 
Designed to interest Ist year students 
by Georges Bermont 
Books l and 85 cents 


Early Original Classics 


A true interpretation of original clas- 
sical music with emphasis on correct 
and authentic editing. Not abridged 
or arranged, 
by Russell E. Lanning 
One Dollar 


e 
PLAY THAT TUNE 


4 books of singable songs. All ex- 
tremely well known. Extra care main- 
tained in arranging, fingering and 
holding to the average voice range. 
All selections tie well under the hand 
ity the five finger position 
by Georges Bermont 
Books 1-2-3-4 


e 
MUSIC BY THE MASTERS 


Ist, 2nd and 3rd grade classics 
scholarly phrased and analyzed by 
one of the foremost authorities on 
the subject of phrasing. 
by Russell E. Lanning 
One Dollar 


NOTEBOOK OF 
ANNA MAGDALENA BACH 
Selected piano compositions from the 
Bach Gesselschaft which include all 
the original ornaments. This edition 
includes detailed suggestions for 
proper phrasing and authentic per- 
formance of the musical style of 
Bach's era. 
by Russell E. Lanning 
One Dollar 
NEW DAWN FANTASY 


A wonderful Concert Piano Solo, 
Completes the pianists repertoire, 
by Violet Reiser 
60 cents 


MUSICORD PUBLICATIONS 


(Write for FREE Catalogue) 
Staten Island 10, N. Y 


each 75 cents 
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PIANO GUILD NOTES 


April-May, 


WELCOME 


NEW MEMBERS 


By CARMEN REYNA 

The National Guild of Piano Teachers 
finds much pleasure in extending the 
hand of welcome to each new member. 
May you all realize that the guild is 
strong because it has helped its members 
to maintain the enthusiasm of their pu- 
pils for the attainment of guild goals 
each year—the slow as well as the gifted. 
No better advice can be given you than 
to set an attainable goal before every 
pupil you teach, letting every lesson be a 
definite step toward the achievement of 
this goal. Again, we welcome you. 

Our special thanks to those Guild 
teachers who have helped bring in new 
members. Their names are in parenthe- 
sis following the name of the new mem- 
ber. 

MARGARET E. AITKEN, Dallas, Texas; 
ANTHONY M. ALBANESE, Los Angeles 
4, Calif; MRS. JOE ARDIS, Big Lake, 
Texas; SELMA AUSMEES, Youngstown 9, 
Ohio; HELEN E. BAASEL, Chicago 14, Ill. 


MRS. JOHN BANMAN, Ellinwood, Kan- 
sas; MRS. M. B. BEAM, Odessa, Texas; 
MISS BESSIE ANN BIXLER, Moses Lake, 
Wash; JEAN BOARDMAN, Seattle, 
Wash.; MISS MADGE BRANNON, Co- 
lubus, Ga. 

MRS. THOMAS BUTLER, Sarasota, 
Florida; MRS. W. M. COOPER, Pampa, 
Texas; MISS HELEN J. COSKA, Quincy, 
Mass.; MRS. MATILDA CRAIN, Bogalu- 
sa, La.; DOROTHY B. CROCKER, Dallas, 
Texas 

DENN!S DALTON, Waco, Texas; MRS. 


DONNA M. DAVIS, Idaho Falls, Idaho; 


MARY P. DECKER, Grand Prairie, Tex- 
as; MRS. GERTRUDE R. DODDS, Zelie- 
nople, Penn.; KENNETH DRAKE, Evans- 
ville 8, Indiana 

MR. RAY ELLERMAN, St. Louis 12, 


Mo.; EUGENE H. EOESTER, North Char- | 


leston, S. C.; MISS VIRGINIA FRANCE, 
Dallas, Texas (Lydia Buchanan); MRS. 
INEZ J. GARRETT, San Saba, Texas; 
FAY GLENN, Evansville, Indiana 

MRS. MARIANA W. GOBLE, Richmond, 
Va.; JENNIE LEE B. GODWIN, Suffolk, 
Va.; MRS. HELEN SWAIN GRANIERI, 
Phoenix, Arizona; MRS. C. E. GRAY, 
Bryan, Texas; RUTH C. GREEN, Rich- 
mond, Va. 

MRS. HENRY GRIMBALL, New Orle- 
ons, La; DR. HOWARD HANSON, Ro- 
chester, N. Y.; MRS. H. GRADY HAR- 
LAN, Brownwood, Texas; VENICE HAW- 
KINS, Tucson, Arizona; MRS. EDNA J. 
HEDIN, Artesia, N. M. 

MRS. JERRY McCASLAND HERRIN, 
Corpus Christi, Texas; MRS. RUTH 
HOEPE, Aurora, Ill.; MRS. CLARENCE 
HOLLEY, Royal Oak, Mich; HOLY 
NAMES COLLEGE, Spokane 2, Wash.; 
SYLVIA CLARK HRABE, Culver City, 
Calif. (Lois W. Burkholder) 

MRS. MARJORIE WETTER JOHNSON, 
Rothester 18, N.Y. (Marjorie Corin John- 
son); WILLIAM JULIBER, Los Angeles 
36, Calif. (Lois Burkholder);-ERNEST J. 
KINKAID, New Orleans 14, La.; VIRGIN- 
1A E. LOTSPEICH, Ranger, Texas; MRS. 


MRS. MABEL V MANN, Norco, Calif. 
(Lois Burkholder); ANN C. MARIOLLE, 
Oakland 10, Calif.; MISS ANYUTA MEL- 
ICOV, Miami Beach 39, Florida; MRS. 
MARILYN E. MERCHANT, Evansville, 
Ind.; JEANNE BETTYE MINTER, Ten- 
eha, Texas; 

MISS MIEKO NASU, Chicago 40, Ill.; 
ROBERT NELSON, Parma, Idaho; MISS 
PAULINE NEUMANN, Los Anegeles 37, 
Calif; MURRAY NORTH, Anchoragee, 
Alaska; MRS. JIM PEGGRAM, Crosby- 
ton, Texas. 


DONNA MAE PERRY, San Antonio, 
Texas; N. NIXON RATLIFF, Hammond, 
La.; MRS. CHARLES L. RECORD, Lock- 
ney, Texas; MRS PAUL REIMER, Pampa, 
Texas; EDELMIRA G. SANCHEZ, Evans- 
ville 14, Ind. 


SCHULTZ, Seattle, Wash. (Seattle Chap- 


EDITH M. MALLARD, Burgaw, N.C. 


MISS HELEN SCHAPER, Itasca, 
MARTHA SCHILDKNECHT, Nowalk, 
Calif.; MRS. JOHN G. SCHNEIDER, Ft. 
Worth 15, Texas; MR. WILLARD 
ter); HELEN R. SHOULBERG, Akron, 
lowa. 

SISTER CAROLA, OSB., Fairfax, Minn.; 
SISTER M. SUANNA, OP., Alpena, Mich.; 
MRS. JOHN T. SMITH, Barnsdall, Okla.; 
MRS. MARY LOUISE SMITH, Glandale 
2, Calif.; MRS. EDWARD H. SNAMAN, 
Tucson, Arizona. 


MRS. CLARENCE G. STROUPE, JR., 
Memphis, Tenn.; MRS. JOHN H. SUM- 
MERS, Littlee Rock, Ark.; MRS. LAURA 
LEE THOMAS, Lovington, N. C. (Anita 
Gunn); MRS. GLENN P. WARD, Tulsa, 
Okla.; MRS. J. P.WATLINGTON, Texar- 
kana, Texas. 

RICHARD H. WERDEN, Silver Spring, 
Md.; MRS. EARL E. WILSON, Dallas, 
Texas; MRS. J. LEE WITTEN, Abilene, 
Texas; MRS. LEE ZACHARY, El Dorado, 
Ark.; MRS. CAROL ZEMBRUSKY, Glen 
Cove, N. Y. 


FORMER CONCERT ARTIST 
JOINS GUILD 


Dear New Member: 

This movement was founded for your 
pupils; hence we cannot stress too much 
the importance of setting guild goals 
before each of them this first year of 
guild membership. | believe you will 
feel rewarded for your efforts and that 
your students will be grateful for your 
interest and confidence in their ability 
to succeed. In the Guild Auditions os 
well as in the Piano Recording Festival, 
every pupil becomes a winner of an award 
commensurate with his attainment, and, 
great or small, high or low, each certifi- 
cate, diploma, lapel pin or medal will be 
treasured among his trophies as concrete 
evidence of accomplishment. 

Study carefully the complete set of 
goals and start each pupil at all inter- 
ested toward achieving his first, after 
which your task will become easier, since 
one step leads to another. The five- 
year, ten-year, and even the 15 year 
goals will have been won by many of 
your class before you can realize that the 
time has passed. It is exactly compara- 
ble to passing grades in school, winning 
report cards and diplomas as the years go 
by. What is good in literary subjects is 
important in piano study, which has so 
vast a competition from bands, orchestras, 
glee-clubs, athletics and many other 
distractions. Give your pupils the chance 
of a lifetime to feel proud of their 
pianistic achievements. 


Yours fraternally, 
Irl Allison 


There's music in the sighing of a reed: 
There’s music in the gushing of a rill; 
There’s music in all things if men had 


ears— 
Their earth is but an echo of the | 
spheres. —BYRON | 


TUCSON, Ariz., Mar. 12—A former 
concert pianist, Mrs. Edward H. Snaman, ' 
now teaching piano at the Arizona Sun- 
shine School, Tucson, has joined the Na- 
tional Guild of Piano Teachers and will 
enter pupils in Guild Auditions next year. 


Mrs. Snaman was graduated with the 
B. S. degree from Lowell State College, 
Lowell, Mass., and New England Conserv- 
atory at Boston, Mass. She has attended 
beth Julliard and Eastman Schools of Mu- 
sic for summer courses, and has studied 
with Edgar Vose of Boston and Inez Field 
Damon, formerly with the Eastman School 
of Music. For a year she studied with 
Leopold Godowsky and gove a perform- 
ance with the Boston Symphony. 

Mrs. Snaman was in the concert field 
until stricken with arthritis in hands and 
crms and subsequently went into music 
therapy with the mentally ill. She is an 
active member in the National Sigma Eta 
(Music) Fraternity, Pi Omicron and Na- 
tional Tri T.T.T. Society. 


PSST! 


GEORGE 
WORK 


This is the day to Register for the 


ANSON 
SHOP 


TO BE HELD 


WED. July 9 9:30 
THURS. 10 to 
FRI. 11 3:30 


AMBASSADOR - KINGSWAY HOTEL 
Air-conditioned ) 
Westpine & Kings highway—St. Louis, Mo. 
FEES— 


3 Day Workshop $10.00 
Private Lessons 5.00 
Group Lessons, Each 5.00 


For detailed information, write to 


DOROTHY NOBLE LORD, Chairman 
6508-A Delmar, St. Louis 5, Mo. 


Texas Technological 
College 


DEPARTMENT OF MUSIC 
LUBBOCK, TEXAS 


PRESENTS 


MIROVITCH 


IN 


PIANO WORKSHOP 


AND 


MASTER SESSION 


IN CONJUNCTION WITH 
AND FOLLOWING TMTA 
STATE CONVENTION 


JUNE 18 - 21, 1958 


* COMMAND OF THE KEYBOARD 
* PEDAL TECHNIQUE 


* COMMAND OF THE KEYBOARD 


* TONE AND COLOR 

* CHOPIN TECHNIQUE & STYLE 
* REPERTOIRE 

* JUNIOR MASTER CLASS 


TUITION FOR 7 SESSIONS 
$35.00 


FOR FURTHER INFORMATION 
ADDRESS: 


GENE HEMMLE 
DEPARTMENT OF MUSIC 
TEXAS TECHNOLOGICAL COLLEGE 
LUBBOCK, TEXAS 


Josef Lhevinne 
Scholarship Concert 


The Josef Lhevinne Scholarship Concert was presented March 31 at Juilliard” 


Concert Hall in New York City with the following artist program: 


Fantasiestucke, Op. 73 
Sonata for fello and Piano 

LEONARD ROSE, cello 

JACK MAXIN, at the piano 
Fetes Galantes’’ 
“Over the. Steppe’’ 
“At the Ball’’ 


Robert Schumann 
Claude Debussy 


.. Alexander Gretchaninoff 

Peter Wich Tchaikovsky 
.. Sergei Rachmaninoff 
. Sergei 


Rachmaninoff 


JENNIE TOUREL, soprano 
BROOKS SMITH, at the piano 


Piano Trio in E-flat Minor, Op. 1, Ludwig van Beethoven 
ROSINA LHEVINNE, piano 
OSCAR SHUMSKY, violin 


LEONARD ROSE, cello 
IN MEMORY OF JOSEF 


May 
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In establishing a scholarship in perpetuity for pianists in memory of Josef Lhevinne, pnized r 
Juilliard School of Music takes cognizance of the fact that Josef Lhevinne was not only o hat ti 
of the great pianists of our century but an outstanding member of the duiiliard Facult tha ' 
for twenty years. No more fitting tribute could be paid him by the School than th@ Ganz 
establishment of a scholarship in his name, through which the young may be inspired t@my F 
emulate his distinguished accomplishments. mm of musi: 
Bed at ti 
THE LESCHETIZKY ASSOCIATION PRESENTS 
ARTIST-STUDENTS IN RECITAL GAN 
Rudolp! 
P recital | 
A beautiful piano programme was presented by artist-students of members o ‘ied 
the Leschetizky Associction of American in New York City, on Sunday afternoon; oth id é 
February 23rd, at the studio of Dr. Edwine Behre, President of the Association, — 
Four young pianists displayed excellent technical command and musical insight in| » W. L. 
a list of compositions by classical and romantic composers. A large audience latroduc 
greeted the young artists. The programme was as follows: ry of 
of musi 
Alessandro Scartatti 
RICHARD ASLANIAN 
(Studio of Ernesto Berumen) 
Italian Concerte ....... Ba ONN 
Altegro-Andante-Presto 
GLORIA KASLOW RE] 
(Studio of Lotte Fasal-Brand) 
Vivace ma non troppo-Prestissimo 
Andante molto cantabille ed espressivo 
JEANNE SARTENAER 
(Studio of Edwine Behre) 
ALEXANDER FIORILLO 
(Studio of Genia Robinor) as studi: 
st 8 y 
success 
imecital in 
EDUCATION FOR SUCCESS IN THE] - 
@ tour w 
MUSICAL PROFESSION 
country | 
One- and two-year Certificate courses prepare for in, Piat 
private studio teaching. Four- and five-year courses artists. 
lead to Backelor’s and Master’s Degrees, and include sts fro 
amie cultural courses at Downtown Center of University WS: 
of Chicago. Piano, voice, organ, violin, ’cello, wind “Me. Olso 
instruments, composition, public school music. Facul- ef the br 
ty of renowned European and American artists. oe 
ing so 
eHigenc 
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ae ary 27, | 
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has an i 
Liszt's Pe 
5 lendidly 
Many opportunities for public recital, solo and group legraph, J 
performance. Member of the National Association of In the « 
Schools of Music. Founded 1895. Splendidly equipped d Chop 
iake-front building in the heart of cultural Chicago. Hiched ct 


Lake-front dormitory facilities. For catalog, write 
Arthur Wildman, Musical Director. Please mention 
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PIANO ‘GUILD NOTES: 


G BEACH STATE ADDS 


MUSIC BUILDING 


$530,000 music building hos been 
to the campus of Long Beach 


iard 

College, Long Beach, Calif., re- 
vann The music department hes a 
ussy of 12 with Dr. Lawrence Peter- 

as head. 

inott Me building has 30 individual practice 
weky 
inott each windowless, sound-proofed, 
and furnished with a piano. 
wal tional equipment purchased includes 


os, 8 of them concert grands. 
will practice in a high-ceilinged, 

ically-paneled room with 100 
, theatre-type seats and a glassed-in 
for a recording system. 
pch classroom will have a speaker 
connected to a central sound sys- 
One has a permanent movie pro- 
jon stand and hideaway screen and is 
hed with swivel-tablet chairs for 
nts. 

. DR. LAWRENCE: DIRECTS 
e Chancel Choir of the Atlantic 
odist Church in Long Beach, di- 
d by Lawrence Peterson, presented 
m’s Requiem in a Sunday afternoon 
ram, March 16; 


Ganz Lectures At 
lamar State College 


mar State College of Technology of 
mont, Texas, presented Rudolph 
in a Lecture-Recital labeled Music 
Different Eras on December 9, 


. Ganz is a living link between the 
nntic and contemporary eras. He 
d second piano for Johannes Brahms 
hos known personally most of the 
composers and performers 


that time. 
Ganz lectured on the different 
of musical composition and demon- 
Tied at the keyboard works of some 
e major composers of each era. 
GANZ AT TEXARKANA | 
. Rudolph Ganz gave a similar lec- 
recital recently for the Texarkana 
noon; esday Music Club, now celebrating 
stion! Oth anniversary. 
ht ings) W. L. Wood, Jr., president of the 
ience™ introduced their guest with “When 
ink of greatness and service in the 
of music, the name of Dr. Ganz 
chee above all others.” 
ariatt! 
hopin 


OLSON, PIANIST 
RETURNS FROM 

no OC CESSFUL EUROPEAN 

TOUR 


Lisi Olson, young American pianist, 
as studied with Alfred Mirovitch for 
————Bpost 8 years, just returned from a 

successful tour of Europe, appearing 
iE 


cital in the Hague, London, Stock- 
and Vienna. , - 

@ tour was arranged by Alexander 
itch, the impresario, who brought to 
country Viadimir Horowitz, Nathan 


in, Piatigorsky and many other 
artists. 
pts from Olson’s European Press 


ws: 


“Mr. Olson is another representative | 


of the brilliant young race of te:1- 
icians, which America is ‘now. pro- 


ing so plentifully. He hds @ tively | 


intelligence, too, and an ear for tone 
colour” (London Timés, Jar- 
ary 27, 1958. 
’Clementi’s Sonata in F sharp minor 
has an invigorating lightness, and 
Liszt's Petrarca Sonnet No. 47 was 
llendidly youthful” (Daily Te- 
legraph, January 27, 1958) 
Min the works of Hindemith, Liszt 
d Chopin, Olson’s pianistic talent 
tached complete unfoldment: his in- 
terpretations were persuasive and 
ached perfection . . . Hindemith’s 
Pantomime was given an exception- 
lly realistic performance—aond with 
) e first bars of the Chopin Etudes 
nd his Polonaise Op. 53, we were 
A into the refined, highly 
tured atmosphere of the Paris Se- 
on. (Das Kleine Volksblatt, Vienna, 
bruary 13,1958) 


‘Hubert, Plays 
In Beaumont, Texas 


The Symphony ‘Chub! oF =Beaumont, 
Texas, presented Guild judge Hubert 
Kaszynski, pionist, in concert on Nov- 
ember 12, 1957. 

His program consisted of the following 


three groups: 
ich Ruf Zu Dir, Herr 
(i Called on Thee, 
Nun Freut Euch, Lieben Christen 


(Rejoice, Beloved Christians) 
Bach - Busoni 
Sonata in F Minor Beethoven 

Allegro assai 

Andante con moto 

Allegro ma non troppo 


Presto 
Etude Op. 23, No. 2 Pubenstein 
Etude Op. 25, No. 12 Chopin 
Etude D Fiat Liszt 
Nocturne Op. 15, No. 2 Chopin 
Polonaise Op. ‘ss Chopin 
Prelude Debussy 
The Night Winds Griftes 
Little Sphinx Ganz 
Excursions No. 14 Barber 
Toccata Khatchaturian 


Brass And Lundstrom 
Repeat Pfitzner Sonata 


Clara Huber Brass, pianist, Guild mem- 
ber of San Jose, Calif., and Carl Lund- 
strom, violinist, have performed Hans 
Pfitzner’s Sonata for violin and piano in 
E minor for three different organizations 
recently, the last being on March 12 
for the MTA. 

Mrs. 
piano, harmony and counterpoint from 
the Toledo Conservatory of Music. Later 
studies include work under Zavor Schar- 
wenka and Dr. Hugo Leichtentritt in 
Berlin, and Karl Leimer and Walter 
Gieseking in Wiesbaden. Mrs. Brass is 
presently a teacher of piano, a coach 
of German Lieder and the German lan- 
guage. 


Brass received her diploma for 


Smutz Plays In 
Louis, Mo. 


The St. Louis Alumnae Chapter of 
Mu Phi Epsilon presented Miss Jaqualin 
Ambler, speaker, and Dorothy Dring 
Smutz at her Clavichord in a comparison 
of Baroque art and music at the City 
Art Museum on March 11. The same 
program was presented for the St. Louis 
Piano Teachers’ Round Table on March 

Mu Phi Epsilon in their 1958 Lenton 
Musicales had previously presented Dor- 
othey Dring Smutz, pianist, Carolyn 
Hackman, contralto, and Evelyn Sillars, 
accompanist in a March 3 program. 


DEGREE RECITAL 


Percy $. Moffett, Guild member and 
assistant professor of piano as Jackson 
State College, Jackson, Miss., gave his 
grodeate recital in partial fulfillment 
for the degree of Master of Music at the 
De Paul Center Theatre in Jackson. 

Programmed were Bach’s Toccata in 
G major, Schumannn’s Viennese Carnival, 
op. 26, Debussy’s General Lavine and La 
Soiree dans Grenade, concluding with 
Gershwin’s Three Preludes. 

Mr. Moffett was formerly instructor in 
piano at Southern University, Baton 
Rouge, La. 


CMTA Sponsors 
Benefit Concert 


The Music Teachers’ Association of 
California through the cooperation of the 
(Music Department of the Oneonta Con- 
gregational Church, South Pasadena, 
presented a March 16 public concert at 
the church for the benefit of its student 
fund. 

The program consisted of selections 
by the John Muir Madrigal Singers, the 
Chamber Orchestra conducted by John 
Coppin, and a two piano selection by 
Guild members Beulah Liggett and Le- 
Roy Carlson, Faure’s Ballade, Op. 19. 


The Student Fund was established by 
the Pasadena Branch of the MTA to en- 
courage serious music study, to recognize 
participation in public school musical acti- 
vities, and to assist those organizations 
which are active in training young mu- 
sicians and in providing opportunities for 
public appearance. 


Alice Faye O’Daniels 
Wins $300 Scholarship 


Alice Faye O’Daniel, NTSC student and 
a Denton, Texas, music teacher, has won 
a $300 scholarship in a statewide contest 
sponsored by the Tuesday Musical Club in 
San Antonio. 

The senior student from Shreveport has 
been a pupil of Dr. Isabel Scionti and Dr. 
Silvio Scionti, and for the past four years 
has been an assistant music teacher for 
Dr. Isabel Scionti. 

Miss O’Daniel was presented in Senior 
Piano Recital on Feb. 2 by the North Tex- 
as State College School of Music in a pro- 
gram beginning with Bach’s Italian Con- 
certo. and Beethoven’s Sonata Op. 109. 
Her second group of numbers consisted of 
Maurice Ravel’s Gaspard de la Nuit, 
Three Preludes by Kent Kennan and Cho- 


pin’s Ballade, Op. 52. 


Inez 
European Engageme 


Inez Palma, Guild mieniber of New 


Rochelle, New York, left April 2 tof 


fulfill repeat engagements in Europe as 
well as in The Hague, Holland, and Co- 
penhagen, Denmark. She plans on re- 
turning May 5. 

Miss Palma’s 1957 concert activities 
included the European tour in May which 
she has been invited to repeat in Ham- 
burg, Vienna, Munich and smaller cities 
in Bavaria. 

Press notices from Vienna, Hamburg, 
Munich, Musical America, and the New| 
York Times and Herald Tribune em-| 
phasize her warmth and sensitivity of 
feeling in addition to the flawless technic’ 
and technical fluency of her interpreta-- 
tions of the classic, romantic masters. 


The Barrs Play On 
Ft. Worth Program 


The Cecilian Club presented its public 
program of the year on February 16 at 


the Woman's Club in Fort Worth, Texas. 


The program was given by Howard Skin- 
ner, baritone, accompanied by Myra Saf- 
ley, and Guild member Howard and Pa- 
tricia Barr, duo-pianists. 

Mr. and Mrs. Barr played the classic 
Mozart Sonata in D major in excellent 
ensemble. Their second group consisted 
of the Waltz in G major from Rachman- 
inoff’s second two-piano suite, Fetes by 
Debussy, transcribed by Ravel, and Ra- 
vel’s own La Valse, reduced by him from 
the orchestra score. 


The E. Clyde Whitlock review describes 
the performance as follows: 

Formidable technical demands were 
confidently met, and the rhythmic ex- 
hilaration of the pieces effectively pro- 
jected. The festive spirit of the Debussy 
was retained, and the consciously grand- 
iose treatment of the Vienna waltz by 
Ravel, meant for ballet treatment, was 
excitingly delineative. 


Des Moines Hears 
Duo-Piano Team 


The duo pianists Mirian P. Ryan and 
Guild membei Cornelia W. Hurlbut were 
heard in the Critchett Kecital Room, Des 
Moines, lowe, on March 10. 

Their prcaram consisted of the follow- 


ing number;- 
Sonata in D Major...(K.V. 448) W. A. Mozart 


Prelude to the Cantata ............ J. S. Bach 
“Gods Time is Best’’ 
. J. S. Bach 


“In Thee is Gladness’’ 


Chvrate Pretude ...... 
Caprice Viennois ........................ Kreister-Miller 


The Harmonica Player ........ David W. Guion 
Fantastic Dance .................... Frederick Delius 
Arranged by Bartlett and Robertson 
. Morton Gould 


July 3. 


NAME 


MTA Convention in Los Angeles. June Dav- 
ison and Ardella Schaub are co-chaifmen 
of the Convention Program June 29 — 


You are invited tea MEMBERSHIP in the 


Podolsky Piano Sessions 


with JUNE DAVISON and ARDELLA SCHAUB associates 


in a Program of Topics from the beginner’s first lesson to ultimate artistry. 
Opportunity to gain ideas, skills, inspiration and new musical friends. 
gional dates-in 10 centers, country-wide, for the convenience of teachers. 
Big-city advantagés and a “Vocational-Vacation” at the fabulous Mackinac 


Island. 
JUNE: JULY: 

4- 5-6 7 Abilene, Texas 7- 8- 9-10 
11-12-13-14 New Orleans, La. 11-12-14-15 
16-17-18-19 Greensboro, N.C. 16-17-18-19 
23-24-25-26 St. Louis, Mo. 21-22-23-24 
28-29-30-31 

June 29th Mr. Podolsky is to appear with a : 

cellist in the opening concert at the Calif. Owetas 


For detailed data for any of the above 4day courses (a total of 20 hours) 
fill in (print), clip and mail this coupon to Leo Podolsky Piano Sessions, 
1014 South Michigan Avenue, Chicago 5, Illinois. 


Mackinac Island, Michigan 


Though sessions will be held in another 
place, Grand Hotel extends a welcome to 
use its hospitality. 


Re- 


Stockton, Calif. 

Salt Lake City, Utah 
Chicago, Ill. 

New York City, N. Y. 
Boston, Mass. 


ADDRESS 


Indicate which Workshop—City 


You can increase your 
income and success. 
Detailed lesson plans, $2.00 
NELSON MUSIC STUDIO 
814 South Chestnut 
North Platte, Nebr. 


'of hands, and application 


A VARIED, ALL-LEVEL 


Davidson-Schaub 


A comprehnsieve, vital and enlighten- 


ing. program of discussion, demonstration, 


and evaluation, designed to add new 
values to the “continuing” and beginning 
piano teachers, will be offered this sum- 


‘mer by the Podalsky-Davison-Schaub team 


of educators, 


Only one type of workshop is offered 
country-wide — a four-day extensive 
schedule. The total of 20 hours, five 
hours daily, is divided in two completely 
different two - day series. While the 
four-day schedule is full of stimulating, 
interesting topics, not to be missed, 
teachers may attend either series of two- 
day topics. 

Following is the schedule of a four- 
day workshop: 

First Day: 


Pedagogy of piano teaching, its oppor- 
tunities, responsibilities, challenges. A 
survey of standard and new piano litera- 
ture of all grades. History and develop- 
ment of the piano keyboard. Evolution of 
the principles of fingering. How to read, 
discover the printed notes. Contemporary 
music: A practical insight, and a demon- 


Stration of suitable materials. Charac- - 


teristics of music of the various periods 
and styles. A study of the embellishments 
used in the Baroque (Early Classica!) 
Period. 

Second Day: 

Methods of the great teachers since 
Czerny and their influence. Systema- 
tic planning for recitals, studio programs, 
and contests. Scales and their import- 
ence. How to give that all-important 
first lesson. Demonstration teaching of 
students available to teachers on re- 
quest. A survey of piano literature 
(continued). 

Third Day: 

The piano: Foundation work for its 
technic, expression, and mastery. The 
keyboard in relation to posture, position 
of weight. 
Finger technic: How to develop facility, 
clarity, independence, and strength. In- 
terpretation: Phrasing, dynamics, nuances, 
and tone color. Rhythm: Control, pulsa- 
tion, accent, tempo, momentum, use of 
metronome. Practise, memorization and 
the building of a repertoire. Pedal tech- 
nic for different styles, character and 
mood. Musicianship: Performance the ul- 
timate goal. 


A survey of piano literature (continued) 


Piano in a class or class piano? A 


survey and demonstration. (Teachers in- 
vited to bring students for practical de- 
monstration.) Public relations, publicity, 
studio management. The first interview, 
schedules, records, missed lessons, book- 
keeping, equipment, income protection, 
Fourth Day: 


Repertory Lab Class and Junior Master 
Class. Constructive evaluation of pupils’ 
potentials (ability, interest, advance- 
ment). Registered may each enter one 
student without charge. Student may be 
of any degree of advancement. Composi-: 
tions should be short and are to be sub- 
mitted when registering. Teachers are 
welcome fo participate.* Technic essen- 
tials: A panel discussion on basic technie 
and its systematic presentation to the 
student. 

A survey of piano literature (con- 
tinued). A panel discussion of problems 
related to the teaching and study of 
music. Discussion will be based in part on 
written questions submitted by members 
of the class. 

*Other students may participate upon 
payment of a fee of $2.00. Auditing pri- 
vileges (free to class members) are 


| vailable to others at $1.00 per person. 


A specially prepared list of materials 
will be sent to each teacher who regis~ 
ters in advance. A Workshop Music Store 
will display all materials recommended, 
analyzed, or performed. A NORMAL 
CERTIFICATE WILL BE ISSUED TO 
EACH TEACHER COMPLETING THE 
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~~ The Washington Music 


Teachers” Association 


Presents 
"SOME ESSENTIALS OF GOOD MUSIC TEACHING” 


By LoSALLE SPIER 


OBJECTIVE OF 
PRIVATE MUSIC TEACHING 
1. How mecessary to effective teaching 
is a detailed knowledge on the part of 
the teacher, of the background, problems 
and aspirations of his students? 
It is not necessary to have a detailed 


play the more advanced music which 
then crave in order to satisfy their 
more mature emotions. 

2. Should the teacher be employed for 
his abilities as a scholar or as a teach- 


For both, although a teacher with less 
knowledge who undersands children and 
will work conscientiously with them is 
better than a teacher with more know- 
fedge who doesn’t understand the necessi- 
ty for this, especially with younger chil- 
dren. 

3. Where applicable, should the teach- 
er have “practical” experience in the field 
in which he professes? 

Yes—the teacher should be a com- 
petent and artistic performer or a least 
have been one in the past. He should 
have been through the mill technically 
and musically in order to be able to give 
the most direct, comprehensive and ef- 
fective instruction to -his pupils. Certain- 
ly such a teacher could be expected to 
obtain better results than one without 
such practical experience, everything else 
being equal. But on the other hand, prac- 
tical experience alone does not necessar- 
ily make a good teacher. A good musical 
education plus practical experience is per- 


of how much of each should be required 
is one of the difficulties of certification. 
CHARACTERISTICS OF GOOD 
TEACHING 

1. What are some attributes and at- 
titudes of the effective teacher? 

He should be well educated, musically 
and otherwise; he should be dedicatd to 
teaching, accepting only such pupils as he 
intends to keep and develop to the ut- 
most of his ability—in other words he 
must be dependable and ready to be of 
service to his pupils at all times; he 
should have an attractive studio with ore, 
preferably two good pianos with clean 
keys and with chairs adjustable to dif- 
ferent heights or pads for the same pur- 
pose and footstools of different heights 
for small pupils; he should keep a mu- 
sical library from which to select new 
music for his pupils; send his bills out on 
time and in short be a good business 
man. He should be friendly, affable and 
relaxed with his pupils, always remem- 
bering that the music lesson should be a 
joy to the pupil. He should know his pi- 
ano literature and use only the best, car- 
fully grading it from the easist to the 
most difficult in all categories. The ma- 
terial used is 50% of the battle because 
children with any talent at all respond to 
good music but not to bad. The teacher's 
ever present concern and object is to de- 
velop an abiding love for music in his pu- 
pils. Good music is as necessary for this 
as example, persuasion, purpose and pa- 
tience. 

2. What is the relationship between 
the personality traits of the instructor 
and the effectiveness of his instruction? 

Personality is, of course, a great asset, 
but how can one define it? It is more of 
the spirit than of the body and hence 
is recognized and responded to by those 
attuned to it who themselves have per- 
sonality. It is of the greatest assistance 
in teaching because it seems to give un- 
assailable authority to all the teacher 
has to say. In this connection | am al- 
ways reminded of Madame Schumann- 


YOUR BACH BOOK 
24 works by J. S. Bach chosen from 
Suites, Partitas, Inventions, Preludes & 
Fugues from ‘‘The Weil-Tempered 
Clavichord’’. 1.50 

YOUR MOZART BOOK 

Selections from favorite short and 
lighter works by Mozart with added 
fingering and suggestions by Guy 
Maier. 1.50 

YOUR MOZART RECORDS 

Two 10” Long Playing 


23 Chopin compositions selected from 
Preludes, 
onaises, etc. Meticulously edited with 
excellent pedaling and fingering. 1.00 


Collection of lyrical compositions by 
Franz Liszt offering a variety of pian- 
istic technic. 


Guy Maier dramatic recorded performance of Mozart's favorites, which are 
also contained in YOUR MOZART BOOK. 


_from “MILLS MUSIC, INC. 


AIER 
YOUR CHOPIN BOOK 


Nocturnes, Waltzes, Pol- 


YOUR LISZT BOOK 


1.50 


recorded by GUY MAIER 
Records, 3.95 each 


HANS B 
KEYBOARD MUSIC OF THE 


A collection of 15 short piano pieces by outstanding composer-musicians of 

the 17th century. Ideally suited for class or individual study—these works 

lay the foundation for further study of the works of 7, Handel and others. 
1.00 complete 


ARTH 
SEVENTEENTH CENTURY © 


Marvin Kahn THEORY 


training. 


Teaches the piano student the rudiments of harmony and their application. 
Stresses chords and chord progressions, 


Book 1-Beginner’s Grade Level 65¢; Book Il-Intermediate Grade Level 1.00 


PAPERS (in 2 Books) 


keyboard harmony drills and ear 


NEW! Marvin Kahn's P 


Fun-to-play, easy-to-learn. 


A collection of tuneful and modern piano solos designed for interpretation. 


IANO MOODS 


75 


ONE, FOUR, FIVE 


Beginners’ play famous tunes with 
easy chordal accompaniment. Encour- 
ages interest for further study. .75 


Chords of C, F, G major. 


ERIC STEINER 


Play familiar melodies accompanied 
by 3 principal chords. 
early study of harmony and trans- 
position. 7 


CHORDS FOR PLEASURE 


Marches, Waltzes and other dances, accompanied by the Three Principal 


THREE CHORDS in 3 KEYS 


Encourages 


Just Released! 


1.00 


spacing of a real keyboard. Ideal for 


THE “VANDRE” INTERLOCKING PLASTIC KEYBOARD 
A plastic piano keyboard with raised black keys giving the appearance and 


study. One keyboard—2 sctaves, interlock as many as desired. 
Price 1.50 each plastic keyboard with FREE Note Finder 


class, individual, harmony or voice 


DO IT YOURSELF ON THE NINE GOLDEN KEYS TO EASY READING 


By Eugenia Robinson & Hazel Cobb 

Teaches note-reading in a direct and effective manner by establishing the 
placement of nine strategic keys. Visual tie-up is maintained between the 
— staff ond the keyboard. 5 


sicel personalities of the t century, 
who captivated an ‘audience! with fer 
beaming smile the instont she walked on 
‘the stage even though she had a figure 
somewhat like @ washer-woman. When 
appearing with the National Symphony 
Orchestra, she had difficulty getting be- 
tween the violin stands on hér way to 
the center of the stage. Dr. Kiddler whis- 
pered to her, “Go sideways!” “Ach,” she 
whispered back, “I haf no sideways!” 

3. To be effective how much must the 
teacher know of the basic differences 
that exist between people? Can the 
teacher know his subject too well and 
the object pot well enough? Can the 
teacher be expected to keep abreast of 
the evolving principles of the psychology 
of learning? 

Pupils are not alike and ! don’t think 
the teacher should try te make them so. 
The teacher's function is to develop and 
bring eut the talent which is in the pu- 
pil—he cannot:; supply talent which 
is not there. He \uses psychology by stu- 
dying each pupil and finding out ways in 
which to inspire the pupil to do consist- 
ently good work. This psychology should 
be the reaction of the teacher to the pu- 
pil’s behavior, accomplishments and aspir- 
ations and sheuld, so to speak, be caused 
by the pupil and not injected into him in 
advance like a shot of preventive medi- 
cine. The successful teacher must know 
this human side of teaching as well as 
he knows his subject. Common sense, a 
sympathetic attitude and experience will 
provide the discerning teacher with this 
faculty. In most cases the pupil will not 
require psychology if he is given plenty 
of material to work on, including all kinds 
of tehcnic, studies and pieces, as well as 
much theory and ear-training as possible. 
These will keep him busy and satisfied. 
It pleases me when a little pupil of elev- 
en says to me at the end of the lesson 
“That is the shortest hour | ever spent,” 
or when a seven-year-old beginner says, 
“Mr. Spier, do you know why | like you?” 
“No,” | respond, “but | am very anxious 
to find out.” “It is because you give me 
so much music to work with—why | have 
only been here a few weeks and already 
1 can play a whole bookful of pieces!” 
Maybe these pupils were using psycholgy 
on me! If so, | respond to it just as the 
pupil will respond to the teacher who 
shows deep interest in his progress and 
who works hard and intelligently with him 
on a basis of equality. Never talk down 
to a pupil—not even the youngest one. 

THE ROLE OF THE STUDENT IN 
EFFECTIVE TEACHING 

1. What is the student’s responsibility 
toward effective teaching? How can he 
best be induced to accept this responsi- 
bility? 

The student’s responsibility is to be 
completely attentive during the lesson 
and to practice at home what the teacher 
has shown him. In the lesson the pupil 
is shown HOW to practice, but without 
this actual practice at home nothing can 
be accomplished. The pupil may have to 
sacrifice other activities, but if he loves 
music and has a variety of material to 
work with the choice should be an easy 
one. To make any appreciable progress, 
one hour’s practice a day is the minimum 
amount necessary. One third of this time 
should be spent on technic—with two or 
more hours per day, one fourth of the 
time devoted to technic will be sufficient. 

2. Can effective teaching exist with- 
out interesting and interested students? 

1 do not think so, although there are 
some teachers who specialize in teach- 
ing the less gifted pupils because they 
are interested in discovering what can be 
done with them. 

METHODS AND TECHNIQUES OF 

EFFECTIVE TEACHING 

1. What are some of the basic tech- 
niques involved in effective teaching? 

On the intellectual side—first of all 
teach the pupil to read the notes, count 
the time, use the right fingers and use 
the correct touch, phrasing and dynamics 
—in short see and do everything indi- 
cated on the music page. Material should 
include studies such as Czerny and all 
periods of music from early classic to pre- 
sent day, always beginning the study of 
any composer with his easiest pieces and 
proceeding gradually to the more difficult. 
Give pupils goals to wark toward such as 
monthly recitals, the National Piano Play- 
ing Auditions, the recitals of the Federa- 
tion of Music Clubs, or special concerts. 


-must be most subjective and throw him- 


STUDIO SPURS 


CARL M. ROEDER 


ly-of ten pieces based on the curriculum 
of the National Association of Schools of 
Music, which the pupil can then play any- 
where and which definitely shows the pro- 
gress he has made during the year—to 
himself, to his parents and others. On the 
physical side, give special exercises in the 
use of the movements used in playing the 
piano (18 in all). Some of these are ver- 
tical and lateral movements of the whole 
arm from the shoulder, the forearm from 
the elbow, the hand from the wrist and 
the finger from the knuckle. Alse vertical 
and lateral movements from the hips, the 
whole leg from the hip, the lower leg from 
the knee and the foot from the ankle. 
The appropriate movement is then applied 
te every note in all music studied as well 
as to the five basic branches of technic, 
scales, chords, arpeggios, octaves and 
trills. Continue various exercises in these 
five branches, always. In a short time the 
pupil will be familiar with the movements 
and where to use them, which will simpli- 
fy the learning ef pieces greatly. 

2. Should the teacher be objective? 
What should be the relationship between 
the inductive and deductive approaches in 
teaching? 

With some pupils yes, with. others no. 
There are many times when the teacher 


Wisdom is knowing what to do, | 
Skill is knowing how to do it, 
Virtue is doing it, 
Virtuesity is doing it superlatively 
Observing time values, pulsation 
accent is not all that is implied by 
thm. As the life current of music, it 
be vital, continuous, and flexible as 


* * 


In an old Greek race the prize 
given, not to the one who finished fj 
but to him who reached the goal with 
candle lighted. Follow the gleam! 


Think not of difficulty, but rather 
simplicity. Every complex thing is r 
single strands. A wise proverb: If 
know a thing, it’s simple; if it’s not 
ple you don’t know it.” 
The inner spirit is all important. 
her son went to war, the Greek mo 


said to him: “If your sword is short q 
a step to it.” 


The average pupil is not a genius, } 
real teacher is one 


self with abandon and imagination into 
the emotional interpretation of a compo- 
sition in order to inspire the pupil to} “Who by virtue of an inward grate 
express his feelings likewise. Complete Creates a poem of the common 
objectivity seems to me too cold a pro- e 
cedure for an art as warm and colorful sail andi: 

as music, although it may be necessary 
or advisable with a pupil who is mostly in- 
tellectual. The deductive approach should 
be used first—if results are not obtained 
or maintained—then use the inductive ap- 
proach—that is, experiment. 

3. What techniques can an instructor 
use to encourage the active participation | that what pupils achieve too cheaply 
of his students in the learning process? | are prone to esteem too lightly. 

Is participation possible in a large class? sus 

The question is somewhat obscure, but 
| should say: anything that makes the 
pupil more interested and enthusiastic 
about his work, such as all-around en- 
couragement and proving to him that he 
CAN play by discussion, analysis and ex- ee 
ample. Also by the playing of duets for 
one and two pianos with the teacher or 
with other pupils; ensemble playing with 
other instruments, accompanying, recitals, 
contests, auditions—as many goals as 
practical in each individual case. Try to 
develop imagination in the pupil and an 
ear for fine and varied tone-color through 
careful listening. 

4. Should the teacher be 
ing’? 

This depends upon what is meant by 
entertaining—ala Liberace, NO! But the 
teacher should have a sense of humor 
and be able to tell a funny story or act 
out a pantomime if necessary to get his 
point over to the pupil. Carl Roeder al- 
ways had a large stock of stories and 
quotations for such use in his teaching 
and throroughly helieved that a laugh re- 
laxed the pupil and enabled him to do 
better work. 


Those who never strive for the se 
ly impossible rarely attain the p 


& 


Use great wisdom in giving sch 
help without some return. Do not put 
chief emphasis on meney, but re 


It is the teacher's privilege to take 
candle of imagination into the domai 
cold facts, teaching not merely i 
significances. 


Teach self-reliance. Too much 
throwing both ends of the rope 
struggling swimmer. He'll surely go 


fine art, is the spirit of all in 


The essence of style to be in 
minute part. 


entertain- * * 


Mozart classified piano playing 
three H’s—Head, Hand, Heart. Bi 
teaches that the first manifestation 
life is a heart vibration. “In the 
ing,” said Brahms, “was rhythm.” 


Like many another half-truth, “pr 

makes perfect” is a misleading 
which has done much harm. Only 
practice insures a finished product. 
= ~| how much but how well. 
EDITOR’S NOTE: The above article was 
submitted by Raisa Tselentis, president of 
WMTA when Mr. Spier gave his helpful 
address. 


* 


When Michelangelo said, “There's 
angel in that stone,” he had a compl 
tively easy job to chisel it out. But 
teacher of artistic idealism today 
, the help of every means of approach 
stimulation that is available. 


Music alone endures as the uni- 
versal language of Nature, speaking 
to us in wonderful and mysterious 
accents. In vain do we strive to arrest 
and realize them by symbols. But, 
alas, our artificial system of hiero- 
glyphics hardly enables us even to 
divine what reaches our ears. 

—E. T. A. Hoffmann 


Of a musical performance Brahms 
clared: “Beautiful it may be, but 
fect it must be.” Otherwise it cannot 
| perfectly beautiful. 


IN MEMORIAM 


It is with deep sorrow that we announce the passing of the beloved Pr 
of The Concert Artists Guild, MME. HELENE BARERE, on February 19th. 
Mme. Barere for the first five years President and the past two years H 
President of the Concert Artists Guild was a piano graduate of the St. Pete 
Conservatory and also studied with Felix Blumenfeld. She concertized thro 
Europe with great success and later was a Professor at the Kiey Conservatory. 
In 1939 she came to the United States with her late husband, the noted pi 
Simon Barere. Here she concentrated on teaching and in addition to her New ¥ 


studio was also on the faculty of the Settlement Music School in Philadelphia. 

She was dedicated to her many talented students and they, as well as 
Mme. Barere was a charming, modest 
and those of us who knew her many admirable attributes are profoundly sa 


hosts of friends, shall sorely miss her. 


Our deepest sympathies are extended to her devoted son Boris and his a 
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of the pupit—of his aspirations, yes, but 
; in the case of children these will gradu- re 
: ally unfold and change as time goes on | 
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April-May, 1958 


WIN FREE VACATION 


THIS CONTEST open to ALL CAREER 
PRIVATE PIANO TEACHERS, who are 
teaching a minimum of 20 private 
pupils weekly, within the continental 
limits of the United States. 


Now! Here is your chance of a lifetime to win a free 
trip to gay, glamorous Paris, with stopovers in Eng- 
land, Holland, Belgium. 


This is your opportunity to be the guest of the Pro- 
gressive Series Plan. Your vacation begins in New 
York when you board a huge T.W.A. Skyliner Tourist 
plane and fly non-stop to London for your first stop- 
over .. . fly to Amsterdam for the next stopover .. . 
then to Brussels and the 1958 World’s Fair . . . and, 
then to Paris to see the Champs Elysees, Arch of 
Triumph, Eiffel Tower. 


You will sit at open air cafes, stroll the boulevards, 
and pause at attractive French shops displaying any- 
thing from rare perfumes to the latest in French 
fashions. 


It’s easy and fun in this Progressive Series Plan Con- 
test. There is nothing to buy—all you do is to fill out 
a simple questionnaire and write an essay of not less 
than 150 words on the subject, “The Importance of 
the Career Private Piano Teacher to the Community.” 


Here is how it is done... 


Send in the coupon in this ad, a postcard or a 
letter postmarked not later than midnight, May 
15, 1958, requesting the beautiful Brochure, 
“The Career Private Piano Teacher,” a Question- 
naire, and the simple rules of the contest. 


After reading the Career Private Piano Teacher, 
simply write an essay of not less than 150 words 
on the subject, “The Importance of the Career 
Private Piano Teacher to the Community.” Then 
fill in the Questionnaire and return it along with 
your essay to the Contest Committee. 


No employees, direct or indirect, of the Progres- 
sive Series Plan, are eligible; nor are members of 
their respective families. Contest is subject to 
all Federal, State, and Local regulations. 


$300.00 CASH 2nd PRIZE...15 OTHER CASH AWARDS 


IN THIS EASY TO WIN... 
NOTHING TO BUY CONTEST 


GRAND PRIZE 


A grand prize will be awarded for a fabulous two 
week vacation to romantic Paris all traveling and 
living expenses paid, from New York back to New 
York, with stopovers at London, Amsterdam, 
Brussels. 


$300.00 — 2nd Prize 


A $300.00 cash award as a second prize will be paid 
the next highest ranking contestant. 


Five — $50.00 Cash Awards 


Five $50.00 prizes will be paid the next group of 


winners. 


Ten — $25.00 Cash Awards 


Ten $25.00 cash awards will be paid the next group 
of winners. | 


PRIZES WILL BE AWARDED for the most apt, 
original, and sincere essay in the opinion of the inde- 
pendent panel of Educators who will do the final 
judging. THEIR DECISION WILL BE FINAL. 


PROGRESSIVE SERIES PLAN CONTEST 
P. O. Box 233, Clayton, St. Louis 5, Mo. 


I am a career private teacher with an active class of 20 or 
more students. Please send me a copy of The Career Private 
Piano Teacher. Also, the contest questionnaire and rules, as 
I wish to enter the big Progressive Series Contest by writing 
an essay on the subject, “The Importance of the Career Pri- 
vate Piano Teacher to the Community.” It is my understand- 
ing that there is absolutely nothing to buy. 


Name 


Address. 


Average Number of Pupils. 
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PIANO GUILD NOTES 


April-May, 1958 


Handsome New Home Of 


San Antonio Music Company 


A PLEASANT SURPRISE AWAITED DR. AND MRS. IRL ALLISON AND MOTHER AL- 
LISON ON THEIR RECENT VISIT TO THE SAN ANTONIO MUSIC COMPANY'S NEW 
HOME-—415 N. MAIN ST., SAN ANTONIO, TEXAS. COMPLETION OF THE STORE’S 
HALF-MILLION DOLLAR BUILDING IS THE FINAL PHASE OF THE MODERNIZA- 


TION AND REBUILDING 


PROGRAM WHICH BEGAN 


[N 1953. THE INITIAL PRO- 


JECT WAS THE REMODELING OF THE BRANCH STORES—BLEDSOE MUSIC COMPA- 
NY, AUSTIN, TEXAS; BLEDSOE MUSIC COMPANY, CORPUS CHRISTI, TEXAS; AND 


BLEDSOE MUSIC COMPANY, HARLINGEN, TEX. 


THE SAN ANTONIO STORE HAS 


OVER 30,000 SQUARE FEET OF FLOOR SPACE. ON THE FIRST FLOOR WE FIND 


THE BAND INSTRUMENT, 


RECORD, RADIO, 


T. V. AND SHEET MUSIC DEPART- 


MENTS. CUSTOM BUILT CABINETS IN BIRCH, WALLS PAINTED 'N A WARM GREY. 
CEILINGS FINISHED IN ACOUSTICAL TILE, RECESSED LIGHTS TRIMMED IN GOLD- 
GAY ACCENT COLORS ARE OBTAINED IN VINYL PLASTIC WALL COVERING AND 
PEG-BOARD SHELF DISPLAYS. ON THE SECOND FLOOR WE FIND THE HAMMOND 
ORGAN STUDIOS, GENERAL OFFICES AND THE LARGEST DISPLAY OF PIANOS IN 
THE STATE OF TEXAS. ONE OF THE KEY ATTRACTIONS OF THE SECOND FLOOR 


1S THE ACOUSTICALLY PERFECT RECITAL HALL SEATING 150 PERSONS. 


THE 


STAGE IS LIGHTED BY DIRECT AND INDIRECT LIGHTING AND HAS DIMMER CON- 
TROLS. THIS AUDITORIUM IS FREE TO TEACHERS IN AND NEAR SAN ANTONIO 
FOR RECITALS—JUST ONE OF MANY FINE SERVICES OFFERED BY THE SAN AN- 


TONIO MUSIC COMPANY. 


_ COULEE DAM, WASH. 
NEW GUILD CENTER 


MRS. PEARL HOLCOMB 


QUINCY, Wash., Mar. 31—Piano Audi- 
tions will be held for the first time 
at Coulee Dam ,Washington, with Mrs. 
Pearl Holcomb as Chairman. 

Coulee Dam is one of the seven won- 
ders of the world. 
and thousands of visitors go each year 


It is where thousands 


from over the world. 


Mrs. Holcomb has been teaching piano 
She is 
known in Coulee Dam and ‘surrounding 


in Coulee Dam for 20 years. 


communities as a fine teacher and sterl- 
ing character. 


Also auditioning for the first year with 
the Coulee Dam group will be teachers 


from Wilbur, Washington. 


RECITAL HALL - SAN ANTONIO MUSIC COMPANY 


Eau Claire Music Club 


Honors Mrs. Lindfors 


(Reprinted from the State, Columbia, 
S. C., March 2, 1958) 


BOY OF THE YEAR 


FLASH! 
Indiana, 15 year old piano student of 


Lindley Ruddrick of Seymour, 


Norma J. Barkman “one of our new 


Guild members” has been honored as 
“Boy of the Year” by the National Boys 
Club. He recently received his trophy at 


the 52nd. annual award affair at the 
Waldrof. 


Thinking of Buying a 


PROFESSIONAL 
STUDIO 


Among all the confusing welter 
of claims and counter-claims 
about professional studio pianos, 
what are the facts you need to 
know? Which pianos are good 
values — which are the reverse? 


This invaluable 12-page book- 
let defines the qualities you need 
in professional pianos, and sets 
out the expert, unbiased specifi- 
cations prepared by Dr. Elwyn 
Carter, head of the Music De- 
partment of Western Michigan 
College which are also in- 
cluded in the Music Educators 
National Conference Bulletin 17. 


Many so-called “studio pianos” 
ate built only to a price, and 
are of doubtful value at any 
cost. Don’t buy until 
you have read this helpful guide 
to a good selection. It is yours 
for the asking— and without 
obligation, of course. 


Story & Clark Piano Co. (Dept. R) 

28 E. Jackson Blvd., Chicago 4, Ill. 

Gentlemen: Without obligating me 

in any way, please send me: 

(0 A copy of 12-page book “How 
to Buy Pianos” 

(0 Economical plans for financing 
professional pianos. 


The printing press has contributed 
more toward the civilization of man than 
any other invention. If it were not for the 
printing press, most of the great princi- 
ples of music, philosophy, science, liter- 
ature and art would have been lost to 
the world. When Hitler tried to destroy 
the freedom of man, his first attack was 


|on the printing press. Before the advent 
| of the printing press, great teachers and 
| philosophers relied upon the memories of 
their disciples or students to carry on 
their works into the future. But, perhaps 
some of the greatest inventions and 
teachings of the past have been lost be- 
cause they were not recorded for pos- 
terity. 

The world today would not be privi- 
leged with the joy of playing and hearing 
the great masterworks of Johann Sebas- 
tian Bach, if Felix Mendelssohn had not 
inspired and asked his publisher to print 
Bach’s works. 

Since music is a language of our 
emotions, it should be taught as any 
other spoken language. A child of six 
entering the public school is taught to 
read, write and speak a language. So, 
in music, one should be taught to read, 
write and play the piano. 

SIGHT-READING OF PIANO MUSIC 
ENTAILS A COMPLETE THEORETICAL 
KNOWLEDGE OF MUSIC, HIGHLY SEN- 
SITIZED HEARING, AND A SKILL OF 
MARKSMANSHIP AND MASTERY OF 
THE PIANO KEYBOARD. 


The pianist will then read his music 
and play it as intelligently and with the 
same ease as reading the daily newspa- 
per. We do not usually memorize every- 
thing we read. How refreshing it is to 
read or re-read a book and experience 
new thrills as we progress;—so in music, 
when one becomes a capable sight-reader 
and can read and re-read musical mas- 
terpieces, we enjoy new emotional ideas 
with each reading. It is only when a 
pianist has acquired that great skill of 
sight-reading, that he can enjoy the. full 


meaning of the composer's intent, since 
he does not concentrate on the mere 
memorizing of the notes and their exe- 
cution. 

This sight-reading skill is accomplished 
in the following manner:— 

From the very first piano lesson, stu- 
dents should be taught to read everything 
they play from the printed page. When 
children are taught through the rote 
training they become mentally and physi- 
cally lazy in the matter of thinking, which 
leads to robot playing. 

The study of theory helps to establish 
in the mind of the pianist the “eye-note”’ 
pictures on the printed page. The pianist 
reads several notes at once with an as- 
sociation to each other, rather than hunt- 
ing for one note at a time. This cre- 
ates a memory and familiarity for “eye- 
note” pictures so that the pianist reads 
quickly and easily and recognizes the 
same eye patterns when they meet them 
again. 


In my “Practical Piano Playing Manual 
and Theory Writing Book” the student is 
taught to read the theory of the material 
in the book and also to play and to write 


PIANO SIGHTREADING CAN BE TAUGHT 


By IDA ELKAN 


Pianistic Sight-reading 


CHAPTER 7 


what they have learned on the blank 
pages facing each theory lesson. This is 
similar to the learning of vocabularies of 
a language when we write the words as 
well as we speak them. This Theory Book 
also leads the student towards creative 
music. Creativeness is a natural urge and 
desire of all human beings. In my “Tech- 
nical Work in Ear Training for Pianc— 
Vols. 1 & 2,” | have composed such mel- 
odies that will sensitize the pianist’s 
hearing, so that he will not play out of 
tune. | have devised such finger-patterns 
so that the pianist develops not only a 
quick eye memory, but also a spontaneity 
of touch which responds instantly to the 
mental conceptions of tone transmitted to 
the mind through the eye. 

All this makes it possible for the pian- 
ist to read and play his piano music with- 
out ever looking down at his hands or 
keyboard. The “mind’s ear” guides the 
fingers over the entire keyboard through 
the sense of touch, so that the pianist 
becomes such a master of his keyboard 
that he is not even aware of his fingers 
on the keyboard. This coordination of the 
conscious and sub-conscious minds brings 
about a wonderful relaxation because of 
the confidence inspired by this technique. 

When students have completed the stu- 
dy of my “Piano Playing Manual and 
Theory Writing Book” and my “Techni- 
cal Work in Ear Training for Piano, Vols. 
1 & 2,” they will be completely equipped 
for mastering the performance of any 
composition printed. 

It is then possible for pianists to at- 
tempt to study and play compositions 
which they have never heard performed 


| or which they have never studied with a 


teacher before. Piano playing then be- 

comes as enjoyable as the reading of all 

the literature printed in a language. 
THE END 


“Piano Sight-Reading Can Be taught” 
is available in book form at $1.00. Pub- 
lished by Carl Fischer, Inc., 62 Cooper 
Square, New York 3, N. Y. Copyright 
1948 by Ida Elkan. Made in U. S. A. 


"’ PIANO SIGHT READING CAN BE TAUGHT" 
with the Original Ida Elkan Books 


COMPLETE COURSE (Consisting of 7 books—385 pages) $10, including 
Please send money order to: Ida Elkan, Director of Ida Elkan 


ostage. 
eae School of Music, Carnegie Hall, Suite 301-302, Seventh Ave. Corner 56th St., 
: New York 19, N. Y. ; 
enoup: School approved by New York State Dept. of Education ; 
City. + 


The Eau Claire Music Club recently 
announced its selection of Mrs. Eula 
Ashworth Lindfors as the member to 
whom the club’s page in the Memory 
Book of the Historical Music Scholarship 
Foundation would be dedicated. This 
foundation is a special gift fund that the 
South Carolina Federation of Music Clubs 
has raised over a period of years. The 
purpose of this gift fund is to give finan- 
cial assistance to South Carolina boys 
and girls who are graduating from high 
schools over the state and who need 
assistance in order to further their study 
of music. The ‘number of scholarships 
awarded annually is governed by the 
amount of interest on hand after each 
annual convention. 


A Founder’s Scroll will be presented 
to each donor of one hundred dollars or 
more at the 1958 convertion and a 
Memory Book of them will be kept in the 
historian’s office. 

The Eau Claire club is one of only a 
few South Carolina club; to reach this 
goal. 

Mrs. Lindfors was selected to be 
honored in the Memory Book because it 
was under her leadership and guidance 
that the Eau Claire club was begun. 

In November 1935 a small group of 
music lovers met at Mrs. Lindfor’s studio 
and began the organization of a group 
known as The Eau Claire Piano Ensem- 
ble, with Mrs. Lindfors as president. Sev- 
eral public concerts were prepared and 
presented. In 1937 with twenty members 
the ensemble became the Eau Claire Mu- 
sic Club and in 1940 became affiliated 
with the State and National Federations. 
In 1951 the membership was increased 
to thirty. Since then the club has re- 
ceived a number of state and national 
ratings. 

Mrs. Lindfors was born in Virginia, 
where at an early age she began the 
study of music. Later after the family 
moved to South Carolina she attended 
Limestone college. 

After graduation at Limestone, she 
continued her study at Columbia College, 
Louisville Conservatory, New York School 
of Music and Art and at Cincinnati Con- 
servatory. She has also studied with sev- 
eral leading pianogogists of the country, 


}among whom were Guy Maier, Hans Barth, 


Raymond Burrows and others. 


For a while Mrs. Lindfors taught in 
public schools of the state, but for the 
last several years she has taught in 
Columbia where she has conducted her 
own private studio of piano and theory. 
She has also been active as church or- 
ganist and choir director. During the 
last few years she has devoted her spare 
time to composing, writing and arrang- 
ing teaching materials for piano and the- 
ory. 

Mrs. Lindfors is a member of the First 
Christian Church of Columbia. She is a 
composer member and adjudicator of the 
American College of Musicians and Na- 
tional Guild of Piano Teachers and a 
charter member of the Musicians’ Club of 
America. Interested in the civic affairs 
of the community in which she lives, she 
is a charter member of the Eau Claire 
Garden Club and also holds membership 
in the Columbia Music Teachers’ Associa- 
tion for Music Therapy and the Columbia 
Museum of Art. 
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HENRY LEVI 


“Clean technic and fine 
piane touch’’—Olin Downes 
how Kinesthetics 
(the science of muscle action) 
helps solve problems of 
piano technic and touch, 


Explanations in simple, 
non-technical language. 


GUEST LECTURER: 
Juilliard School of Music, 
Associated Music Teachers 
League, 

Brooklyn College, etc. 


Workshops and Private 
Lessons 
Write 
HENRY LEVINE 
134 West 58th Street, 
New York 19, N, Y, 


HENRY LEVINE SPEAKS 


Henry Levine electrified members and 
guests of the Associated Music Teachers 
League (May L. Etts, President) in their 
February meeting in New York by his 
talk (illustrated at the piano) on Science 
in Piano Teaching. Mr. Levine discussed 
Kinesthetics (the science of muscular ac- 
tion), the field in which he has made a 
thorough research for many years. It is 
evidently a passion with Mr. Levine, and 
he has covered the ground with practical- 
ly every famous pianist. 


Mr. Levine received his B.A. from Har- 
vard and it was there he learned to rea- 
son from cause to effect, he said. He was 
not satisfied with vague explanations of 
famous piano teachers who would say, “De 
it as |! do; or, just practice more; or, | 
do not know how | do it,—it will come 
to you as you practice.” The young man 
persisted in asking every famous pianist, 
and he had the opportunity of meeting 
them all as he was the Boston critic of 
MUSICAL AMERICA. He made a special 
trip to Europe to continue his investiga- 
tions with famous teachers and perform- 
ers there. 

Mr. Levine finally got a treatise from 
Harvard Medical Library and mastered 
the material on muscular action as it per- 
tained to pianism, and from then on dif- 
ficulties faded away; he was able to do 
exactly. what he wanted and not depend 
on chance for his effects. He illustrated 
his points himself at the piano. He was 
immediately re-engaged by the organiza- 
tion, and other groups signified their in- 
tention of booking him. Now that mu- 
sicians are becoming. “science-minded” 
Henry Levine has a message for them. 


“Piano-playing is an ideal, all-wea- 
ther, lifetime hobby. or a profitable 
profession, but remember: the great- 
er your skill, the greater the thrill.” 


Piano Publications in the 


AMERICAN MUSIC 
EDITION 


PIANO SOLO 
Britain, Radie 
Angel Chimes 
Giannini, Walter 
Modal Variations 
Sonatina 
Green, Ray 
An American Bourree — .75 
An American Pastoral — .75 


.50 


1.50 
1.25 


An American Rigaudon .75 
Festival Fugues 3.00 
Pieces for Children 75 
Short Sonata in F 1.25 
Sonata Brevis 1.50 


Twelve Inventions —__2.00 
Stevens, Halsey 

Sonata No. 3 _____-2.00 
Ruggles, Carl 

Evocations—Four Chants 

for Piano 2, 


TWO PIANOS 
Bowles, Paul 

Night Waltz 1.50 
Green, Ray 

Jig for a Concert ____2.00 
Hemmer, Eugene 

Introduction and Dance 1.50 
Nordoff, Paul 

Prelude and Three 

Fugues 1.50 


AMERICAN MUSIC 
EDITION 
250 West 57th Street, 
New York 19, N. Y. 
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| Summer Music Study 


esitilonoessa ! 


EDWIN HUGHES 
MASTER CLASS FOR PIANISTS AND TEACHERS 


SIX WEEK’S SESSION, JUNE 30 TO AUGUST 9, 1958 
_ ADDRESS: SECRETARY TO EDWIN HUGHES ; 
117 EAST 79TH STREET, NEW YORK 21, N. Y. 


The Simmer Master Class offers pian- 
ists and teachers an opportunity during 
the vacation season to become acquainted 
with Edwin Hughes’ method of instruction 
and its results. Years of experience have 


session, a concentrated course that has 
demonstrated its value to both performers 
and teachers. The Summer Classes have 
a nation-wide attendance. 
The course consists of a combination 
of class lessons, private lessons, lectures 
ond recitals. It.has as its basis a presen- 
tation of the fundamental principles of 
beautiful piano playing and the applica- 
tion of these principals to an extensive 
selection of important compositions. 
Teachers’ needs are emphasized, with 
materials in the various grades. Mem- 
bers of the class receive graded reper- 
toire lists. A complete course in technical 
training is mapped out and demonstrated 
including hand-conditioning and the de- 
velopment of sensitive power in the arms 
and fingers. The principles on which 
this modern approach to piano study is 
based are applicable to students of all 
stages of pianistic development, from 
the beginner to the concert pianist. They 
lead to sound musicianship, high techni- 
cal ability, mastery of tone-control, and 
security in public performance. 
Subjects to be discussed. are as follows: 
The basic principles of interpretation 
Dynamic and rhythmic expressiveness 
Tonal perspective in piano playing 
The art of shading and phrasing 
The ten fundamentals of technique 
Weight touch and physical exercises 
Relaxation and tension 
‘Undulating wrist and rocking forearm 
How to teach touch qualities 
Embellishments 
The metronome: help or hindrance? 
The use and misuse of the three pedals 
Are etudes necessary? 
How to practise 
The principles of memorizing 
What makes beautiful piano playing? 
A series of evening recitals by profes- 
sional and artist students will be given 
during the summer course. The programs 
wiil feature a large number of the im- 
portant works of the pianoforte literature. 
Concert activities of Hughes pupils in- 
clude appearances every season in the 
major auditoriums of New York and en- 
gagements’ with leading orchestras. 
Hughes pupils have been soloists with 
most of the major symphony orchestras in 
the country, and with numerous other or- 
chestras. In recital, they have appeared 
throughout the United States and in 
foreign countries, and they have been 


winners in many contests and awards, in- | 


cluding the National Federation of Mu- 
sic Clubs, Biennial Contest for Young 
Artists and the Fulbright Awards. 


The careful attention given by 


professional successes of his pupils. 


perfected the character and scope of the] 


PODOLSKY SUMMER TOUR 
TO CROSS CONTINENT 
TWICE 


The 1958 series of Summer Master Ses- 
sions, to be conducted by Dr. Leo Podol- 
sky of Chicago, together with his two 
associates, June Davison and Ardella 
Schaub of Los Angeles, authors of The 
Piano Way to Music, edited by Leo 
Podolsky, has expanded to such an extent 
that it will be necessary for the educa- 
tors to make two complete round trips 
from the West Coast and return. 


The Sessions have been designed to 
include a complete program of lectures 
and instruction from the beginning level 
to the advanced for student, teacher, and 
performer. In addition to the basic sub- 
jects and lectures, many innovations have 
been included for the 1958 season which 
will prove to be of much inspiration and 
practical help to teachers and students 
alike. 


Requests have been coming in from 
many teachers at this early date for 
work in many cities throughout the United 
States and Canada, and the tour is being 
planned to meet these requests wherever 
possible. Anyone interested should write 
to Dr. Leo Podolsky, 1014 South Michi- 
gan, for information. 


1958 DATE-BOOK 

Engagements in the Davison-Schaub 
date-book include thirty of the forty six 
branches of M.T.A. of California, seven 
dates for Sherman Clay Music Company 
branches, two dates for Mu Phi Epsilon 
Music Sorority branches, and dates for 
a Music Conservatory and two other 
Music Company stores. 


Other dates are pending, but those al- 
ready listed for the fall and spring went 
like this: 
1957 
October 
2 Anaheim, Calif. 
10 Los Angeles 
21 Riverside, Calif. 


PLACE 


Four 10 
are listed in “Who's Who in America.” 
Mr. 
Hughes to every member of his class and 13 
| his continued interest in their subsequent 14 
activities are. important factors in the May 


November 

, 18 Redondo Beach, Calif. 

21 Highland Park (Los Angeles) 
| 1958 

February 

17 Pasadena, Calif. 
18 Bakerfield, Calif. 
March 

3 Fresno, Calif. 

4 Stockton, Calif. 

4 Sacramento, Calif, 
6 (A.M.) Palo Alto, Calif. 
6 (P.M.) Palo Alto, Calif. 
! 7 San Jose, Calif. 
Oakland, Calif. 

San Francisco, Calif. 
Red Bluff, Calif. 
Portland, Oregon 
Seattle, Washington 


12 


21 Beverly Hills, Calif. 


GERSHWIN 


VICTOR HERBERT 


20th CENTURY HITS 


GIVE THEM ALL A TREAT... 
INTERESTING YET EASY 


| Piano Arrangements | 


FOR EVERY AGE GROUP 


NEW ADDITIONS TO THE SERIES 
MADE EASY FOR PIANO—Vol. III 
MADE EASY FOR PIANO—Vol. III 


MADE EASY FOR PIANO—Vol. II 
Words - Music - Chord Symbols Included J 

Compiled and Arranged by ADA RICHTER b 
Price $1.00 each - Dept. L. i 


M. WITMARK & SONS - NEW YORK, N. Y. 


Apel’s THE MESSAGE OF MUSIC 
REVIEWED BY LANDRUM 


THE MESSAGE OF MUSIC by Paul H. | not pass such tests, the public ought net 
Apel is a very valuable book. It has the to be made fo listen to it, not even if it 


unusual quality of being written so simp- 
ly that the High School student could 
understand it and at the same time it 
is so comprehensive that it will be valu- 
able to the College student or the teach- 
er. 

Mr. Apel begins with the definition of | 
music and, step by step, takes the reader 
to the value of music, the different forms 
of music, the distinction between good 
and bad music, vocal and instrumental 
music, and musical performance. After 
reading the book carefully the student 
should be able to appreciate all kinds of 
music and to distinguish between the good 
and bad in both compositions and per- 
formers. 

“Music,” states Mr. Apel, “embodies all 
the fundamental principles of all the arts, 
namely, an endless variety of group spi- 
rit, form content, and ideas, no matter 
what medium is used for its presenta- 
Music can sustain emo- 
tional intensity impossible by any other 
ae . Music is the most intan- 
gible of all arts and perhaps the most 
suggestive.” 

His statement that “The motive of art 
is to reveal beauty, to provide communi- 
cation, revelation of form .. to serve as 
a medium of self expression” does not 
seem to be the accepted definition with 
many of the present day artists and mu- 
sicians. Especially good is the advice 
about judging music: “A new work of 
music should be judged by the following 
standards: Has it melody? are its ideas 
good? is it capable of producing pleasure 
and evoking heightening significant emo- 


tional states? If the piece of music can- 


‘Full Course 
Room and board 


(New air-conditioned dormitories and dining room) 


TEXAS WESLEYAN COLLEGE 


AND 


THE FORT WORTH PIANO TEACHERS FORUM 


PRESENT 


GEORGE ANSON 


INA 


PIANO TEACHERS WORKSHOP 


Accent on Music 


JUNE 9 THROUGH JUNE 13, 1958 


TWO SESSIONS DAILY 


$10 
$20 


For further information and reservations write: 


Donald W. Bellah, Chairman, Division of Fine Arts 
Texas Wesleyan College 
Fort Worth 5, Texas 


contains polyphonic devices and is struc- 
turally perfect... .. In short, rhythm, 
melody, harmony, form and tone color all 
combine in an infinite number of ways to 
produce music, each is at its highest 
when they are all in complete equilibrium, 
when one does not predominate over the 
other.” 

In speaking of form in music Mr. Apel 
says, “In order for the listener to gother 
distinct and lasting impressions, the com- 
poser must so play his music that the 
important ideas stand out conspicuously 
and are readily distinguishable; ond the 
leading musical thoughts must be repeat- 
ed often enough to become fixed in the 
memory of the listener.” .... “Any work 
of art which expresses unity, or oneness, 
harmony with each and every desirable 
element, is bound to be rated a classic in 
due time.” 

There are hundreds of music examples 
to illustrate each point under discussion 
and each detail is so clearly depicted thet 
even an ignorant teacher could teach 
music appreciation with THE MESSAGE 
OF MUSIC as his text book. One exampte 
of the clarity of expression is, “Jazz and 
Swing are not music in its sweetness ond 
purity, its nobility and vitality, any more 
than a smirk is a smile or giggling is 
laughing. The mission of the school is to 
bestow upon every child in School all thet 
is best, purest, and noblest in music.” 

Miriam Gordon Londrom 


UNDERWOOD 


All Metal 
Controlled Resistance 


@ Strengthens weak joints, 

@ Cuiltivates finger independence, 

@ Can be used in spare time, 
Conveniently carried in pocket . . « 

complete in plastic container 
with explicit directions. 
$1.95 postpaid 


Send cash, money order or check. 
Quantity discounts on request. 


MANUFLEX CO. 


2130 N, E. Klickitat, Portland 12, Ore. 
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PIANO GUILD ROPES 


April-May; 1958. 


|. . As @ piano teacher, | am thénkfil fér your article dealing with the fact that 


gmost of American pianos are out of tune. This is a problem for many piano teach- 


fers, including myself .. . 
ALICE KOSINSKI 


Dearborn, Michigan 


««. | feel our Goild Notes is certainly an excellent outlet for all of us to air our 
views end learn of each other's activities. It is too bad some of those fine articles 
| enact appear in the local papers for porents to read. To me, it is a big problem, 
itrying to educate parents of today, the importance of tuning their pianos, or hav- 
ing @ schedule for children to practice... 
MRS. A. E. ANDERSON 

Olympia, Washington 


« » . Interest is keen among our piano pupils and their perents, and already the 
istandards of practice and performance have improved. Guild goats are tremendously 


stimulating! . . . 
SISTER MARIE RAYMOND, 0. P. 


Green Bay, Wisconsin 


. .. 1 want to thank you for sending me to New York. |! feel is is a real privilege 
ite serve there. In fact, the Guild has been @ great blessing to me in many ways. 
‘it hes been an immense help in_teaching . . . One of the greatest benefits has 
tbeen the meeting afd getting to know the many fine piano teachers and young 
pianists elf over the country. It is a wonderful thing you started and you should 
feel greatly rewarded for enriching so many fives through your great work. . . 

LEO LAWLESS 
Sterling, Kansas 


. .. 1 was thinking last night, | wondered if the teachers in this U.S.A. have any 
‘idea what you have done for the teachers and pupils. To me the Guild and its 
‘organization, the way you have all the programs outlined step by step for the small 
ones until they get the High School Diploma is a Renaissance of music and piano. 
"The child can note progress each year as well as the parents. The step you have 
taken to further this cause in my mind deserves a “Medal of Honor” .. . : 
MRS. LORENA SIMON 


Port Arthur, Texas ! 


. . | wish to express my appreciation for PIANO GUILD NOTES and am enclosing 
two dollars to cover some of my indebtedness since | am not a member of the 
Guild. When it arrived on Wednesday, | also received three other magazines; | 
fhave read the Notes from cover to cover, but have not even looked inside the 


ethers... 
FERN E. MILLER 


Alliance, Ohio 


. We always like our auditorium days very much. We have entered quite a number 
of years now and it is just understood that we will go in again each year as we 
feel it is a definite goal for a large percentage of the pupils. The children are 
thrilled at the prospect and the judges are very friendly. We have found it a 
wonderful incentive for working up to capacity, and we have had encouraging and 
understanding people for adjudicators . . . 

: SISTER M. JEANETTE, O.S.B. 
Bismarck, North Dakota 


It is very ottranctive looking . . 
MIRIAM GORDON LANDRUM 
Austin, Texas 


... 1 have just recéived the Guild Yearbook. 


1 so much enjoyed having two of my students in the Guild Auditions last year 
‘and felt that it was extremely beneficial. | hope that some day West Chester will 
heve its own audition center... 

MIRIAM S. GOTTLIEB 
West Chester, Pa. 


. . « | am writing again to say thank you for printing my letter in Piano Guild 
Netes. | think Piano Guild Notes is getting more professional looking with each 
issue | heve received some inquiries about the article from some of our members 
end em sending information to them... 
MARIE C. SPANO 
Middletown, N Y. 


1 have just received a copy of your April issue of Piano Guild Notes, and wish 
te thenk you very much for the wonderful article on our Merriweather Post Con- 
test... 1 went you to know thot we tre extremely grateful. 

LOUIS HOOD 
Coordinator, Music fer! 
? Young America 


‘ Washington, D. C. 


. . . Wednesday evening severat-of my~pupils played for Mr. Erley (Walter Erley, 
President of the Sherwood School of Music, Chicago). They are looking forward 


te the 1958 Auditions the end of April... 
CLARA HUBER BRASS 
San Jose, California 


. Our @uditions progressed very well on schedule. MR. STETZEL was very kind, 
undershontling ‘and thorough. The students enjoyed playing very much . 

DR. MARCELLINE GIROIR 

Pine Bluff, Arkansas 


«+s The Guild is the “greatest”. Thank you for it. 
5 t GRACE MCBRAYER WOOD 
Greer, South Carolina 


Brother And Sister Audition Winners 
Grandchildren, Students Of Alice Cox Reins 


TYLER BURGE (LEFT), AGE 
1, NATIONAL WINNER, AND 
; MARY ANN BURGE (RIGHT), 
AGE 9, DISTRICT WINNER, 
ARE BOTH THE GRANDCHIL- 
DREN AS WELL AS THE STU- 
DENTS OF MRS. ALICE COX 
REINS OF COLLEGE PARK, 
GEORGIA. 


The 


DALLAS, TEXAS 

ISABELLE HUTCHESON, nationally | - 
known piano teacher, announces her an- 
nual “Refresher Course” for busy piano 
teachers which will be held three hours 
daily from June 23 to July 5 at the 
Hutcheson Studios, Brook Mays Studio 
Bidg., 1005 Elm Street. 


DALLAS, TEXAS 

A two-part program featuring methods 
of instruction highlighted a recent Wed- 
nesday morning meeting of the Datios 
Piano Teacher's Forum at fhe Hutcheson 
Studios. Presenting the first part, Phases 
of Teaching the Young, were Mmes. Lela 
Jones and A. J. Lewis, both of Green- 
ville, Mrs. Jimmie Mansfield of Corsi- 
cana, Mmes. £. F. Sumners, O. B. Kim- 
bell, T. J. Bianchi, V. O. Fossett, F. 
O. Young, Ocea Grizzard, E. R. Brooke 
and Dorothy Brin Crocker: Forms and 
Eras of Writing, the second part, was 
given by Mrs. J. C. Padgett of Fort 
Worth, Mrs. W. J Giller of El Dorado, 
Ark., Mrs. Francis Mac Donald of San 
Antonio, Mmes. Sue Maclay, Susan Ro- 
gers, C. C. Wilhite, R. O. Daniel, Misses 
Carmen Withite, Jo Nell Newby, and Mrs. 
Lela Jones. 


COLORADO SPRINGS, COLO. 
Dorothy Maybelle Moore: . . . Dr. Lanner, 
Gladys Wardwell and | attended the 
MTNA Convention in Denver last month. 
Our Capitol City was host to the West 
Central Division this year. The pro- 
grammes were most educational and in- 
spirational and we had a_ wonderful 
time. .. 


VIRGINIA BEACH, FLA. 
JOHAN FRANCO will attend the Ninth 
Annual Composer's Forum at the Uni- 
versity of Alabama in April where Part 
| of his oratorio The Stars Look Down 
(text by Eloise Franco) will be performed. 


,| He will return home just in time to take 


off again for his judging tour in San 
Antonio, Texas. 


DALLAS, TEXAS 

TEXAS ASSOCIATION OF MUSIC 
SCHOOLS Convention met at the Baker 
Hotel on March 21 with 52 present rep- 
resenting 70 per cent of the 56 member 
schools. In a day full of achievement 
interspersed with virtuoso student per- 
formances, Texas Southern University in 
Houston and Howard County Junior Col- 
lege located in Big Spring were voted 
into full membership, reported Donald 
W. Morton, Executive Secretary. 


IN MEMORIAM 
MRS. H. R. CRIM 


BRYAN, TEXAS, Mar. 20—Mrs. H . R. 
Crim, a music teacher and organist of 


Bryan, Texas, diéd of a cerebral hem- 
orrhage, February 28, 1958. 


Her maiden mame was Esther Alex- 


ander. Born in Navasota, Texas, her first | 


piano training was under Miss Lillian 
Knox of that city, her first organ lessons 
under Mr. Henry Niesson, also of Nava- 


sota. 


She later studied piano under Hans 
Richard at Kidd-Key in Sherman; organ, 


choir directing and religious education af 


at the Presbyterian Training School in 
Richmond, Va.; organ ufder Anthony 
Rohe of Houston. és 

She was formerly director of religious 
education, choir director, and organist 
of the First Presbyterian Church of Gal- 
veston. Later she held the positions of 
organist and choir director in the Nava- 


| sota First Presbyterian 


At the time of her death, Mrs. Crim 
was organist and director of Youth 
Choirs at the First Presbyterian Church 
in Bryan. She also taught piano clesses 
in Navasota three days each week. 

She is survived by her husband, H. R. 
Crim, a son, Sloan, who is a student 
in a Bryan High School, and by her 
doughter, Dorothy, who is a scholarship 
student of music in North Texas State 
College. 


Your Comments 
On 
ACM Endorsement 


Thank you for the recognition ... 
SISTER M. ANTOINETTE, O.S.B. 
Sharon, Penn. 


i 
HAMMOND, LA. 

. . As @ parting gift to the Scholarship 
funds of Phi Mu Alpha and Delta 
‘Omicron chapters at Southeastern Louis- 
iana College, DR. and MRS. LOUIS KQH- 
NOP presented a duo-piano concert on 
April 2 in the Music Auditorium. The!|- - - 
proceeds will be devoted to scholarship 
funds for needy incoming freshman mu- 
= aye . . . Needless to say I am very proud 
and thrilled to have received my approv- 
a! by ACM and shall cértainly strive to 
be worthy of it 

MRS. D. R. MITTELSTAEDT 
Connell, Wash 


BRYAN, TEXAS 
Sarah E. Goodman: . . . We have or- 
ganized a local Music Teachers’ Associa- 
tion here, and enjoyed a workshop by 
HAZEL COBB last Sunday afternoon 
(March 2) We will have GEORGE AN- 
SON here in June and recently held a 
local teachers’ audition, using a selected 
group of pupils. DEAN MEYER of South- 
western came over to judge them for us. 
He told us we had a high quality of 
performance of over-all pupils which made 
us feel good, of course ... 


And 
The Editor 
Thanks You, Also 


. Many thanks .. . for the Piano Guild 
Notes which keep us up to date. 


ter information about the ANSON . 
k, N. D. 
WORKSHOP welcomes attendance of 


teachers in the surrounding territory Thowk you for the extremely tater. 
the three-day workshop to be conducted esting job you are doing with the Piano 
by George Anson on June 2 - 3 - 4 at the Guild Notes. | always took forward to 


Memorial Student Center at College receiving my copies. 
Station. Mrs. Goodman, 105 South Baker, 
offers to send details on request. 


INEZ PALMA 
New Rochelle, N. Y. 


(Editor's Note: My apologies to Miss 
Bentley, and the other readers who 
spotted it, for a poor job of proofread- 
ing!) 

| have no criticism whatever to make 
regarding your work as editor (since 
September 1958?) of the Piano Guild 
Notes. Whenever an issue comes, | usu- 
ally drop everything and read it from 
cover to cover (including the advertise- 
ments!) 


TYLER, TEXAS 
Nina H Overleese: . . . The Tyler Music 
Teachers’ Association is bringing DR. 
GANZ to Tyler for a Lecture-Recital on 
Music: Then and Now. We are doing 
this as our musical treat to our friends 
and patrons with no charge. 


LOS ANGELES, CALIF. 

The final series of classes conducted by 
DR. LEO PODOLSKY at the Los An- 
geles Conservatory was held from April 
14 - 25. The work covered the Impres- 
sionistic to Contemporary periods of mu- 
sic. Classes were held in Redondo 
Beach, Santa Ana, and Riverside as well 
as at the Los Angeles Conservatory of 
Music, 


It always warms my heart to run 
across the names of teacher friends (and 
1 am happy and proud to say that | have 
many such). 


i must confess, being a composer, that 
+ miss Mrs. Ericson’s “The Spyglass.” 
4 think George Anson’s “thumbnail” re- 
views are always excellent, but ! truly 
think that teachers (to say nothing of 
the composers) would appreciate more 
comprehensive reviews of new materials 


LOS ANGELES, CALIF. 

JUNE DAVISON and ARDELLA SCHAUB 
have just returned from a most suc- 
cessful and interesting lecture tour of 
California, Oregon ‘and Washington. As 
authors of The Piano Way to Music,| 4S well as ANSON RECOMMENDS. 
which was edited by DR. LEO PODOLSKY , What do you think? Aileen Gillis’ column 
of Chicago, these teachers have been ,is valuable, too... 

presenting a Two Hour Piano Conference BERENICE BENSON BENTLEY 


for Teachers, which has included many Claremont, Calif. 


of 
The 


Jectures have been extremely well at- 


interesting and informative topics The Editor must refer readers who 
miss more comprehensive reviews to Dr. 
Allison’s answer to another such query 
in the January-February issue, page 11, 
SPACE IN NOTES !S AT A PREMIUM. 

It resolves into a simple question of 
arithmetic—we are trying to figure out a 
way to make two plus one plus one equal 
four. We must achieve a workable bal- 
ance of ads, news and subscriptions to 
equal the cost of publication. 

Thanks, Miss Bentley, for your nicé 
letter. 


Callahan Students Give Ensemble 
Program WITH Their Parents 


pedagogical interest to teachers. 


tended in every city where they appeared. 
‘These have included Fresno, Stockton, 
Sacramento, Palo Alto, San Jose, Oak- 
land, San Francisco, Portland, Oregon, 
and Seattle, 
quests were made for a return engage- 
ment that a second tour for the 1958-59 
season is under consideration. 


Washington. So many re- 


MRS. JEWEL CALLAHAN OF IRVING, TEXAS, GAVE A NOVEL PROGRAM RECENT: 
LY WHICH SHE HOPES WILL BECOME AN ANNUAL AFFAIR. SINCE EIGHT OF 
HER STUDENTS HAD MOTHERS, GRANDMOTHERS AND FATHERS WHO. PLAYED, 
AN ENSEMBLE PROGRAM OF DUETS, TRIOS AND SONGS WAS PLANNED. FOR VAR- 
10US REASONS, ONLY THESE FOUR GROUPS WERE ABLE TO PLAY AS SCHE+ 
DULED: MRS. DALE MANESS WITH JOE DALE AND CIDY, MRS. WILLIAM VENABLE 
WITH SHARON, MRS. JOHN HODGE WITH LORENE AND MRS. LEE CLARK WITH 
CAROL ANY. 
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Dear Dr. Allison’ 


Wiitor’s Note: In response to John Mok- 
is’ article on Rainbow Pieces in the 
snuary-February issue of Notes, Mrs. 
ace Philley wrote us the following 


ter: 


MDEAR DR. ALLISON: 
| have read with great interest the 
nuary-February issue of Piano Guild 
lotes, particularly the article about 

BRainbow Pieces written by John Mokrejs, 
e of the Guild’s Committee of Deans. 
For many years |, too, have associated 
ysic with color harmonies and have 
gught it to my pupils in theory and 
ano. It was brought to my attention, 
rcibly, while on my trip out to Califor- 
a in June, 1924, when | enjoyed the 
ymmer out West with a group of school 
achers. While en route to Los An- 
les, | read an article in the L. A. 
imes by a Dr. Douglass who, at that 
me, was critic and manager of Grand 
pera in Southern California. The title 
f his article was Relation of Color to 
usic as | recall it. 

Dr. Douglass gave a tone-color to 

ach key of Scale C Major as follows: 

C—areen, a restful shade 

D—yellow, healthful shade 

E and A—blue (minor tones), inspira- 
tional 

F—green, another restful tone 


¢ 


change of pace, | tell the story of an 
opera, the composer, the artists singing 
on that record, and we play the familiar 
arias. Now they demand the entire 
opera record and ask for more. At the 
end of each program, | always ask what 
they would like to hear next time. Once, 
a patient who hadn’t spoken for years 
asked for Beethoven’s 5th Symphony. 
One former concert artist who had been 
working in the laundry at the hospital 
was ordered to come, and sat through 
our first time, quietly and silently. The 
next week she arrived dressed in her 
best, her hair done up and moved up 
closer to the piano, She listened and 
smiled and now asks for her favorites. 
In due time, she too will participate in 
playing with me and alone. It all takes 
time and patience. 

Our Guild Syllabus is a great help 
because there is a great dea! of material 
and ideas in its pages. No matter how 
much we think we have absorbed in mu- 
sic, there is always room for more know- 
ledge. 1! use our audition ideas to start 
@ morning session. The composer, his 
likes and dislikes, some of his music and 
so on. Of course, a great deal of popu- 
lar songs, Boogie and Rock and Roll is 
also requested and | play that, too. 
Gradually, the older patients tell the 
younger ones that they hear enough of 


G—a dominant shade which, like the that on TV and let’s listen to some real 


color red must be used with a! music. 


balancing shade, never alone 
Much to my regret, through loaning 
is article, | have lost it, but have 
tained in memory what | write here. 
Dr. Douglass also pointed to the idea 
Beethoven’s studio draperies being of 
deep indigo shade which produced 
h vibration as to intensify the deaf- 
ess of the master. This is a little 
fficult to understand. 
I have often thought of color in rela- 
jon to our hymns which are mostly 
titten in flats or in the Key of C. 
hy? Because, | believe, these affect 
ople in a restful and reverent manner. 
sme hymns, as Onward Christian Sold- 
1s should be written in sharps to pro- 
e a more brilliant effect. 
| have enjoyed writing through the 
ars in which | have served mostly as 
acher and in church work... 
| would enjoy studying with Dr. Paul 
isk, our audition judge of 1957, who, | 
derstand, is an internationally-recog- 
Pized composer. | hope my pupils can if 
Cannot... 
MRS. GRACE C. PHILLEY 
> Fort Wayne, ind. 


R DR. ALLISON: 
»» In October, the State Homeopathic 
sspital for mental patients here in 
iddletown, (N.Y.) asked for volunteer 
Ip due to the fact that the tremendous 
trides in mental help medically and 
the new drugs has hastened the 
covery of many patients. These patients 
now on open wards and able moder- 
ely to live normal lives. They need 
olunteers to do anything possible to 
ake the transition from hospital care 
) outside living easier to absorb. Since 
had a few hours each week to help, 
offered my musical knowledge as a 
bm of therapy. Of course, this was 
kly accepted and has become the 
st valuable thing at the hospital as 
now. 
We started with a small group of 
ixed patients, some very regressed, and 
the classes are anywhere from 30 to 


patients. Even if a patient is 


gets up for the music on Thursday 
orning. The nurses and attendents 
lots to come down and the doctors 
to observe the results. Some of the 
e’s therapists have come to see and 
port, and believe me, it is a rewarding 
sling to know that one can share music 
shut-ins such as these. 
Some of these patients hadn’t been 
taking for years, some so withdrawn 
at they lived in a world of their own. 
a short time, | was able to induce 
of them to play duets and practice 
little of their own long forgotten mu- 
1 do believe that there isn’t a 
tap of music in their rooms that isn’t 
ght down for us to play and sing. 
2 of it is so yellow with age that 
notes are hardly legible. 
I give them some history of composers 
play’ their compositions. As a 


Who says we are not progress- 
mg? 


DEAR DR. ALLISON: 

It has been quite some time since you 
were bothered by a communication from 
the writer, but | want to personally thank 


you and tell you the space you gave in' 


the Piano Guild Notes, issue March- 
April, featuring the article “Release from 
National Piano Manufacturers Associa- 
tion of America, Inc.” by Edward J. Am- 
rein was very timely and we hope will be 
very effective in the minds of your many 
readers. 

These gentlemen are doing a grand 
work, Dr. Allison, and need the encour- 
agement of good folks like yourself and 
members. It is wonderful to note, in the 
past 5 years, the outstanding progress in 
the various segments of music and mu- 
sical activities coordinating their efforts 
to the public attention. 

It seems to me real progress will be 
the result of the arm and arm operation, 
bringing together the thinking, action 
and progressive development of all seg- 
ments where music is involved. 

W. T. SUTHERLAND 
Kansas City, Mo. 


Editor's Note: Mr. Sutherland is the 
Manager of the Piano and Organ Divi- 
sion of Jenkins Music Company of Kan- 
sas City where Guild auditions are held 
each year. 


DEAR MR. SUTHERLAND: 


We always feel honored to receive a 
letter from you, and especially so when 
you voice your approval of our efforts to 
be helpful to the piano world, as you 
have done repeatedly. 

Such encouragement from one who 
stands so high in our estimation and that 
of his colleagues as you do means much 
indeed to us. : 


IRL ALLISON 


It is so nice to have the dates 
nearing for the students to play. It gives 
a teacher a positive goal to hold be- 
fore the child, and it is amazing to see 
the results. 

Mrs. Charles Henton of Winsboro, Tex- 
as, has arranged the date of April 5 for 
me to go there and judge her class. Id 
like to meet with other Winsboro teach- 
ers and try to interest them in the Guild. 
They really do not know what they are 
missing by not giving their piano pupils 
this wonderful opportunity to be inspired 
by the high ideals and standards offered 
by the Guild. The participation and re- 
alization of an inner and outward growth 
comes to both pupil and teacher, and 
makes the slow acquiring of knowledge 
and culture a most interesting and worth- 
while role. 

NINA H. OVERLEESE 
Tyler, Texos 


DEAR DR. ALLISON 

| wish to take this opportuniy of 
letting you know how happy | was when 
Madame Lhevinne phoned me to tell me 
that | had been chosen a 1957 Artist 
Winner, Ist prize, in your Piano Guild 
Auditions. This honor and prize money 
have given me much encouragement to 
continue studying and working hard to- 
ward my goal of becoming a fine concert 
pianist. 

This fall | was winner in the Juilliard 
competition. | was therefore’ presented as 
soloist in the Beethoven Piano Concerto 
No. 5 in E flat, the Emperor, with the 
Juilliard Orchestra in Concert at Juil- 
liard Concert Hall on November 8, 1957, 
Frederic Prausnitz conducting. 

My performance was recorded and per- 
formed over WNYC in the Juilliard Con- 
cert Series on January 4, 1958. My 
recorded performance was selected by 


Voice of America to be presented over- 
seas. 


For the spring | have two engage- 
ments with the American Symphony of 
N. Y. under Enrico Leide, on April 18 
at Hunter College, and on April 20 at 
the Brooklyn Museum. The latter will 
be broadcast over WNYC... In April 
1 will give a graduation recital and in 
May | will receive a B.S. degree from 
Juilliard. | am looking forward again 
to entering your wonderful and inspiring 
cuditions. 

HOWARD AIBEL 
Brooklyn, N. Y. 


DEAR MR. AIBEL: 

This is to tell you that we rejoice 
with and congratulate you upon your 
many fine achievements. With Madame 
Lhevinne guiding your God-given talents, 
you have accomplished much already and 


these honors are no doubt just the 
milestones on your road to complete and 
final success as a concert artist and 
teacher. Do not lose sight of the latter 
mission. It is the piano teacher who wields 
the greatest lasting influence in our 
world of music. 


IRL ALLISON 


DEAR DR. ALLISON: 
. .. Within a few days, | am sending 
a sample of my little gadget to help 


music pupils understand the valuation of | 


musical rhythm. It would be wonderful 
also to use in the school room to help 
children understand percentage. It can 
be carried in a teacher's purse or a 
child’s school satchel. 

1 am giving it to you and the Guild, 
because |! have found in the Guild the 
perfect. medium in which to teach music. 
| have taught fifteen years now, but | 
like the Guild system. It is stimulating 
both to my pupils and myself. No airless 
drifting but a goal—a definite goal—for 
all teachers and pupils ... 

FREDDA H. PASLEY 
Opelousas, La. 


DEAR MRS. PASLEY: 

Thank you for sending me your gadget 
for teaching note values. We are in 
favor of all helpful aids in teaching 
piano and this seems to be a practical 
one. 

Your interest in the Guild is also deeply 
appreciated. 


IRL ALLISON 


Editor's Note: Mrs Pasley’s “gadget” is 
indeed practical. She has divided a 
wooden circle into one half, one quarter, 
one eighth, and two sixteenths, painted 
them in different bright colors, and in- 
scribed in gold the note itself on each 


_| many solid chords in one section. 


Guild Avtitions Planned For Alaska 


Editor’s Note: As a follow-up to the correspondence between Dr. Murray North of 
Alaska and Dr. Allison reprinted in March Notes, our readers are entitled to know 
that the 49th state in the Union will have an audition center in 1959. 


DEAR DR. ALLISON: 
Thank you for your most informative 


letter of February 14. Also the package 


of audition materials arrived in good order and | was so glad to receive them. 
Enclosed is a check for my annual membership dues in the Guild... 
1 am most anxious to start the Guild Auditions in Alaska and would be most 


happy to serve as Anchorage Chairman. 


1 would in addition be extremely inter- 


ested in the prospects of serving as the Alaska organizer as well. 

There are several problems confronting one in the.setting up of such a pro- 
gram in Alaska—ffamely the problem of distance between cities, which is very 
great; and also the contacting of all qualified teachers, etc. , 

! can definitely assure you that there will be an audition held next year in 


Anchorage and with your permission and 


instruction, | could start now to lay the 


ground work for such auditions throughout the territory for next year. 
Our problems are great in some respects here, but the opportunities are for 


greater. The 49th state in the Union will 


be one-fifth the size of the entire conti- 


nental United States, and will have unlimited possibilities for development in the 


future. 
start a fine music-piano program here. 


It is for these reasons and others that | feel that now is the time to 
Due to the lateness of the date, and the 


fact that the piano teachers—while fairly numerous—are completely unorganized 
in any fashion, |! feel it best to look toward» next year for the kick-off and by 
so doing give the program every opportunity for the success it deserves by being 


well organized and prepared... . 


DEAR DR. NORTH: 


MURRAY NORTH 


We are delighted to welcome you as a Guild member, chairman, and also our 


Alaska Field Organizer... 


IRL ALLISON 


Guild Judges 
Have Problems 


Editor's Note: The following quota- 


tions come from a letter to headquarters |. . 


from one of the Guild judges: 


. . . What does a judge do in the follow- 
ing situation? A college piano teacher— 
young and handsome—brought -an ob- 
viously talented young girl who played 
one of the Beethoven Sonatas having 
The 
girl had small hands and could not play 
the chords, so she rolled them, all of 
them. | marked her down for doing so, 
and her teacher was furious! Saying the 
girl’s parents and his college expected 
her to get the highest grade, since | 
couldn’t help but see and recognize her 
great talent. 

| said | had to point out to her (and 
to him) that the chords were not to be 
broken but played as Beethoven wrote 
them. I! wasn’t quite as abrupt as this 
sounds, | hope. He said “She couldn’t 
play them solid! Her hands are so small!” 
I suggested as gently as possible that 
“perhaps some: other Sonata could have 
been chosen.” What would you have 
done? (Pupils should not play pieces 
too large for their hands or musical ad- 
vancement.) 


My area is not too large. Would it be 
asking too much of each chairman to 
let teachers know what this judge ex- 
pects, or would like, in the matter of 
having the music on hand, pages clipped 
if books are used, music in order, etc., 
to save time? Yes, | know the SYLLA- 
BUS covers it thoroughly, but teachers 
do not study the Syllabus too thoroughly, 
o: else forget what they have read, that 
is, some of them. (It would not be 
asking too much.) 


| am terrifically impressed by an- 
nouncements in the NOTES of the 
teachers who enter 60 or 70 pupils, and 
enter them all in the Recording Contest 
too! 


On the other hand | am always some- 
what depressed by teachers who give their 
time, attention and privileges to just 
5 or 6 of their “best pupils’. What can 
I say to such teachers? | have felt that 
the pupils | have judged, the 5 or 6, from 


such a studio are “taught to death” and | 


the flair | look for seems missing. 

Then, again, 25 pupils in a class of 25 
have lots of ‘flair’ but technique and 
accuracy have “stripped their gear,” as 
one of my pupils said. 

There is so much to be said, pro and 
con, about the to-dos, the not-to-dos, 
and yet this | know—beyond the shadow 
of a doubt—progressing music students 
with their sights trained on a coming au- 
dition are not nor can they be classed 
“delinquents.” 

We have much juvenile delinquency 
here. We have had senior high 
school trouble, and junior high trouble, 
with students knocking teachers down, 
breaking their glasses, etc. We have 
had junior high girls dying their hair 
pink and being dismissed from their va- 
rious schools. These cases made head- 


Isidor Philipp Dies 
In Freak Accident 


DEAR DR. ALLISON: 

. | have wanted to write you about 
the passing of Isidor Philipp, Feb. 24. 1 
wondered if you had heard. 


Mrs. E. R. Treverton, a pupil of Marcel 
Dupre, and | were at Fontainbleau to- 
\ gether. She now lives at Miami Beach, 


Fla. She had written to Mr. Dupre ond 
found Mr. Philipp had a freak accident. 
He was taking his usual 7:30 morning 
walk in Paris to mail some letters. Some 
boys were running along the sidewalk and 
ran into Mr. Philipp, knocking him down. 
His head was injured and they had to 
operate, 

He lay for three weeks, part of the 
time conscious, and passed away Feb. 
24. His nephew asked Marcel Dupre to 
say a few words at the cemetery. 

A great many musicians and former 
pupils attended the service and the flc- 
wers were magnificent. As. Mrs. Trever- 
ton wrote, “This was the ending of a 
great life.” 

JUNE TRACY CAIN 
Tulsa, Okla. 


DEAR MRS. CAIN: 

We had not heard of Mr. Philipp’s 
death and the tragedy of it. We shail 
give your account of this deplorable 
event in Notes... 

IRL ALLISON 


NGPT: | 
MISSIONARY MOVEMENT 


To @ recent letter from a fine Guild 
chairman in which she deplored the fact 
that Guild membership had been sought 
and received by an inferior teacher in 
her chapter, the Guild president made 
the following reply: 


... If ——‘s pupils prove as bad as you 
fear, you will have no problem since she 
| watt drop out next season. As Chairman, 
| please do not discuss her with your judge 
either before or after the auditions. It 
would be well to ask the judge to submit 
to you after the auditions, the names of 
‘all pupils who receive 95% or above (14 
or more C’s than A’s) and invite only 
these top winners to appear in the Guild 
recital, (Editor's Note: many chapters 
have an annual concert of audition win- 
mers.) ... 


NGPT is missionary in spirit, seeking 
to help the needy as Well as those who 
have everything. This applies to the hum- 
blest, least gifted, most poorly trained 
pupil OR TEACHER, and its success 
proves it does just that. 


lines. Many, similar cases, do not moke 
the headlines because their offenses were 
not quite so serious. But in no case ft 
have heard about has any of these stu- 
dents been a part of his or her schocl’s 
music department, in band, orchestra, 
glee club, nor as a private pupil. MUSIC 
STUDY BUILDS CHARACTER! ... 
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PIANO GUILD NOTES 


April-May, 1958 


PIANO RECITALS 


COAST TO COAST 


Editor's Note: Due to the increasing 
Gifficulty encountered in giving separate 
@pace to each recital notice received, 
this column will hereafter chronicle these 
¥Drogroms, noting the name of the teacher, 
the number of pupils presented, the place, 
nd the date. Pupils names will be 
printed only when they have presented 
@n individual program. 
PASADENA, CALIF. 

BEULAH LIGGETT presented DIANE 
FUJITANI, age 10, in piano recital on 
February 23 at the home of her parents. 
The ambitious, well-balanced program of 
34 numbers included three preludes by 
Bech and a complete Kuhlau sonatina 
os well as compositions by Chopin, Bur- 
@muller, Schubert-Maier, Schumann, Ern- 
Bacon, Pietro A. Yon, MacDowell and 


Debussy. 
} ENGENE, OREGON 
A joint piano recital programming 


B6 students was presented by members 
of NGPT in the Northwest Christian Col- 
fege Chapel on January 26. Teachers 
represented were MRS. L. |. BLACK, MRS. 
WARREN PRICE, MRS. OLIVER HUNT, 
MRS. VENA SNEED, MRS. STANLEY 
CAIN, MRS. CLAYTON BRADLEY, MRS. 
P. PASSWATERS, MRS. KENNETH STIG- 
GINS, MRS. JAMES TODD, MRS. ORA 
HEMENWAY, and MRS. PAUL HAN- 


COCK. 
TYLER, TEXAS 

ROSELLA MALONE, ninth grade student 
of NINA H. OVERLEESE, was recently 
presented in recital playing three of 
Bach’s Two-Part Inventions, a Bartok 
Senatina, a Pretude and Valse by Chopin 
gad a John Field Nocturne. Cyril Scott's 
The Zoo and Hanson’s Clog Dance fol- 
fowed intermission and the Allegro move- 
ment of Mozart's Concerto, K. 488, con- 
@luded the program. Miss Malone won first 
place in two separate events in the 1957 


BPRF. 
TEXARKANA, ARK. 

Ten pupils of ESTHER MILLS WOOD 
were presented on February 9 in a reci- 
tel of the Piano Music of Edward Mac- 
Dowell in their continuing campaign to 
@reate and increase interest in American 
music. 

WEBSTER GROVES, MO. 
DOROTHY DRING SMUTZ, pianist and 
teacher, presented six young students in 
Ensemble Recital on March 28 in @ 
Program of concerti and two duos, Aren- 
sky’s Romance and Milhaud’s Scara-, 
mouche. 


TEXARKANA, ARK. 
Ir a Parade of American Music, the 
pupils of ESTHER MILLS WOOD and 
MRS. JAMES P. WATLINGTON did their 
part in fulfilling their slogan, “Let us 
bring more American Music into our 
homes, our hearts, our lives.” A represen- 
tative program was presented by 17 stu- 
dents on February 8. 

NEW YORK, N. Y. 
JEANNE SARTENAER, pupil of EDWINE 
BEHRE, presented a program of piano mu- 
sic on the evening of March 28 and 
again on the afternoon of March 30, be- 
ginning with Mozart’s Sonata in C Ma- 
jor, K. 333, and Beethoven’s Sonata in 
E Major, Op. 109. Following an inter- 
mission, the audience heard Debussy’s 
Gardens in the Rain, Reflections in the 
Woter, and L‘Isle Joyeuse. The pro- 
gram was concluded by a group of Jean 
Absil’s compositions. including Allegretto, 
Humoresque, and Toccata. 

DENTON, TEXAS 
DR. ISABEL SCIONTI presented a num- 
ber of her piano papils in An Afternoon 
of Music in the TWU Science Building 
Auditorium on March 2. In addition to 
a wide variety of solos offered, the au- 
dience was particularly interested in the 
performances of 10 two-piano teams and 


two numbers for two pianos and eight 
hands. 


TINE BLUFF, ARK. 

Piano students of MILDRED ELLIS, Agri- 
cultural, Mechanical and Normal Col- 
lege, presented Project No. 5 at the 
Music Building, February 27. A com- 
prehensive discussion with practical sug- 
gestions on learning the Sonata-Allegro 
form was followed by demonstrations by 
the students at the piano of a representa- 
tive group of the first movement of 
sonatinas and sonatas. A similar pro- 
ject is planned for March on the second 
movements. In addition to such special 
projects, regular weekly student recitals 
are presented by the Department of 
Music. 


CHICAGO, ILL. 

The final program of the season was 
presented in the Lyon-Healy Young Ar- 
tists Recital Series on April 21. MAR- 
GUERITE D’ARCY, soprano, and MARY 
KAISER nad ROBERT STEWART, duo- 
pianists, were presented in the closing 
program of the fifth consecutive season 
of the series. Mary and Robert have 
been artist-pupils for many years of 
RUDOLPH GANZ who sponsored this 
team for the recital. 


[ “Let Ma-Ma Decide” 


(dedicated to the Texas Music Teachers Association) 


1 know a little hoy, 


Whose name is dimmie Brown, 


His MaMa thinks fhe is the 
“SMARTEST BOY 


IN ALL THE ENTIRE TOWN.” 


MaMa she thought and thought 


Now what could Jimmie be,- 
A tawyer or a doctor, 


“0 YES a MUSICIAN like ““LIBERACE.”’ 


And so MaMa now goes and gets 


A piano $0 GRAND’ 
And fessons he must have 
The teacher ts the finest 
With such expensive prices. 


Well at first, the tessons 
@f course I'll say quite 
Cause, that Jimmie 


went 
‘*Swell’’ 


Brown 

MAMA HAS SAID ‘THE SMARTEST IN THE TOWN.’ 
But teacher had a sadder thought, 


Ahout that Jimmie Brown 


To her he was the dumbest bey 


@f any in the town, 


Now why was teacher always cross, 


About those silly notes. 


With faces white and seme were black 
And tots had tails right down their wack, 


Te teacher he would often say, 


And houses sits = in the trees, 


Whe wants 
And play that silly Bach 
Ata sit 
Dressed wp like kings of old 


to be a ‘‘Liberaec’’ 
great big stage” 


In ali that funny spangled coat. 


MaMa she wants for me te play 
time, 


That crazy 


The piece she tikes so very well, 


Who Got De Ding Dong. 
Who Stole De Wedding Bell. 


But teacher thinks it's best 


1 PLAY THE LITTLE JINGLE BELL. 


Composed by 
MRS. SAMUEL SIMON 


(Lorena) Simon 
» a charter 


FROM THE SEATTLE 
CHAIRMAN 


SEATTLE, Wash., March 3— . . We are 
giving a recital March 23 at Sherman 
Clay’s and another Sunday, April 27, at 
Balcom & Vaughn’s . . On March 28 we 
are having a No-Host-Luncheon for mem- 
bers and guests at the Mayflower Hotel. 

We are planning. a luncheon for the 
Judge in May and in our final recital 
for the season, Sunday, June 8, at Bal- 
com & Vaughn Recital Hall 

FRANCES R. DUFFY 


Sharon Gray Represents 
Oklahoma In Tulsa 


Sharon Gray, piano student of Nell 
Keaton Cook of Muskogee, Okla., through 
ccmpetitive auditions at the University 
of Oklahoma, December 12, 1957, was 
chosen to represent Oklahoma in the 
Southwest Division of the National Music 
Teachers’ Association held in Tulsa Mar. 
9, 10 and 11. 

Sharon submitted two numbers of equal 
difficulty, Beethoven’s Sonatas 8la and 
Opus 110. She received the very highest 
praise for her work from the faculty 
members of the Oklahoma University Mu- 
sic Department and the out of state 
judges. 

Sharon is a Junior in High School, a 
straight A student, accompanist for the 
Central High School Choral Club, and 
accomponist at the St. Paul’s Methodist 
Church. 


Leonard Gay Pupils 
Win Talent Contest 


Pupils of Guild faculty member Leo- 
nard Gay, Pensacola, Fla., won first and 
second places in the recent Guild Youth 
Talent Contest for appearance with the 
Guild Orchestra. 

Playing the Haydn D Major Concerto, 
James B. Doyle received a $25 savings 
bond and will appear with the Guild 
Orchestra as guest soloist at their per- 
formance in May. Larry Lee Butler was 
awarded a $10 gift certificate. All con- 
testants received a written criticism of 
their performance. 


Judges for the event were Dr. John 
Hoover, conductor of the Mobile Sym- 
phony, and Hubert. Liverman, head of 
the department of music of Alabama 
Polytechnic Institute. 


A.NEW,.PRACTICAL, QUICK REFERENCE 
BASIC ROUTINES IN ELEMENTARY PIANO TEACHING 


By Jane Stanley 


Contains model lessons, outline of objectives for each year, lists of 
teaching materials, IMMT of the Guild and other interesting 


features. Spiral bound to open flat. 
FOURTH EDITION OF THIS POPULAR BOOK 
NOW AVAILABLE — PRICE $2.08 


Send order Stanley— 
6 E. 45th Street, Long Beach 7, Calif. 


. 


Cuthbert Student Appears On 
Lawrence Welk’s New Talent Program 


KENNETH C. FITZHUGH, JR., 10TH 
GRADE STUDENT OF DEL MAR, CALIF., 
AND PIANO PUPIL OF MARJORIE CUTH- 
BERT OF ENCINITAS, CALIF., HAD THE 
PRIVILEGE AND PLEASURE OF AP- 
PEARING ON LAWRENCE WELK’S TOP 
TUNES AND NEW TALENT PROGRAM 
SEPTEMBER 30, 1957. KENNETH IS 14 
YEARS OF AGE AND HAS PARTICIPAT- 
ED IN GUILD AUDITIONS WITH HIGH 
AVERAGES FOR THE LAST FOUR YEARS. 


HOW TO APPLY FOR 
$100 SCHOLARSHIP 


DEAR 1958 HIGH SCHOOL DIPLOMA WINNER: 


If you are also a Paderewski Memorial Gold Medal Winner this year or in 
any past year and have AVERAGED scoring 14 more C than A checks during any 
10 years as an Entrant in the National Piano-Playing Auditions, you will be eligible 
in June, 1958, to be awarded one of the 1958 $100 Scholarships. 


We have records proving your receipt of your High School Diploma and Paderew- 
ski Medal, but you can see the impossibility of filing Report Card stubs (over half 
a million) through ten years. Therefore the burden of proof as to your excess of 
C over A checks (at least 140 in 10 years) must fall: upon you or your teacher. 
To prove this, please send to this office TEN NATIONAL OR INTERNATIONAL 
REPORT CARDS received by you during any past 10 years, and fill in the above 
application form, not later than JUNE FIRST, 1958. 


Upon receipt of this proof, and upon notification of your choice of a teacher 
or college for the 1958-59 school session, the $100 Scholarship will be mailed to 


whom you designate. 
Sincerely yours, 


NATIONAL GUILD OF PIANO TEACHERS 


ix 3 This $100 Scholarship Plan is for the purpose of encouraging high school 
graduates to continue studying piano after graduation with a private teacher or in 
college; hence, the limitation to High School Diploma Winners of 1958. 


Editor’s Note: See Page 1, column 1, for APPLICATION FOR $100 SCHOLAR- 


SHIP, or write letter in similar form. 


the Guild. 


NO. 1 ELEMENTARY 


S.0.S. TEACHERS AND STUDENTS! 


Will you be my musical jury? Your help is needed to determine the value of my TOURNAMENT WORK 
SHEETS! My “brain child” is an effort to make classification for Spring Tournaments easier and 
quicker thereby saving precious time, 

I'l! regard it as @ personal favor if, after trying these TOURNAMENT WORK SHEETS thro’ the 
coming year, you let me know your verdict as to their practicality for you. Please send me criticisms 
and suggestions for improvement toward meeting your needs. Your opinion is important te me. apd 


FAMILIAR ABBREVIATIONS are used In order to cover as much material as pessible and leave 
some space for your personal notes. DETAILED OUTLINES will be a guide throughout the year to keep 
progrems meeting Guild requirements—to have a balanced repertoire filled with vatlety—to guard against 
tee many pieces In seme key, or satne rhythm, or same tempo. TIMING REPERTOIRE will help to 
smoeth Tournament schedules. 

Using the PERIODIC ANALYSIS at informa! recitals, repertoire lessons, or “ge?-togethers” will 
Inspire us te greater efferts, SO... 

STUDENTS, let's strive to eliminate those “A's” before the Judge arrives! 

TEACHERS, let’s understand the problems of Judges before our students are judged! 

JUDGES, let’s practice to be better Judges before our Guild tours! 

CANDIDATES, let's master our difficulties 20 that our TOURNAMENT ratings will be o record 
of Increasing triumphs each yeer! ; 


ORDER BLANK FOR TOURNAMENT WORK SHEETS 


OLIVIA LEDBETTER FARROW, 1414 East 7th St., Tucson, Arizona. 
QUANTITY 


TOTAL 


NO. 2 INTERMEDIATE 


ORDER NO. 


NO. 3 PREPARATORY 


“ORDER REC'D. 


NO. 4 COLLEGIATE 


SHIPPED 


NO. 5 ARTIST 
NO. 6. SOCIAL MUSIC 


Totel 
DEDUCTION 50c (if quentity 30) 
DEDUCTION $1.00 (if quentity 50) 


POSTAGE & HANDLING 10c (Add) 
TOTAL CHECK OR MONEY ORDER ENCLOSED 


Total at 20¢ each 
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jpril‘May, 1958 


JACOB N. HELMANN 


Author 
“THE CONSCIOUSLY CONTROLLED PIANO TONE” 


MASTER CLASS in PIANO 
WORKSHOP for Teachers and Artist-Students. 
JUNE 23 to AUGUST 30, 1958 
in DENVER, Colorado 


MUSICAL AMERICA, Dec. ’51, 


tical ideas about the psychological and practical problems of piano 
technique and the physical processes involved . 


ALEXANDER SKLAREVSKI, 


Conservatory of Music—‘‘A problem once considered insoiuble... 
. Helmann proves that there ls a way 


has at last been solved . 


to control the quality of piano tone consciously . . 


RAYMOND BURROWS, Head of Piano Dept., Teachers College, 
. thorough treatment ... 


Columbia University— 


only to pianists, teachers and acousticians, but... 
interested in music for the pianoforte.” (1950) 


FOR DETAILS WRITE: 
975 EUDORA ST., 


DR. ALBERT SCHWEITZER writes: 
vide much food for thought to all piano ‘adios rer 
valuable to have your ideas demonstrated to them... 


DENVER 20, COLORADO 


ro- 
be 


.. your work will 
it woul 


” 


per R. S.—“.. . stimulating prac- 


Head of Piano. Dept., Peabody 
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Pa 


By C. A. ROCKWELL 
Rockwell School of Tuning 


Since 1928 | heve tuned pianos for 
many teachers whose contribution to mu- 
sical education must be measured by 
their ability, training and experience. 
Since 1945 | have taught men to tune 
pianos after they had completed piano 
courses in conservatories or courses by 
private instruction. These experiences are 
the basis for my opinion that teachers 
and pianists have little knowledge of the 
tempered scale. 


(1950) 


value not 
to all who are 


“Who's Who” Honors 


Mrs. E. T. 


Stallings 


(Reprinted from The Wilson Daily — — N.C. 


Mrs. Edward Thomas Stallings of this 
city, recently has been selected to have 
a biographical sketch in “Who's Who of 
American Women”. 

The selection was made by the editorial 
board of “Who’s Who in America” with 


“Bthe co-operation of the Women’s Archives 


of Radcliffe college, (Woman's division 
of Harvard University). 

The pianist also has been listed in the 
sixth publication of “Who's Who in 


“BMusic International’. 


Mrs. Stallings, the former Miss Eliza- 


Bbeth Blount Watson, is an accomplished 


BSchedule”, 


‘Bers, 


pianist, piano teacher, organist, minister 
of music, former concert pianist and ac- 
companist, publisher of “Daily Piano 
a member of Leschetizky 
association of America, the Delta Kappa 
Gamma Honor society for Women Teach- 
ers, the National Guild of Piano Teach- 
the National Federation of Music 


‘Bclubs and North Carolina Music Educa- 


tors. 
She has been a teacher of piano in this 
city for the last 27 years. She has served 


‘fos organist at Saint Timothy's Episcopal 


church, First Baptist church, and the 
First Methodist church. She is also coun- 
selor for the Wilson Junior and Juvenile 
Music clubs, and chairman of the Music 


Bdepartment of the Wilson Woman’s club. 


She is chairman of the Wilson Audition 


Beenter of the National Guild of Pian> 


Teachers. She is district chairman of the 
students’ division in North Carolina, and 


past festival chairman in the capitol dis- 
trict. 

Upon graduation from Peace Junior 
College in Raleigh, she was placed on the 
college faculty. She continued her stu- 
dies with Professor James P. Brawley who 
was an exponent of the master teacher, 
Theodor Leshetizky of Vienna. 

She furthered her study of the piano, 
dramatics and speech at the Boston Ly- 
ceum school in Boston, Mass. The late 
Edward Thomas Stallings, her husband, 
was.a well-known violinist and profes: 
sional coach at the same school. 

She has continued her piano studies 
during the last 15 years with such master 
teachers as Dr. Edwin Hughes and Dr. 
Hans Borth in New York City in summer 
classes. She has also attended clinics con- 
ducted by Dr. Leo Podolsky, Dr. Rudolph 
Ganz, Dr. Maurice Dumesnil, Maxwell 
Eckstein, John Schaum, Polly Gibbs. 


— 


_ 


TEACHERS! 


STUDENTS 
MASTER 
SCALES 


___Copies of SLIDE 


_Copies of SCALE 


Nafite 


QUICKLY! 


When they practice with the 


SLIDE RULE FOR SCALES 


on the keyboard 


SPECIAL HALF PRICE COUPON 

RULE 

Standard Fingering only @ 50c 

BOOK and SL IDE RULE 
Standard and Modern Fingering @ 75c 


Street 


Cityrand State 


1217423 Walnut Street 


SJexnixs Mosic Company 


| interval. 


teachers unless we seek the cause and 
develop a cure. The Rockwell School 
library contains five books and one cor- 
respondence course. If one tuner was 
capable of setting a temperament per- 
fectly as instructed by each of these 
authorities no two of five pianos would 
be tuned or sound alike. In addition to 
the piano, other keyboard instruments 
are available today. Example: Accor- 
dions and organs (standard and elec- 
tronic). Comparison of the systems of 
tempering the scale on these various in- 
struments is definite proof that no stand- 
ard has been agreed upon. The scarcity 
of qualified teachers of tuning adds to the 
confusion. The results are responsible 
for teachers and pianists analyzing pre- 
sented information and attempting to 
separate the wheat from the chaff. 


It is extremely difficult to explain the 
tempered scale to you clearly in writing. 
Few have attempted it but despite these 
existing conditions | will endeavor to 
convey information to you that will assist 
you in your work. By twelve hours of 
classroom instruction | could present the 
system of tempering the scale so it could 
be thoroughly understood. Since this is 
not feasible | must try to write my ex- 
planation as simply as possible, hoping 
to direct thought along the proper line. 

The piano is an imperfect instrument. 
The definition of the tempered scale is 
to distribute the impurities equally be- 
tween the twelve tones within the octave 
so they will be noticed as little as possi- 
ble. 

Design varies in different makes and 


styles of pianos. As a basis for description 
I will use an average upright piano. The 
ten lowest notes in the bass are single 
strings. The core of the string is steel. 
Copper or iron wire is wound on the string 
to retard the speed of vibration necessary 
to produce the lower tones. The next 
twelve tones ascending the scale are 
two wound strings to each note. Above 
the bass three steel strings are used for 
each note to produce the desired volume. 
Each two and three-stringed tone is 
called a unison. 

Each unison and octave should be 
tuned perfect or pure. It may help you 
to understand a pure tone by drawing 
a straight line. If the tension on all 
three strings of the unison is exactly 
the same a pure tone will result. If the 
tension varies impurities become audible 
and our straight line becomes “wavy”. 
Single notes, octaves and double octaves 
should sound clear without distortion. 

Although unisons and octaves are per- 
fect all other intervals are either expand- 
ed or contracted. The temperament we 
teach is based on the circle of thirds. A 
correct mathmatical background is used 


ties so that the distance between cach 
full step and each half step will be the 
same throughout the piano. A few have 
developed fair pitch perception but edu- 
cation in this phase has not developed to 
the point it cam be relied upon to tune a 
well tempered scale. 

That you may picture the perfect in- 
terval draw two straight paralfel lines. 
Each line represents one tone of an 
Raising or lowering either note 
from the pure point will produce waves or 
beats indicating expansion or contraction 
of the pure interval. Setting the tem- 
perament on which the piano is tuned is 
governed by the speed of these beats. 
The good tuner does not rely on his ear 
to decide a note is shorp or flat. Com- 
parison of the speed of the beots in the 
various intervals are used as proofs for 
the’ correct spacing of the tones. 
|} The third: C fromthe bottom of. the 


Nothing is gained by critizing the’ 


to assure equal distribution of the impuri- | 


keyboerd is the low C of the small! - 


Biief Discussion Of The 
Tempered Scale 


octave in which we set our temperament. 
All thirds are expanded. E in the small 
octave should be tuned sharp of the pure 
point five beats per second when struck 
with the low C of the small octave. 
As you ascend the scale in thirds each 
third should beat slightly faster than the 
preceding third. Fourth and sixths are 
also expanded intervals. Minor thirds 
and fifths are contracted intervals. The 
expansion in the fourths and the con- 
traction in the fifths is so slight they 
sound pure to the well trained ear. In 
the well tuned piano fourths and fifths 
should sound clear and contain very 
slight impurities throughout the piano. 
The beats in the minor thirds, major 
thirds and sixths increase in speed as 
you ascend the scale. From good tuning 
comes equal distribution of the impuri- 
ties throughout the piano resulting in-the 
most pleasing sound from ‘the  instru- 
ment. 

Well aware of the difficulty in ex- 
plaining temperament | have refrained 
as much as possible from using mathe- 
matical and technical procedure. 1! am 
trying to approach the problem over an 
untried path. The success of my articles 
depends entirely on my ability to inject 


TEACHERS? 
WORKSHOP-SEMINAR 


with MADELEINE CARABO-CONE, au- 
thor “PLAYGROUND MUSIC” and “HOW 
TO HELP CHILDREN LEARN MUSIC” 
(Harper $3.50) Revolutionary appredch to 
reading and rhythm. Four morning ses- 
sions $12. July 9 - 12. 

Free Brochure, Box 356, Scarsdale, N. Y, 

Studio 866 Carnegie Half, N. Y. 


Creative Work 
Is Vital 


By WILLIAM O’TOOLE 


In his book WERE YOU EVER A 
CHILD, Floyd Dell says: “It is nonsense 
that children do not want to fearn. All 
that is necessary is to bring the child into 


the presence of someone who knows some- 
thing, really knows’ it, and the -learning 


| process begins at once.” Similarly, it is 
| nonsense to say that children are-not cre- 


some information that will be of value! 


to you. My present assignment places 
a limit on the number of questions | 
cowld answer by individual correspond- 
ence; however if you care to direct ques- 
tions to The Rockwell School of Tuning, 
Clearfield, Pennsylvania, | would welcome 
the opportunity to base future articles 
on replying to your questions. 

In defense of our capable tuners do 
not be too critical until you thoroughly 
understand the subject. | am sure capa- 
ble tuners will be glad to help you un- 
derstand. As our finest pianists near the 
point of perfection more practice is nec- 
essary and progress is slower in covering 
those last few yards. The best are never 
satisfied. 

By comparison, the tuner’s contro! of 
the tuning hammer improves with the 
years although no one has reached the 
point of perfection in its true meaning. 
| have tuned thousands of pianos during 
the past thirty years but only twice have 
I enjoyed the feeling that | came close 
to the quality of the tuning of my 
teacher, Oliver C. Faust. 


“WRITE and PLAY” 


Giant Music Tablet $1.50. PLANOFOAM 
resilient roll-up practice keyboard $15. 
“PLAY IN ALL KEYS” Technic Duets 


$2.00. Scale Charts $1.50. Free brochure. | 


CONE-ROYT MUSIC LEARNING AIDS. 
Educ. Director: Madeleine Carabo-Cone, 
author, “HOW TO HELP CHILDREN 
LEARN MUSIC” (Harper & Bros. $3.50) 
Write: Box 356 Scarsdale, New York. 


ative. All that is necessary is 6 bring 
them into the presence of a cfedtive 
teacher and creativity begins with the 
pupil. There is no more importent task 
than to keep alive the creative imagina- 
tion of the pupil. God gave us this gift, 
raising us above the animals, and -He 
wants us to use our talent. 

It is the teacher who has buried her 
God-given creative talent who makes the 
statement that her children are not cre- 
ative. She has become so expert in work- 
ing with symbols in a factual and me- 


; chanical way that she is reluctant to give 


up a plan where she knows all the an- 
swers. 

How shall we get our piano pupils te 
use their creative imagination? By using 
it on each new item of vocabulary as 
learned. Make melodies using all white 
keys; all black keys with G flat as key- 
note; then white and black keys. ff our 
piano piece is a staccato one, use stac- 
cato in our original piece; if it uses slurs 
of two notes or three notes, we can do 
likewise with our own piece. If the pupil 
brings a little poem he wrote in school, 
suggest that he set it to music. 

To-day’s educational tendency is not 
a mere accumulation of facts but rather 
a mastery of their use in an imaginative 
or a practical setting. Most teachers 
agree to the value of creativity even 
though they may modestly rule them- 
selves out of it—however mistaken they 
may be. There is, however, still a reluc- 
tance to emphasize the creativity from 
the beginning, based on the belief that 
effort of a beginner is worthless. Truly it 
is worthless—usually—to anyone but 
himself. The effort is extremely valuable 
to the pupil because it is his means of 
understanding and using his limited vo- 
cabulary. The teacher of English asks for 
a little composition at each stage of 
learning—not because the composition 
will have art value but as a means of 
mastering vocabulary, structure and style. 


PIANO 


By ERIC 


Play And Listen 
Play And Think 


BELWIN, 


: Rockville Centre L. I., N. Y. 


At Ease In All Keys—2 Volumes 
Fifteen Humorous Piano Pieces 
Finish The Melody—2 Volumes 


Skills In Scales—2 Volumes 
Tuneful Rhythm Patterns 


ONE BOOK FREE 
(Please State Which One) 
You Will Return This Coupor 


STEINER 


Inc. 
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‘ANSON ESPECIALLY: 
RECOMMENDS 


10 Tunes for 10 Fingers published ELKAN - VOGEL COMPANY 
Offered with modesty, this collection of one - page pieces is an attempt to “get out 
of the rut” with five - finger position music. Each little piece provides a special | 
problem and its solution, preceded by the hand patterns used, and they are NOT 
the usual ones. A variety of keys, meters, and styles, all within the range of the 
beginning student, young or old. 

BEDFORD, Robert T. — 
Pinwheels published PRO ART 

2/4 F and B flat majors Very Fast EARLY INTERMEDIATE 
A beautifully disguised technical study with rapid 16th against staccato 8ths or 
a melody line. Dazzling and effective when taken up to tempo, with fluent finger 
activity essential throughout. 


ECKSTEIN, Maxwell — 
The Blue Fountain published 
4/4 D major Allegro INTERMEDIATE 
Broken chords and arpeggio figures furnish excellent practice though they must 
not cover the melody line. For developing “clean” playing, with pedal for sustaining 


CARL FISCHER 


and color. Just the kind of piece many students and parents love. 
PROCTOR, Alice — 
Spring Snow published SUMMY -BIRCHARD 


3/4 C major Allegretto UPPER ELEMENTARY 
One of those wonderful pieces for teaching six 8th notes divided in threes between 
the hands, though the meter is 3/4. Too many-people play them as triplets, which 
they are NOT! A splendid pedal study too. 


WEYBRIGHT, June — 

A Short Sonatina published BELWIN 
Three brief movements for ELEMENTARY level, and an excellent addition to the 
Sonatina teaching literature. The first movement is easiest and rhythmic, the 
second sings smoothly, while the third demands an active Left Hand for the Alberti 
bass figure. 


Mokrejs SevenNew | 
Piano Pieces Published 


SEVEN PIANO PIECES by John 
Mokrejs has been recently published by 
the Odowan Publishing Company of Ce- 
dat Rapids, lowa, a collection of pieces 
entitled Good Manners, Play Tag, Little 
Margo, Quack-Quack, Me and my Dog, 
Little Brook, and Tubby and the Cuckoo 
Clock. 

All of the works of John Mokrejs are 
noteworthy for their appealing, often wist- 
ful melodies, pianistic flow and interest- 
ing harmonizations. They have grace, 
charm, and spontaneity. 


Morris Works Elicit 
High Praise 


Piano Guild Notes takes this oppor- 
tunity to tell you of the fine reports 
being received about the recording of 
Passacaglia Adagio and Finale, by Harold 
Morris, which was commissioned by the 
Rockefeller Foundation, played four times 
by the Louisville Orchestra, and re- 
corded by Columbia Records. 

Reviews rank this number “at the 
top, . . . a symphony of great power, 
. wonderful work”. 


. excellent piece, . 


Musical Arts Conservatory, 1710 Tyler, Amarillo, Texas 


presents 


GEORGE ANSON 


pianist - teacher - composer 
and nationally recognized authority on piano 
literature of all composers and publishers 


in 
A THREE DAY PIANO WORKSHOP 


beginning July 28th 


This will be a unique opportunity for the busy piano teacher to hear Mr. 
Anson play classic, romantic, and modern music for all levels of pupils as 
well as give his imaginative comments inspiring the composition. Teachers 
may ask questions about technical aspects of the music. There will be 
discussion on other music topics. Tolzien Music Store will have all music 
available for teachers to see and purchase if they desire. For a small fee, 
students may come with their teachers and hear what amounts to a 3 day 
concert and at the same time whet their music imaginations. Teachers 
will find this a delightful way to select their music for much of the next 
teaching season, 


EIGHT WEEKS SUMMER SESSION 


Beginning June 2nd 


COURSES IN ALL LEVELS OF APPLIED MUSIC & THEORY 


with summer faculty 


Bonnye Beth Baker, diploma, piano and theory 
Nova S. Bair, B. Mus., piano, theory, kindergarten methods 
*Anna Louise Bornemann, opera and concert singer throughout 
Europe (Muehlen, Garcia, Lehmann methods), artist teacher 
in residence 
Idelma Conoley, B. Mus., M. Mus., piano and theory 
Gladys M. Glenn, M. Mus., M. A., Mus. D., piano, theory, piano 
pedagogy 
**Robert Hoffman, B. Mus., M. Mus., concert pianist and teacher 
in residence 
Margaret Heiny, organ and theory 
Inez Jacquot, B. A., B. Mus., post-graduate study, piano and 
theory 
Ardath Johnson, B. Mus., M. Mus., pianist, theory, music history 


IANO GUIED ‘NOTES 


TEACHIN G 


TECHNIQUES 
FOR THE PIANO 
Textbook for the 

Teacher of Piano and the 
Teacher in Training by 
Grace Hofheimer 
CONTENTS 
1. Beauty, Mechanism, Posture, 
Touch, Tonal Wuality 
2. Tensions, Good and Bad 
. Spacing on the Keyboard, 
Reading, Co-ordination and 
Scales 
4. Rhythm and Dynamics 
5. Harmony 
6. Pedaling 
7. The How, What and Why 
of Practice 
8. Concentration, Memorizing, 
Public Playing 
9. Parent - Teacher - Student 
Relations 
10. The Realization of Music 
Published By 
BELWIN, INC. 
Rockville Center, Long Island, 
New York 


Briggs’ Compositions 
Played By 
Dallas Symphony 


Two compositions by Ralph Briggs, 
associate professor of music at Texas 
Western, were recently performed by 
the Dallas Symphony Orchestra at the 
Composer’s Conference in Dallas. The 
musical selections were Toccata for piano 
and Burlesque for orchestra, with Walter 
Hend! conducting the orchestra. 

The following account is reprinted from 
The Prospector: 


As a composer and teacher of com- 
position, Mr. Briggs has won previous 
national recognition. In 1954 his com- 
position, a piano solo entitled “Facetious” 
won the National Publication Contest 
sponsored by the Composer’s Press Inc. 
of New York. The composition was pub- 
lished in 1955. 

An American-born pianist, Mr. Briggs 
studied piano under Karol Liszniewski 
and Alfred Cortot. He also studied com- 
position with Mme. Boulanger and Paul 
Dukas, all of L’Ecole Normale de Musi- 
que de Paris, 

Mr. Briggs holds Bachelor of Music 
and Master of Music degrees from Cin- 
cinnati Conservatory of Msuic. He has 
been a member of the TWC faculty 
since 1950. 


Bentley Compositions — 
Played On 
Manuscript Program 


The Musicians’ Club of Pomona Valley 
presented an interesting Manuscript Pro- 
gram on March 25 at Harding Hall, Po- 
mona, Calif. Three piano solos by Bere- 
nice Benson Bentley were programmed: 
A Tale of Long Ago, The Little Shep- 
herd’s Song, and The Enchanted Castle 
played by Helen Gipson, pianist. 
Other composers represented were 
Phyla Wood Bedford, Lovetha Amos, 
Henry Purmort Eames, Mildred Turney, 
Loren Adair, Burton Arant, Alice House, 
Ward Allen, Chester Johnson, Dorothea 
Nelson, and Ray Lloyd Adams. 
RECENT BROCHURE 
From a recent charming brochure en- 
titled Piano Compositions by Berenice 
Benson Bentley is this fine tribute to a 
great friend of the National Guild of 
Piano Teachers: 
“Delicious sounds! those little bright- 
eyed things that float about the air on 
azure wings.” (Keats) 
The Bentley booklet contains a com- 
plete list (with the publishers) of her 
many compositions, It is Dr. Allison's 
thought that Guild members might like 
also to receive a copy of this artistic 
brochure. If so, please write Miss Bent- 
ley at 451 West 7th St., Claremont, 
Calif. 


and appreciation 


Jean Siler, B. A., B. Mus., postgraduate study, pianist, theory 


Teachers of band, orchestral, and plucked instruments 
will be available. 


COLLEGE CREDIT MAY BE EARNED. WRITE FOR INFORMATION 
*Madame Bornemann’s Music Dramatic Workshop project for the 
summer will be “Hansel and Gretel” 
**Mr. Hoffman will play a program of modern music for the 
annual convention of the California Music Teachers’ 
Association in July. 


BELLS OF TIBET 
by PAULA BARBELLE 
published by 
G. SCHIRMER 
Outstanding recital piece. 


Grade 2% or 3 - Exotic type. 
35¢ plus tax 


PIANO GUILD, U 


Guild of Piano Teachers and the National 


“CHRONICLE OF NEW PUBLICATIONS OF = 
.5.A., MEMBERS 


By AILEEN GILLIS 


THIS COLUMN is a listing of new publications of members of the Piano 
U.S.A., all business firms that advertise regularly in NGPT periodicals, which ¢@ 
sist of Piano Guild Notes, the Guild family newspaper, and The Guild Yeo 

the annual volume devoted to the American College of Musicians, the Na 


Fraternity of Student Musicians, ree™ 


between publication dates. Lack of space prevents classification. grading or 


FALSE ALARM 


ments, 
TITLE PUBLISHED BY COMPOSED OR 
ARRANGED BY 
CENTURY 
TALL TREES Irene Archer q 
CLUMPING ALONG Erno Bologh 


Michael Brodsky 


HAPPY LITTLE MEN 


Michael Brodsky 


QUIET ECHOES . 


Michael Brodsky 


THE NEW BOY 


Michael Brodsky 


T V CIRCUS 


A PIPER’S TUNE 


Opal Louise 


Shura Dvorine 


BLACK STEPPING STONES 


Opal Louise Hayes 


ONE HAND WALTZ 


Opal Louise Hayeg™ 


THE LIGHTHOUSE 


Elizabeth Heller 


FIFE AND DRUM CORPS 


Robert Kelley 


GRASSHOPPERS 
HARVEST DANCE 


Margery McHale 
Margery McHale 


SQUIRRELS 


Nell V. Mellichamp 


ALPINE SUMMER 
LULLABY TO A FRENCH DOLL 


Margarite S. Milne 
Shirley Munger 


SWAYING PALMS 


Violet Reiser 


BABY’S LULLABY 


Lucia W. Rennard 


DAY DREAMS 


Anne Robinson 


FUN ON THE 4th 


Anne Robinson 


TONY’S TARANTELLE 


William Scher 


SNAKE CHARMER 


William Scher 


VEIL DANCE 


William Scher 


LEARN YOUR CHORDS 


CHAS. H. HANSEN MUSIC CORP. 


David Carr Glover 


David Carr Glover 


BOOK THREE, PIANO COURSE 


TANGO DE LA ROSA 


STANDARD CLASSICS AND MODERNS . 
MILLS MUSIC, INC. 


David Carr Glover 


Paul Durand 


SWISS MOVEMENT 


Irving Fields 


TINGLE-TANGLE .... 


Oskar Reisinger 


AT THE SPINNING WHEEL 


Domenico Savino 


THE CARAVAN PASSES BY 


THE TOY SOLDIER 


SEVEN PIANO PIECES 


THREE TRAINS 


BELLS OF TIBET 


RUSHING RIVER 


PONY ON THE DESERT 
THE PIPERS 


Domenico Savina 

D ico Savino 
ODOWAN PUBLISHING CO. 

John Mokrejs 
OXFORD UNIVERSITY PRESS 

Marion Asderson 

G. SCHRIMER 
Paula Barbelle 
SUMMY-BIRCHARD 

Myra Adler 

Hansi Alt 

Charlotte Beissert 


THE BURNAM BOOK 


Edna Mae Burnam 


HOLIDAY IN MEXICO 


Ralph De Coursey 


LEGERDEMAIN 


Frank Fredrich 


LYRIC PRELUDES IN ROMANTIC STYLE 
OLD MOTHER WIGGLE-WAGGLE 


William L. Gillock 
Robert Graham 


DIABELLI VARIATIONS 


William S. Newman 


Alice Proctor 


SPRING SNOW 
SONATA IN A 


D ico Scarlatti 


TEACHERS’ CHOICE, Book | 


By Popular Vote 


During March on the same day the 
Rotterdam Symphony was performing the 
second of two sell-out concerts featur- 
ing the works of Johan Franco as re- 
ported in the March issue of NOTES, 
Tidewater Composer's Forum was built 
around the works of Franco and Glover. 
Recordings of Franco’s The Norfolk 
Chime and Star Spangled Fanfare played 
on the Rainbow Bridge Carillon in Canada 
by Robert Kleinschmidt were followed by 
his canata, As the Prophets Foretold, 


FRANCO WORKS USED 
IN COMPOSERS FORUM 


with words by Eloise Franco, heard 
a composite tape recording of two 
formances of the 100 voice choir of 
New York Avenue Presbyterian C 
in Washington, D. C. 

Franco learned while still in E 
for his performances there that the ¢ 
tata will be played this summer 
Rotterdam, Holland, by the world 
nowned carillonneur, Ferdinand Tim 
man. 


get superior results using 


containing the highest type of 


PIANO TEACHERS= 


for class or individual instruction 


Write For Descriptive Literature 
NOW PUBLISHED BY LYON-HEALY, 243 S. Wabash, Chicago 4 


the 


material 


Each volume is a complete course of | 
study for the grade — delightful 
melodies, brilliant solo and 

- ensemble pieces, etudes, etc. All 
pieces in books II, 111, 1V and V 


are analyzed. All material Is closely @ 


graded, proceeding from the _§ 
simple to the more difficult — and 
includes work for the Pre-school . 
on thru the adult grodes. = 
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vertisements 


— 


MUSIC PUBLISHERS OF THE NATION 


SHEET MUSIC DEALERS 


62 Cooper Square, 


Distinguished Service In Music Since 1872 


CARL FISCHER inc. 


New York 3 
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Hale 
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 Phinebeck York 
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PIANO MANUFACTURERS 
on 
; PIANO SALES IN THE UNITED STATES GREW FROM 
. 145,000 IN 1947 TO 178,00 IN 1955. 
(Austin American, Austin, Texas, December 13, 1957). 
Glover 
Glover 
slover 
EVERETT PIANO Co, | BALDWIN PIANO CO. 
| SOUTH HAVEN, MICHIGAN CINCINNAT! 2, OHIO 
yer 
‘ | TEXAS SCHOOL OF FINE ARTS 
MIRIAM GORDON LANDRUM, Director 
Approved by the Texas Edutcation Agency 
rson J _ 200 West 19th St., Austin, Texas 
le 
PIANO FIRMS OF THE U. S. A. 
ssert ; 
sey | BROACH MUSIC CO. ; BALDWIN PIANO CO. 
. 1081 South Ist Street 
illock 323 South Wabash 
1m ABILENE, TEXAS 
CHICAGO, ILLINOIS 
arlatti 
JENKINS MUSIC CO. 
223 East 7th Street . 
BALDWIN PIANO CO. 
a 142 West 4th Street 
MASON-HAMLIN - KNABE CINCINNATI, OHIO 
FISCHER - WURLITZER 
hoir of Since 1891 
an Ch STEINWAY - CHICKERING 
— EVERETT - CABLE-NELSON 
BLEDSOE MUSIC Co. HET 
— Since 1891 
a BLEDSOE MUSIC CO. 
CORPUS CHRISTI, TEXAS 
avenue AUSTIN, TEXAS} BALDWIN PIANO CO. 


BALDWIN PIANO CO. 
160 Boylston Street 
BOSTON, MASSACHUSETTS 


1623 California Street 
DENVER, COLORADO 


SANDERS MUSIC CO. 


Pianos 


2419 West Berry St. 
FORT WORTH, TEX. 


STEINWAY - CHICKERING 
EVERETT - CABLE-NELSON 
WURLITZER 
Since 1891 


BLEDSOE MUSIC CO. 
HARLINGEN, TEXAS 


SEND FOR FREE CATALOGUE 


CENTURY MUSIC 
PUBLISHING CO. 


47 West 63rd Street 
NEW YORK 23, N. Y. 


JENKINS MUSIC CO. 
223 East 7th Street 
AMARILLO, TEXAS 


SHERMAN, CLAY & CO. 


625 S. W. Washington Street 
PORTLAND, OREGON 


805 Congress Ave. Austin, Texas 


MUSIC PUBLISHERS 
HOLDING CORP. 


HARMS - WITMARK - REMICK 
‘NEW WORLD - ADVANCED 
619 West 54th Street 
_NEW YORK 19, N. Y. 


THOS. GOGGAN & 
BRO. 


Established 1866 
Texas Oldest Piano House 


NEW SPINET PIANOS 


$495 up Selected Used Piano Bargains 
1201-3 Main St. HOUSTON, TEXAS 


BALDWIN PIANO CO. 


3273 Wilshire Blvd. 
LOS ANGELES, CALIFORNIA 


BALDWIN PIANO CO. 
306 West Broadway 
LOUISVILLE, KENTUCKY 


BALDWIN PIANO CO. 
1015 Grand Avenue 


KANSAS CITY, MO. 


JENKINS MUSIC CO. 
1217 Walnut Street 
KANSAS CITY, MO. 


BALDWIN PIANO CO. 
(20 East 54th Street 
NEW YORK 22, 


JENKINS MUSIC CO. 
412 West Main Street 
OKLAHOMA’ CITY, OKLA. 


BALDWIN PIANO CO. 
819 Liberty Avenue 
PITTSBURGH, PENNSYLVANIA 


625 S$. W. Washington Street 


PORTLAND, OREGON 


SHERMAN, CLAY & CO.} 


MUSICAL GIFTS, NOVELTIES 
SHEET MUSIC, PIANO 
MARCHES 
Write for listings 
HAZELEES 
P. O. Box 181, Orlando, Florida 


WILLIS MUSIC CO 


124 East 4th Street 
CINCINNATI, OHIO 


JENKINS MUSIC CO. 


1217 Walput Street 
KANSAS CITY, MO. 


Music Of All 
Publishers 
For Every Purpose Since 1891 


AN ANTONIO MUSIC 
COMPANY 


SAN ANTONIO, TEXAS 


NATION-WIDE MAIL ORDER SERVICE 
Music of all Types 
SOUTHERN MUSIC CO. 
1100 Broadway 
SAN ANTONIO, TEXAS 


THEARLE MUSIC CO. 
640 Broadway 
SAN DIEGO, CALIFORNIA 


SHERMAN. CLAY & C@. 


Kearny and Sutter Streets 


and 
2939 Mission Street 


SAN FRANCISCO, CAL. 


G. SCHIRMER 


3 East 43rd Street 
NEW YORK 17, N. Y. 


JENKINS MUSIC CO. 


412 West Main Street 
OKLAHOMA CITY, OKLA. 


BALDWIN PIANO CO. 


916 Olive Street 
ST. LOUIS 1, MO. 


BALDWIN PIANOS AND ORGANS 


ALAMO PIANO CO. 
Sen Antonio & Corpus Christi, Texas 


STEINWAY - WURLITZERS 
CHICKERING EVERETT 
CABLE-NELSON 
Since 1897 


SAN a ONIO MUSIC 
OMPANY 
SAN ANTONIO, TEXAS 


SHERMAN, CLAY & CO. 


1624 4th Avenue 
SEATTLE, WASHINGTOM 


CAMPBELL MUSIC CO. 
1108 G Street, N.W. 
WASHINGTON, D. C. 


BALDWIN PIANO CO, 


Sutter Street 
SAN FRANCISCO, CALIF. 


SHERMAN. CLAY & CO. 


Kearny And Sutter Sts: 
And 2939 Mission Street i 


SAN FRANCISCO, CAL. 


SHERMAN, CLAY & CO, 
1624 4th Avenue 


SEATTLE, WASHINGTON 


THEARLE MUSIC CO. 
640 Broadway 
SAN DIEGO, CALIFORNIA, 


CAMPBELL MUSIC CO. 
1108 G Street, N. W. 
_ WASHINGTON, D. 


CLASSIFIED AND 


T column inch 


DISPLAY RATES 


(effective Jenuary, 1958) 
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Press dates: 
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Address correspondence to (Mrs.) Reeda Lee 
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CHILDREN WHO 


PLAY THE PIANO 
BERNICE FROST 


Will Offer 


PIANO EDUCATION COURSES—— 


PIANO AND REPERTOIRE CLASSES— 


Manhattanville College of the Sacred Heart 
Piano Education Courses—The first three weeks 
Piano Classes— Six weeks. 


Private Classes June 23rd - August 15th 
817 Steinway Hall 113 West 57th Street, New York, N. Y. 


ON TOP OF. 


June 30th - August 8th 
Purchase, N. Y. 


SUMMY PUBLICATIONS 


1. “Chords and Cadences” by Lindfors 


2. Binkley-Allison “Social Music Course” in Four 
Volumes. 


SUMMY PUBLISHING CO. 
1834 Ridge Ave. 


EVANSTON, ILLINOIS 


Piano Publications in the 
AMERICAN MUSIC 
EDITION 
PIANO SOLO 


SONATINAS FOR PIANO 
by Ray Green 


Polka Sonatina .50 
Song Sonatina .60 
March Sonatina .50 


Cowboy Sonatina . i 
fora sample copy ot any |/ REED AD STRESSES HOB 
one of the Sonatinas tor Piano 


by Ray Greca ‘sno | VALUE OF PIANO-PLAYI 


AMERICAN MUSIC With permission of the J. R. Reed | 


Company of Austin, Texas, we are repri 


25 EDITION this ad which points up the value of p 
0 West 57th Street, playing as a hobby... These mats for | 


larly like this one. 


Rely Your Skilled 


To Keep Your Piano 
Ju Porhect Condition 


— Your piano was masterfully manufactured 
= ffm the finest of materials. Preserve its beauty 


of tone and touch by having it serviced regularly 
by a skilled piano technician. 


Pratt, Read & Co., suppliers of fine actions 
and keyboards since 1798, knowing the impor- 
tance of proper piano care, suggest you have your 


matic changes each fall, winter, spring, and 
summer often cause your piano to lose its re- 
sponsiveness and tonal beauty. 


bom» Your piano dealer or the yellow pages of your telephone directory will give you the names 
Of your local piano technicians. 


| 
| 
| 
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piano serviced regularly. Remember that cli- 
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No. 1 


GMS’ YOUNG ARTISTS WIN 
WORLD PLAUDITS 


[hese Artist - Pupils of Guild Members Mrs. H. L. Cliburn, 


osina Lhevinne, Silvio Scionti, Grace Ward Lankford and 
rs. B. A. Rea Recently Won World Renown, as Follows: 


DAVIS 


Ivan Davis Captures 
Naples Internat'l Prize 


Van Cliburn has taken our world by 
lorm since winning the recent Tchaikov- 
y Piano Competition in Moscow. As 
ryone knows by now, he is the student 
Guild members Mrs. H. L. Cliburn of 
ore, Texas (his mother) and Mme. 
sina Lhevinne of New York. 
in Van'‘s history of achievement there 
the 1952 winning of the Chopin 
ize, a $1,000-for-study award offered 
the Kosciuscko Foundation of New 
and the 1954 award of the Leven- 
International Competition. The a- 
prding jury was composed of such nota- 
as Abram Chasins, Rudolf Serkin, 
itri Mitropoulos, George Szell, Leo- 
td Bernstein, Eugene Istomin, Leopold 
annes, Nadia Riesenberg and Arthur 
dson, and Van was the first to capture 
rica’s top performance award since 
9. The award entitled him to appear 
the Philharmonic Symphony and 
estras of Cleveland, Pittsburgh, Buf- 
0 and Denver. 
Leading the many distinguished re- 
reprinted in this Special Edition 
a first hand account of Van‘s recent 
York concert written by the former 
or of PIANO GUILD NOTES, Marge 


CLIBURN 


Moscow Chooses Cliburn 
In World Competition 


VAN CLIBURN 


VAN CLIBURN 


New York City, May 19 .. . Fifteen 
ago this month the Piano Guild 
der judged a toe-headed lad of nine 
predicted: “Your piano playing pro- 
ities will carry you far.” And on this 
brable May night in 1958 when, for 
first time in many years Carnegie 
f rocked fo cheers I’ve only heard 
e in a football stadium, that predic- 
came true. Van Cliburn has gone 

Mow far was reflected tonight in the 
itudes of the other young artists who 
to New York seeking what Van 
found . . . recognition beyond their 
est dreams! | stood with them high 
dress circle . . . the teenage mu- 
Student who spent the price of supper 
G ticket . . . the pianist from Juilliard 
also studies with Mme. Lhevinne .. . 
voice student who led the shouts of 


CARRIES OUT 


PREDICTION OF 15 YEARS AGO 


By MARJORIE HIRTH, 


Special Correspondent 


“bravo”. He had first met Van five 
years ago. “He’s terrific,” he told me. 
“A real showman. When | first knew 
him, he was very quiet. Not much per- 
sonality. He’s been brought out... 
well, he’s another person.” 

The person that is Van Cliburn today 
walked onto the stage of Carnegie Hall, 
smiling in a shy, reserved way. He 
bowed gravely, tentatively decided on a 
second bow before seating himself at the 
piano. And from that time until the 
first “brayo’s”, he never seemed con- 
scious of his audience. His awareness 
of the conductor, Kirill P. Kondrashin, 
who had led him in the Tchaikovsky con- 
test and in his Russian tour, seemed to 
be his only visible relationship with the 
outside world. In the slower passages of 
the Tchaikovsky concerto, Van looked 
up almost prayerfully. as if in communi- 

(Continued on Page 3, Col. 2) 


POLLACK 


Daniel Pollack 
Makes 
Moscow Finals 


DANIEL POLLACK 


Daniel Pollack was one of our two 
United States pianists who reached the 
final round in the piano division of the 
recent Tchaikovsky International Piano- 
Violin Competition in Moscow. 

Guild readers will remember Daniel 
Poflack as Artist Winner in the Record- 
ing Festivals of 1956 and 1957 as well 
as the recipient of many other awards 
and honors. 


At the age of 16 he appeared as 
soloist with the Los Angeles Philharmonic 
Orchestra, and following this, became a 
scholarship student in the class of Mme. 
Rosina Lhevinne at the Juilliard School 
of Music. He was a winner in the 1955 
YMHA Young Artists Competition, and 
was awarded the Chopin Scholarship 
offered by the Kosciuski Foundation in 
addition to the Olga Samaroff Grant for 
two seasons. Daniel also received the 
first Josef Lhevinne Memorial Scholarship 
awarded by Juilliard. 


In December of 1956, he was presented 
in a Town Hall recital as the Annual 
Award Winner of the Concert Artists 
Guild, Inc. He received his Bachelor 
and Master of Science Degrees and at 
his graduation in 1957 was rded the 


(Continued on Page 3/Col. 1) 


IVAN DAVIS 


Ivan Davis took first place in the 
recent annual international contest for 
the Alfredo Casella Prize in Naples, 
Italy. Ivan has been a “Guild product” 
since he started lessons at the age of 12 
with his aunt, Mrs. B. A. Rea, Guild 
member of Hobbs, N. Mex. He was on 
the National Honor roll each year until 
he received his Fulbright grant and has 


won many cash awards and medals in the} °° 


Recording contests. 

Included among the many honors ac- 
corded Ivan was the Dallas Civic Feder- 
ation Award, a 1955 appearance with the 
Albuquerque Symphony Orchestra, and a 
concert in New York on January 26 of 


that year. In April of that year he was 
awarded the $1,000 prize in the National 
Federated Music Clubs Contest, Miami, 
Florida and later played with the Boston 
“Pops” Orchestra in Symphony Hall, 
Boston. 

Grace Ward Lankford, Charter mem- 
ber of Ft. Worth, Texas, was one of his 
formative teachers after which he be- 
came a scholarship student at North 
Texas State College as a pupil of Dr. 
Silvio Scionti. As a recipient of the 
Fulbright Award, he studied with the 
pianist-conductor Carlo Zecchi at the 
Accademia di Santa Cecilia in Rome. 

This young man was also top prize 
winner in two previous important inter- 
national contests, the 1956 Busoni Piano 
Competition in Bolzano, Italy, and the 
1956 Casella Competition in Naples. 
Ivan has appeared with such orchestras 
as the Teatro San Carlo opera orchestra 
in Naples and at such summer festivals 
as the Chautauqua, New York, under 
Walter Hendi, and Brevard, N. C., under 
James Christian Pfohl. 

Excerpts from the following letter from 
Grace Ward Lankford give some inter- 
esting history and tell of current plans: 
. lla Rea was a pupil of mine and the 
dearest friend | have ever had. When 
Ivan‘s Dad was in the Navy, he went 
to Hobbs to live with her at the age of 
12. He had never had a piano lesson up 
to that time. He showed a tremendous 


(Continued on Page 3, Col. 3) 


N GPT’S New Year Announcements 


JULY FIRST, as with Uncle Sam, is the time to say “Happy New Year.” 


The 


fiscal year of 1958 for the National Guild of Piano Teachers will end JUNE 
30TH, 1958. To renew membership, thus preventing your Muscial Courier and 
Insurance Benefit to lapse, return this card with your 1959 Dues by July First. 
Active Membership $6.00; Faculty Membership $10.00; 1959 Guild Yearbook 


$3.00. 


2. IF YOU ARE NOT ALREADY A GUILD MEMBER, 


this is another invitation 


to join so as to afford your pupils the opportunity of receiving the many en- 
couraging guild awards in 1958-1959 from participation with 50,000 other piano 
pupils and teachers of the nation already affiliated: Graded certificates, 
attractive Fraternity Pins, 5 or more Year National Pins, Paderewski and Irl 
Allison Gold Medals, Recording Festival Medals and Cash Prizes, and the 
GUILD’S GRAND PRIZE of a $100.00 Scholarship for each Guild High School 
Diploma Recipient who makes National NFSM Membership 10 years (thus be- 
coming a Paderewski Medal Winner) with a 94 per cent or higher Average for 
the 10 years. Start your pupils now climbing the guild's 17 rung. ladder to the 


heights of pianistic achievement. 
will be sent upon request. 


The Guild Syllabus and other literature 


Address: P. O. Box 1113, Austin, Texas. 
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Texas Pianist Repeats 


(Reprinted from The New York Herold-Tribune, May 20) 


By PAUL HENRY LANG 


Van Cliburn the All-American pieno 
virtuoso, winner of the Tchaikowsky Prize 
in Moscow, recently returned home, ap- 
peared last night in Carnegie Hall before 
@ public as emotionally supercharged os 
its counterpart in Russia. 

The young man from Texas had to face 


The immense apparatus of ballyhoo in- | 


stantly set into motion, the free bandy- 

ing of such 

twice was 
any discriminating music 

against the whole business. 
Moreover, the commercial aspects of 

the “Victory at Moscow” are too painfully 


“Haven't Achieved Success” 

But to his everlasting credit, this young 
man proved himself far above the drum- 
beaters and entrepreneurs. With engag- 
ing modesty and frankness he declared 


upon his arrival : “I haven't achieved, 


success here. This is only sensation.” 

Needless to say, the reviewer's duty is 
to forget about the preliminaries and 
concentrate on Mr. Cliburn’s seance with 
the keyboard. A just appraisal of his at- 
tainments, however, was made very dif- 
ficult by the program exclusively de- 
voted to the Slavic romantic stream of 
blood, guts and tears. For in this music 
the nearest relative of forte is piano—not 
mezzo forte— and consequently there is 
little between the extremes. 

Mr. Cliburn, who obviously has a close 
affinity with this music, faithfully echoed 
all its qualities. He is a superbly equipped 
“technician,” which is the time-honored 
way of reporting a pianist’s digital fluen- 
cy, and he has a piano tone capable 
of the much prized thunder, but also of 
more delicate shades. That these shades 
were a bit monochrome can be ascribed 
to the nature of the music he played. 

Now all this is fine, and at this stage 
in his career Mr. Cliburn can play rings 
around a whole bevy of name pianists. 
But you cannot divorce piano playing 
from music making, and in this depart- 
ment Mr. Cliburn impressed as being 
somewhat immature and, for a young man 
of twenty-three, suprisingly old-fashion- 
ed. 

Let us take, for instance, his perfor- 
mance of the Tchaikowsky piano concerto. 
This highly popular work, ts not strong 
Tchaikowsky, and its musical contents are 
meager, but its pianistic elan is formid- 
able. Mr. Cliburn sailed into this coarse 
and emotionally sprawling display with 
honest abandon and delighted the audi- 
ence with the kind of vituosity thet we 
associate with the grand pianists of a 
bygone age. 

At times Tchaikowsky suddenly smug- 
giles into this blatant felicity some gen- 
uine music of tender, Schumanesque na- 
ture. These caught Mr. Cliburn unawares, 
and although everything was played clean- 
ly, the interpretation consisted of broken 


MME. ROSINA LHEVINNE OF NEW YORK 
CITY, TEACHER OF BOTH VAW CLIBURN 


Cliburn a Winner Here, Too — 


| of greatness even than his pianistic a- 


Prize Moscow Concert 


chords and pot inflections. On the other 
hand, the second movement where sus- 
tained gentleness prevails, was very nicely 
played. 

The Rachmaninoff concerto, which hes 
@ good deal of subdued schmalz, again 
showed Mr. Cliburn’s great gifts and many 
of us regretted that so much ability 
‘should be wasted on such music. 


The sum total of Mr. Cliburn’s “repe- 


unpremeditation, of approaching his tosk 
with youthful zest, and at the same time 
giving sometimes an air of unselective 


disappointing if the authenticity of the 
| impluse behind it were not understood. 

What this gifted young man needs is 
more catholic study of music—not pian- 
_ism, of which he needs little—and that 
with modern teachers. He must also rea- 
‘lize that what he now is being asked 

to do is a sure way to permanent intel- 

, lectual disability. They are trying to 
make a power player of a man who has 
, qualities that are too precious to be let 
die and that if cultivated will place him 
among the very best of pianists. 

Mr. Cliburn can safely turn eround 
his statement: he was not a sensation 
but a success. 

Kiril P. Kondrashin, the maestro from 
Moscow especially imported for the occa- 
sion, turned out to be a very pleasant 
young man who knows his business. He is 
a bit sentimental, but that came handy 
in the concertos which he conducted with 
meticulous care for every little detail— 
that had juice in it. But Prokofiev's 
, “Classical Symphony” did not fare so 
, well. In the first place, the Symphony 
, of the Air, which played the accompani- 
ments quite commendably, could not quite 
cope with the fast tempo. The tempo was 
all right, but it takes an orchestra that 
constantly plays together to make a go of 
it. Then Mr. Kondrashin saw everything in 
black and white, the contrasts were too 
sharp and the accentuation a bit em- 
phatic which robbed the work of some 
of its ironic elegance. Still, Mr. Kon- 
drashin is obviously a capable conductor 
and we hope to hear him again. 


DEAR MRS. CLIBURN: 


We are entirely at a loss for words 
that can adequately express our jubila- 
tion over Van's success, the greatest 
triumph by far any American pianist has 
achieved. Not even Paderewski in the 
gay nineties was able so completely to 
take the world by storm. And, with it all, 
Van seems to be humbled rather than, 
by himself, exalted. This is more a sign 


chievements. And _ it is also remarkable 
that his fine parents seem likewise to 
be imbued with the same spirit—humility, 
in recognition of the fact that all good 
things stem from God. 

Thank you for the picture of Van at 
4, 8 and now. We shall return them. 
Our biographical sketch would not be 
complete without showing his parents 
also. We would like to have a photo of 
you all as well . . . The final issue of 
Notes for this fiscal year was printed on 
the very day of his winning. We did 
get in the notice of his making the finals 
with Daniel Pollack, who also deserves a 
Big Hand, universally speaking. To place 
in the finals was a tremendous achieve- 
ment and we shall honor Daniel also, 
along with Mme. Lhevinne, but for whom 
all these honors might not (better, could 
not) have been won. So, congratulations 
to Van Cliburn, his parents, Daniel Pol-- 
lack, his parents, and just as many to; 
Madame Rosina Lhevinne, perhaps the 
strongest link of all between God and 
these young American pianists, who have 
proved to the world that our country can 
command world respect spiritually (cul- 
turally) as well as in things material, 
despite sputniks and propaganda. 

Yours most cordially, 


AND DANIEL POLLACK. 


Irl Allison 


CLIBURN CHEERED 
IN PACKED HOUSE 


23-Year-Old Pianist Gets @ 
Tumultuous Ovation as 
Parents Watch in Awe 


(Reprinted from The New York Times, 
May 20) 
By MILTON BRACKER 

There were 2,760 persons seated and 
eighty standees in the audience at Car- 
negie Hall last night for the homecoming 
concert of Van Cliburn, the 23-year-old 
Texan who won last month’s Tchaikovsky 
piano competition in Moscow. 

All but two of those seated—and every 
one of those who had waited up to eleven 
and a half hours in line to buy standing 
room—participated in the tumultuous 
ovation for the soloist. 

The exceptions were tremendously 
moving. Every time waves of applause 
swept the house, a man cand a woman, 
seated in the center of the first tier 
boxes, sat stiffly, with folded hands. 

They were Harvey Lavan Cliburn, Sr. 
and his wife, the former Rildia Bee O’- 
Bryan. They seemed not so much burst- 
ing with pride—and perhaps disbelief— 
as transfixed by it. 

Neither Wavers 

But they did not waver. Everyone 
around them clapped ultimately 
shouted “Bravo!” But Mr. Cliburn kept 
his hands folded in his lap. His wife, her 
arms sheathed in long white gloves, kept 
them crossed placidly, although, as a 
friend near her said, “She really is burst- 
ing.” 

Meanwhile, on the stage, the Cliburns’ 
son began by bumping his head—he 
stands 6 feet 4 inches tall—on the over- 


MOSCOW (AP)—Van Cliburn, Texas 
capitalist’s son who won Russia’s Tchai- 
kovsky piano contest, got a bear hug 
from Nikita Khrushchev Monday night. 


The lanky American met the Soviet 
premier at a Kremlin reception for the 
contestants of the international violin 
and piano competition held here. 

Bushy-haired and 6-4, Cliburn told 
newsmen later Khrushchev greeted him 


DR. ALLISON HAS A 
CRYSTAL BALL 


AUSTIN, Tex., April 14—When Van 
Cliburn, tall Texas pianist from Kilgore 
who has just won the $6,250 grand prize 
in Moscow, Russia, winning an internation- 
al music competition, was nine years old, 
his mother-teacher (Mrs. H. L. Cliburn) 
entered him in the Dallas section of the 
National (USA) Piano-Playing Auditions. 
His adjudicator was Dr. Irl Allison of 
Austin, the Texan who founded the Na- 
tional Guild of Piano Teachers, who wrote 
on the boy’s report card: “An unusual 
talent. Your piano-playing proclivities will 
undoubtedly carry you far.” The prophecy 
was certainly correct, although Dr. Allison 
admitted yesterday that he did not fore- 
see Moscow in his crystal ball, nor did he 
envision the young Texan being hugged 


TEXAS PIANIST GETS 
BIG HUG FROM NIKITA 


(Reprinted from The Austin American, April 15) 


with a hug and asked: 
“Why are you so tall?” 
“Because I’m from Texas,” 
replied. 
“You must have lots of yeast in T 
said Khrushchev. And Cliburn replied: 
“No, it’s vitamin pills.” 
Cliburn won Moscow's heart and 
cans in the capital found the 


suddenly getting handshakes from 


sour grapes among the Russians, 
entry, Lev Viasienko, tied for 
place. 
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head of the stage entrance. 
This could be seen only by the av- | 
dience at the extreme right. But the 


6-Foot-4 Texan Wins 
Soviet Piano Contest 


without bumping his head. 
during the Allegro of the Rachmaninoff, 
he raised his eyes, and kept them half 
closed, as if he were groping for the 
assurance that his fingers unquestionably 
had 


pianist smiled, strode confidently to the 
piano—and let nothing mar his obvious 
confidence in himself and in the con- 
ductor. 

The latter was Kirill P. Kondrashin, the 
Soviet artist who had conducted for the 
pianist in the Soviet capital. 

Throughout Tchaikovsky's First Piano 


Concerto and the Rachmaninoff Third, the 
youth at the keyboard repeatedly turned 


his face toward the man on the podium. 
Grimaces and Smiles 
Sometimes an expression of doubt, and 


even of pain, seemed to cross Mr. Cli- 
burn’s face. 
flitted across his face. Only at the end 
of the Tchaikovsky piece did the smile 
triumph. 


And once a faint smile 


The young man stood and embraced 


the conductor. Then he faced the au- 
dience and smiled, and the audience 
smiled back, while it applauded. 


The soloist made his second entrance 
But again, 


Once ino while he shook his head, like 


@ man arguing with himself. But he had 
no difference of opinion with the music. 
And when the number was over, and the 
pent-up strain of many days ended, he 
began playing encores that looked as if 
they might go on all night. 


His next commitment is for shortly 


before noon this morning. He will be 
driven from the Pierre Hotel to Bowling 
Green, where, at 12:05 P.M., the city’s 
traditional welcoming parade will move 
toward City Hall. 


SHOSTAKOVICH 
HAILS TEXAN 


(Reprint from the Austin American 
April 21) 
MOSCOW (AP) — Soviet composer 


Dmitri Shostakovich Sunday praised Amer- 
ican pianist Van Cliburn, the pride of 
Texas and the current rage of Moscow, 
as a phenomenally talented musician. 


He wrote in Pravda: “The States can 


rightly be proud of the brilliant success 
scored by their young countryman, the 
more so because till now the musical 
achievements of that country have been 
contributed by performers from Europe 


rather thon by Americans themselves.” 

Shostakovich said the Soviet people are 
porticulerly glad Cliburn won his first 
international acclaim in Moscow—captur- 
ing first place in the Tchaikowsky inter- 
national competition last week. 


MOSCOW (AP)—Van Cliburn, a 6-} 
foot-4 Texan whose piano playing excited 


ducts, today was named the winner of a 


drew contestants from all over the Com- 
munist world. 

The 23-year-old pianist from Kilgore, 
Tex., was one of two Americans who 
reached the finals of the Tchaikowsky 
international piano competition. Daniel 
Pollack of Los Angeles was rated last 
among nine finalists. 

Even before Cliburn played in the 
finals Friday night, music-loving Musco- 
vites had heard of his keyboard skill. 
They jammed the hall for his appearance 
and called him back for an encore despite 
contest rules against it. 

Cliburn, who won 25,000 rubles (offi- 
cially $6,250) as first prize and a short 
concert tour in the Soviet Union, said he 
was exhausted but happy when the news 
was leaked to him and the other winners 
late last night. 


(Reprinted from The American Stateman, April 14) 


In Kilgore, Cliburn’s mother, a 
time concert pianist who taught her 


Soviets even more than their own pro-, until he went to New York to study 


1951, said she and her husband Ha 


grueling international music contest that [an oil company executive, were thrilled. 


Cliburn began playing the piano 
the age of 3. He won his first con 
in Texas at 12— playing the Tchaiko 
Concerto No. 1 that was one of 
pieces in the Moscow competition. 
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MRS. MH. L. CLIBURN, 


WITH THE SYMPHONY IN 1956. 


HUSBAND AND SON WITH THOR JOHNSON, 
SYMPHONY ORCHESTRA ON THE OCCASION OF VAN’S APPEARANCE AS SOLO 
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4B Chopin; 3 Etudes, Chopin; Etude, Szyman- 


“icities, five orchestrals, and five reci- 
Biols. In all the cities, he wrote, the con- 


‘Borchestral concerts. 
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-POLLACK MAKES FINALS 


(Continued from Page 1, Col. 3) 
Morris Loeb Memorial Prize by Juilliard. 
The summer following his graduation he 
gave several concert performances under 
the “New Artists of America” manage- 
ment, and in September left for Vienna 
on a Fulbright Grant to study with Prof. 
Bruno Seidlhofer at the Vienna Academy. 

The following letter from Mrs. Harry 
Pollack gives his mother’s views on 
Doniel’s background: 


DEAR DR. ALLISON: 

There was so much | wanted to say 
to you in answer to your most welcomed 
letter, that at the time | couldn't, and it 
all turned into silence. Now, since Daniel 
and his wife are safely back in Vienna, 
after such an adventurous and unforget- 
able experience in Russia and after re- 


ceiving some letters and even a long 
distance call from Vienna, | can say, 
I'm so happy for them, and, of course, 
for Daniel in particular. It was a most’ 
outstanding episode in his musical life. 
Regardless of the little publicity he re- 
ceived here, those that know what it 
takes to reach the finals and win a prize 
will always regard Daniel with high re- 
spect. Nevertheless in Russia, Daniel 
wrote, a winner, no matter what num- 
ber, is a winner and is honored very 
highly. 

He recorded such works as the 7th and 
3rd Sonatas, Prokofiev; Toccato, Bach; 
Sonata Op. 79, Beethoven; Consolation, 
Liszt; Sonata, Barber; Polonaise Fantaise, 


ovsky; Organ Prelude, Bach; and La Cam- 
panella. And he went on a two week 
concert tour playing ten concerts, in four 


terts were sold out and he had to give 
ts many as seven encores, even after the 


Of all the acclaim and recognition ac- 
corded to him in Russia not much has 


very proud of our son, he has given me 
the most outstanding moments of my life, 
tf) prepare such a program in two short 
onths singlehanded . . . He proved to 
e his outstanding ability to project when 
e time comes. 
1 forwarded your letter and cable to 
Daniel, and | hope he will in the near 
re send to you his photo and some 
highlights for your next publication. | do 
ant to take this opportunity to thank 
you most kindly for your warm and out- 
tanding regard for our son. 
1 will add a note such as: Daniel was 
orn to us on a sunny Wednesday after- 
on on January 23, 1935, at Los Angeles, 
alif. His colorful musical development 
sgan at the age of 434, the day his| 
der brother received his first piano les- 
Daniel made his “debut,” the 
acher realized his eagerness for the 
jano and the next week was Daniel's 
t lesson. The brother is an engineer, 
d Daniel is still going strong on the 
sic. 
His first teacher was named Judith 
Hamilton. For three years he studied 
ith the eminent Ethel Leginska (between 
age of six and nine) and with our 
tanding Lillian Steuber till he left 
the Juilliard School of Music to be- 
me a scholarship student of Rosina 
vinne. Daniel received after five years 


| finish before they rose to their feet and 


B.S. and M.S. degrees from Juilliard, 


PREDICTION: ON CLIBURN 


(Continued from Page 1, Col. 2) 
cation with something or someone beyond 
the auditorium. 

At the end of the first movement, the 
audience broke into applause. Their 
shouts of “bravo” brought on acknow- 
ledgement from Van who remained seated 
at the piano. From then on, it was his 
night. 

The always critical Carnegie audience 
had come to cheer him. but most of all, 
they had come with the hope that they 
would hear something “beyond their 
wildest dreams”. The audible sighs dur- 
ing the Tchaikovsky were almost of re- 
lief . . . that this fabulous Texan was 
really as good as they'd dare imagine. 

His playing of the Rachmaninoff con- 
certo created such a tension in the au- 
dience that it seemed as if the walls 
would break before the pianist had fin- 
ished. In fact he was not allowed to 


began to cheer wildly. The doubters and 
skeptics were gone, and an ovation that 
lasted for fully five minutes was broken 
only when Van graciously returned to 
the piano for three encores: Rachman- 
inoff’s Etude Tableau, the finale of 
Samuel Barber's Sonata and the Schu- 
mann-Liszt “Widmung”. 

An hour later, after working my way 
up the back stairs to the dressing room, 
| shook the hand of Van Cliburn, at- 
tempting simultateously to pose for pho- 
tographers, sign autographs and shake 
the hands of those who pressed around 
him. As I took his hand, | said, “I have 
a message from Austin from Dr. Allison 
of the National Guild of Piano Teachers”, 
and for the first time in that room the 
artist who had anxiously been trying to 
please others looked truly pleased him- 
self. 

! could take only a minute to tell him 
we, too, wished him well, because at 
midnight of May 19 Van Cliburn was a 
very tired young man. He had come a 
long way in the past few weeks .. . in 
the last 15 years . . . and if what hap- 
pened tonight is any criterion, he will 
go much, much farther. 


Notes On Ivan 


A quotation from the February 18, 
1958, issue of the Hobbs News-Sun re- 
veals some personal observations that 
will be of interest to our readers. 

. . . The young Hobbsan’s skill — he 
turned 26 on February 3 — is somewhat 
a mystery to his parents, neither of whom 
is musically inclined. However, his aunt, 
Mrs. B. A. Rea . . . is a piano teacher. 

It was Mrs. Rea who first started 
teaching Davis when he was 12, and con- 
siderably older than other beginners in 
his class. 

“He started out with the ‘one, two, 
three, four thumb under,’ his mother 
recalled, “but he learned very fast.” 

Mrs. Rea added this remark: “I'll say 
he learned fast. Within a few weeks we 
all saw that he had unusual ability. In 
a year he advanced to the point usually 
reached by other students only after 
three or four years of work. 

“Much of tvan’s ability lies in his 
intelligence. which is very high. This, 
with his native ability—talent without | 


intelligence isn’t worth a hoot — is a don for study and debut. 


DAVIS WINS PRIZE 


(Continued from Page 1, Col. 5) 
aptitude and in two years, she brought 
him to me when |! was head of the 
Piano Department at N.T.A.C. in Ar- 
lington. She would come every four to 
six weeks and stay two or three days . . 
He had a burning desire to explore new 
music and when we would leave him at 
home to practice on a passage to perfect 
it, we would find every sheet of music in 
my library scattered all over the place, 
which made a marvelous sight reader of 
him. . . | hasten to say that without 
the encouragement and extremely wise 
counsel his aunt, Mrs. Rea, gave him 
(and still does), it might be another 


story. 


MRS. B. A. REA 


He played in all of my large recitals, 
commuting the great distance. He was 
always a favorite with my audiences and 
seemed determined to try for the con- 
cert stage at this early age. Ivan was 
Valedictorian of his high school class 
in Hobbs, played the flute in the orch- 
estra and was the town’s accompanist . . 


GRACE WARD LANKFORD 


Madame Ilona Kabos, who coaches Clif- 
ford Curzon, Geza Anda, Louis Kentner 
and Gina Bachauer. Gina is a dear 
friend of mine and | asked her to hear 
him play three years ago. She predicted 
fine things and wanted him to go to 
London then, but the Fulbright was for 
Italy. She heard him again this Febru- 


ary and offered to sponsor him in Lon- 


Her agent 


God-given spark that has led him to | will handle that (in late September) and 


become very good.” 


and is a Fulbright student in Vienna. 
Most sincerely and our best regards, 
MR. AND MRS. HARRY POLLACK 


YED THE FIRST MOVEMENT FROM 


K."" DANIEL MADE HIS 
YEARS OLD. 


BHIEL POLLACK AT THE AGE OF 7, THE YOUNGEST OF THREE GUEST ARTISTS, 


CHESTRA AT THE WILSHIRE-EBELL THEATRE, LOS ANGELES, FEBRUARY 14, 
. REVIEWS COMPLIMENTED HIS “VITAL SPARK OF ARTISTRY”, 

E FOR A CHILD’, “LOVELY SINGING TONE AND ASTONISHING PASSAGE | How much more fortunate can he be?... 
PRODIGY DEBUT AT TOWN HALL WHEN HE 


THE CHOPIN CONCERTO, OP. 11 WITH 
‘AMAZING 


Was 


and is arranging the debut. 


then he will play his debut in New 


York in October .. . 


GINA BUCHAUER 


. Gina is paying for his lessons 
If this is 
successful, then she will have her U. S. 
manager arrange the N. Y. debut in 
October . . . Gina says he is the most 
exciting young talent in America that 
she has heard. Josephine Hall has 
sponsored him in Dallas since January. 


She believes in him and is hopeful her 


parents will underwrite the N. Y. debut. 


GRACE WARD LANKFORD 


WORLD OF MUSIC: 


ANOTHER AMERICAN WINNER 


Ivan Davis, After Fifth Affempt, Has 
Won a Major Piano Prize in Ialy 


(Reprinted from The New York Times, May 11) 


By ROSS PARMENTER 


While the ticker tape is being pre- 
pared for Van Cliburn’s homecoming, 
Americans should be reminded that the 
young Texan who won the International 
Tchaikovsky Contest in Russia is not 
the only American who has brought hon- 
or to his country by winning a big con- 
test abroad. In the hubbub over Mr. 
Cliburn’s victory in Moscow a nearly si- 
multaneous American victory in Naples 
was almost overlooked. We refer to that 
of Ivan Davis, 26-year-old pianist from 
Hobbs, N.M., who took first place in 
the annual international contest for the 
Alfredo Casella Prize. 

What made Mr. Davis’ victory hearten- 
ing was that this was his fifth try for 
one of the big prizes. Actually, it might 
have been his sixth, for the first con- 
test he wanted to enter was for the Cho- 
pin Prize in 1955 in Warsaw. At that 
time, however, the State Department re- 
fused him a visa to go to Poland. This 
meant his European contest career began 
in the spring of 1956, when he made his 
first try for the Casella prize. He placed 
second. Being in Italy on a Fulbright 
grant, he made his second try that fall 
when he tried for the Viotti prize in 
Vercelli. This time he reached the finals, 
but did not win a prize. A yecr later he 
made his third try, when he entered the 
the contest for the Busoni prize in Bol- 
zano. Here he tied for second with an- 
other American, Jerome Lowenthal. He 
made his fourth try last November, when 
he competed for the Viana da Motta 
Prize in Lisbon. Here he made a great 
hit with the public, but the judges only 
gave him fifth prize. Finally, he tied 
again for the Casella last month, and this 
time he copped it. 

That Mr. Davis is not the only per- 
sistent young American is proved by the 
case of James Mathis, a 24-year-old 
pianist from Dallas, Tex. He was in three 
of the contests Mr. Davis competed in. 
He, too, got into the finals for the Viotti 
prize in Vercelli. He trailed Mr. Davis 
by only one place in the Busoni contest, 
and he was fifth in last month’s competi- 
tion for the Casella prize. Perhaps it 
will be his turn to win in his next con- 


test. 


SILVIO SCIONTI 


DEAR IRL: 

| want you to have the following letter 
(translated from the Italian) from one of 
my good friends in Naples who is a 
fine young piaqnist and composer. He 
heard the finalists of the Casella Con- 
test (International) as well as the San 
Carlo Theatre Orchestra Concert which 
followed the contest. 

“My dear Maestro, tvan Davis tells 
me to have already written you about 
the Neapolitan Contest, but | want to 
write you, too, to express my enthusiasm 
for this young champion of youts who 
has truly excelled in this recent competi- 
tion for the Casella Prize. 

| heard him play a perfect Walstein 
Sonata and a Mephisto Waltz incredi- 
bly clear in all its passages. At the San 
Carlo Theatre, he then played the Il 
Rachmaninoff Concerto perfectly co- 
operating with the Orchestra while de- 
monstrating a great mastery in the con- 
ception of the work. As an encore he 
finally played the Sixth Rhapsody of 
Liszt which actually stirred a hurricane of 
applause. A real triumph.” (Letter sign- 
ed Antonio Caggiula.) 

Later from Ivan Davis himself, | heard 
that following the Sam Carlo appearance 
on June 4, he will play either the Beeth- 
oven IV or the Schumann Concerti with 
the San Cecilia Orchestra in Rome .. . 
Then he will play also in Paris, Switzer- 
land, etc... . 

Thanks for giving this exciting news 
your kind attention. 

SILVIO SCIONTI 


Texas MTA Convention 


Meets In 


The Texas Music Teachers Association 
Convention is scheduled for June 16, 17 
and 18 at Lubbock, Texas. The special 
attraction programmed for Wednesday, 
June 18 at 1:30 P.M. is the Alfred Miro- 
vitch Seminar, “Command of the Key- 
board.” 

Alfred Mirovitch, eminent pianist and 
artist teacher will conduct a Workshop 
at Texas Tech on June 19, 20 and 21, 
following the convention. 

A Pre-Convention Special will be a 
Vesper Service at the First Methodist 
Church with Helen Taylor at the organ. 
Outstanding speakers to participate in- 
clude Dr. V. J. Kennedy, Director of 
Curriculum, Texas Education Agency; 
Dr. Howard Groth, President, Southwes- 
tern Division MTNA; and Dr. E. N. 
Jones, President of Texas Technological 
College. 

Sectional meetings on the piano will 
be conducted by Mr. Blaise Montandon, 
Del Mar College, Corpus Christi, and 
Mr. Herbert Colvin, Baylor University, 
Waco. A Theory Panel, for the eritire 
Convention Assembly, will consist of Mrs. 
0. J. Didzun, Chairman, Midwestern 
University, Wichita Falls; Mr. Raymond 
Elliott, author of “Fundamentals of Mu- 
sic”, Texas Tech, Lubbock; Janet Mc- 
Gaughey, University of Texos, Austin. 


SPECIAL MUSIC 
Mr. Alfred Mirovitch will perform an 


all Chopin program. Bonquet soloist will 


Lubbock 


be Fernando Laires, distinguished Piano 
Virtuoso, University of Texas, and one 
of our new Guild Faculty Members. Mr. 
Robert Hoffman, Guild member of Amar- 
illo, is scheduled to play. 

In addition there will be the many fine 
programs connected with Student Affili- 
ate Day; the Lubbock Youth Symphony 
Orchestra, Mitchell Zablotny, Conductor; 
Piano and String Concerto Winners with 
Orchestra; Piano Solo Winner; Texas 
Composer’s Program; Ensemble Program; 
Solo Program; Keyboard Jr. Quiz Win- 
ners; and Group Singing led by Dr. Gene 
Hemmle. 


IVAN DAVIS AT THE AGE OF 12 WHEN, 
ON A VISIT TO HIS AUNT IN HOBBS, 
N. M,, FIRST DISCOVERED THE JOY OF 
PLAYING THE PIANO. 
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A SOLDIER PLAYS SUPERBLY 


the guild’s beloved Dorothy White. He] 


ANDREW MIHALSO, a geniunely talent- 
ed young mon, of pleasing, genial per- 
, played a program of artist cali- 
Trinity University, Sen Antonio, 
3th thet was 


FFasaz = 


incidentally, was also @ credit to his 
Uncle Sam, in whose armed forces he is 
presently doing active service at Fort 


His program follows 
ITALIAN CONCERTO BACH 
Allegro 
Andante 
Presto 
GASPARD DE LA NUIT .................... RAVEL 
Ondine 
te Gibet 
INTERMISSION 
SONATA IN G MINOR ............ SCHUMANN 
Se rausch wie mogi 
Andante 
Rondo- Presto 
NOCTURNE, OPUS 15, NO. 2............. CHOPIN 
ETUDE, OPUS 25, NO. CHOPIN 
ETUDE, OPUS 10, NO. CHOPIN 


Van Cliburn, Rachlin 
To Play in Houston 


{Reprinted from The American Statesman, May 18) 


Ezra Rachlin, musical director of the 


be guest artist. 

The concert will be Noy. 25 in Houston. 
ft will be one of three concert appear- 
ances in Texas for Cliburn, the young 
Texan who has become the sensation of 
the concert musical world since winning 
the Tchaikowsky Internation! Piano Com- 
petition in Moscow last month. 

Tom Johnson, manager of the Hous- 
ton Symphony, announced details of the 
concert. Rachlin was chosen as guest 
conductor because of his success in con- 
ducting the Houston orchestra last season 
and because of his own stature as a 
concert pianist. Rachlin has appeared 
several times with the Austin Symphony 
in the dual role of conductor and piano 
soloist. 

The 23-year-old Cliburn, whose home is 
in Kilgore, was accorded a wildly cheering 
ticker tape reception Friday on his re- 
turn to the U.S. 

Hailed as a musical genius, he is the 
first American to win the Tchaikowsky 
competition. Following the concert he 
took a month-long four of Russia, winning 
the highest acclaim for his ability. 

Cliburn’s other Texas appearances in- 
clude a performance in Austin Nov. 23 
on the University of Texas’ Cultural 
Entertainment Committee series, and an 
appearance with the Dallas Symphony 


CHASINS REVIEWS 
CLIBURN IN U.S.S.R. 


Guild members will not want to miss 
reading Abram Chasins’ pertinent re- 
view on VAN CLIBURN IN THE U. S. 
S. R. in the May 29, 1958 issue of The 
Reporter. 

“Not one American in ten thousand 
had ever heard of Van Cliburn until he 
won the first prize of the Tchaikovsky 
Piano Competition in Moscow — despite 
the fact that in his own country and at 
the age of nineteen he had already won 
an artistic recognition at least compar- 
able with the Soviet award that cata- 
pulted him to world fame.” Beginning 
with that indisputable fact, Mr. Chasins 
views Van’s past, present and future 
along with that of other young artists 
in our country in a clear-eyed, relent- 
less prognosis of the current situation. 

He suggests a Department of Culture 
as well as of Agriculture, a Cultural 
Council, or a Secretary of Arts that 
“would help to convince our people that 
those artists who are currently living 
a pretty rough existence in the pursuit 
of the true and the beautiful are worthy 
of our highest respect.” 

Optimistically hoping that it will not 
always be so, Mr. Chasins ends his 
splendid article: “Folks, | think we're go- 


Orchestra. 


ing places at last.” 


Calling All Members! 
Your Help, Please 


Your patience and help is requested while we work on our mailing list. 
trying to assure all members of receiving this “extra”, there are no doubt many 
duplications. Those copies mailed in envelopes or with typewritten labels were sent 
by hand, those with the addresses printed on the paper have addressograph plates 
If you received more than one paper, we would appreciate your 
tearing off the label or the printed corner of the paper and sending it to us. 

Some of our members have already returned to us postcards we sent to you 
asking if NOTES were received, which gave us the correct information. However, 
these changes have not yet been completed so the errors will be duplicated with 
It will not be necessary for you to report them again, but 
please do if you are in any doubt as to our having the right name at the right 


in the files. 


this special issue. 


address. 
If there is any discrepancy between 


mail you receive from NGPT and what it should be, we would certainly appreciate 


your doing the following: 
1. 


2. Tear off the mailing address as it is on this issue of PIANO GUILD 
NOTES, attach it to the form below and return to us. 

If we receive both the name and address as it is and as it should be, we 

should be able to clear up all the errors and duplications in the mailing list for the 


new fiscal year. 


NATIONAL GUILD OF PIANO TEACHERS 
Attention: Mailing Department 


P. O. Box 1113 
Austin 66, Texas 


My name and address should be listed as follows: 


Fill in the form below os you would like for your name and address to 


what your name and address is on the 


(Please type or print) : 
I am attaching the incorrect mailing labels received on the 
Special Edition of PIANO GUILD NOTES. 


‘We'll Get Him a Piano With 1,000 Keys’ 


By Fischetti 


Texas spawns no small heroes and 
Van Cliburn, 23-year-old Texan who won 
a prize in Moscow for his dazzling piano 
playing, is measuring up to the expected 
size. 

He’s only been home from his prize- 
winning tour a short time, but already he’s 
had a successful concert appearance in 
New York, a ticker tape reception up 
Broadway, and other notable public ap- 


pearance. 

The critics took one good listen and 
decided the Russians were right about 
him. Virtually unknown a little while 
ago, he’s launched on what may be a 
fine career in music. _ 

Not only Texas but all America is 
proud of this tall sliver of a lad. He 
carries his triumph modestly, for he 
knows one prize is not a lifetime and a 


TEXAN MODEST IF SUCH CAN BE POSSIBLE 


few concerts are not a career. 


But if the young man’s head is n@f 


mal size, that only seems to put 


sharper relief the outside talent wh 


should enrich the musical world for mé 
years to come. 


(Editorial comments by Bruce Boissat aff 
cartoon reprinted by permission of N& 


Service, Inc.) 


NEW YORK (AP)—Pianist Van Cliburn, 
23-year-old native of Kilgore, was report- 
ed late Sunday as winner of the Tchai- 
kovsky Piano Competition held in Mos- 
cow over the past week. Cliburn, a 1952 
winnner of the 1952 G. B. Dealey Me- 
morial Award in Dallas, has appeared in 
Dallas on two concert occasions—includ- 
ing a solo performance with the Dallas 
Symphony in December, 1952. 

The report of Cliburn’s musical victory 
came from Paul Niven, Moscow corres- 
pondent for CBS. Niven said that Cliburn 
was picked from nine finalists—including 
one other American—by a panki of 
judges from the Soviet Union and several 
East European countries. 

The information was due to be official- 
ly announced from Moscow at 4 a.m. 
EST. Cliburn’s monetary reward will be 
25,000 rubles ($6,250). 

Even before Cliburn’s triumph had been 
reported, Carlos Moseley, press director 
for the New York Philharmonic, had an- 
nounced that hte young pianist’s engage- 
ment next season with the Philharmonic 
had been extended from one performance 
to four, under Conductor Leonard Bern- 
stein. 

Cliburn confirmed his victory in a tele- 
phone conversation from Moscow to his 
parents in Kilgore. 

Cliburn’s parents are Mr. and Mrs. 
Harvey L. Cliburn. His father is an execu- 
tive of the Magnolia Oil Company. His 
mother, Rildia Lee Cliburn, was her son’s 
only piano teacher until he went to 
New York's Juilliard School of Music in 
1951. 

Mrs. Cliburn said her son had inform- 
ed her that he would appear in concert 
at Moscow's Conservatory of Music and 
would afterward undertake a tour of 
several Russian cities. 


a grant in 1953 from the Olga Samaroy- 
Stokowski Foundation. In 1954 he won 
the Edgar M. Leventritt Award, which; af- 
forded him an opportunity to appear with 
the New York Philharmonic, the Sym- 
phonies of Cleveland, Denver and Pitts- 
burgh and the Buffalo Philharmonic. 
Celebrated Russian Pianist Emil Gilels 
headed the panel of Judges in Moscow 
that bestowed the Tchaikovsky honor. 
The other American finalist in the 
competition was Pianist Daniel Pollack, 
of Los Angeles. Both he and Cliburn 
studied at the same time at Juilliard. 
Both Americans said they lost 10 pound, 
each during the competition. Both have 
been invited to make recordings for com- 
panies in the Soviet Union. 
In Kilgore, Mrs. Cliburn said, “We're 
thrilled to death. | am so overwhelmed 
with joy and gratitude |! hardly know 


Texas Pianist Wins Moscow Music Prize 


what to say.” 
She said her son’s winning yen 
came on his first trip out side the Uni 


States. “I don’t know what he will @ 


with the money,” Mrs. Cliburn said. 
“He sounded very calm and so plea 

and overjoyed. He was as happy 

could be,” she said. Mrs. Cliburn 


Van told them he plans to give a com 


cert in Moscow next Friday and leqm 
after that for a tour of a number of Ril 


sian cities. 


“He said they have been wonderful @ 


him over there,” she added. 


She said she started giving him pidil 
lessons at the age of 3. “I recognized @ 


had an unusual talent then.” 


Van asked his parents during the tra 


Atlantic call, “Have you heard the ne 
They said they had and he told t 
“It’s official.” 


Russians Still Cheering 
Van Cliburn of Texas 


(Reprinted from The Austin Statesman, May 14) 
when he boarded the train. She asi 


MOSCOW (UP)—Van Cliburn, the 
young Texan who won this year’s Tchai- 
kovsky piano contest, is still the apple 
of Russia’s eye after more than a month 
in this country. 

Crowds turned out to greet him every- 
where on his recent provincial tour, which 
took him to Leningrad, Riga, Kiev and 
Minsk. He has received more than 1,000 
fanletters from all over Russia—some of 
them from people who have never heard 
him play. 

One of the high points of his tour 
was an encounter in Minsk. An 18-year- 


Following his winning of the 1952 Dea- 


ley Award, young Cliburn wos awarded 


old girl was waiting at the railroad station 


lat 2 a.m. to give Cliburn a bunch of lilacs 


for his autograph, explaining that 


had come 50 miles to hear him play ail 
then had been unable to get a ticketi™ 


the concert. 


Professors at the Leningrad Con a. 


vatory gave kim on album inscribed 
Van Cliburn, who has completely cap 
ted the audiences of Leningrad.” 
When he walked on stage in Kiev 
play Rachmaninoff’s 5th Concerto, 
discovered that a fan had placed a b 
quet of artificial flowers at each end 


the piano keyboard. 


“Playing the first movement wasi 


little confusing,” Cliburn recalled. 
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mumbers in con- 
in bravura pas- AN 
rhythmic sensi- 
one far apart 
here is a well- 
schooled pianist with a heart. He is % 
great credit to his Alma Mater, Oberlin tae 
Conservatory, where he received a Mas- SCORES 
ter’s degree and to the Trinity Univer- DAZZLING =. » 
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which piano virtuoso Van Cliburn will 
| in 
| 
| 
| 
ted 
a 
| 
| 
ws? 


